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Note:
Capitalized words in this Agreement indicate that these particular terms are
defined in Article A2, Article E2 and/or Article 2 (Animation Section).

ARTICLE A1 – RECOGNITION, APPLICATION AND TERM
A101 The Producer recognizes the Guild as the exclusive bargaining agent for all
Writers, Story Editors and Story Consultants on all productions, except
Writers contracted to write Script Material in French. The Guild is not the
bargaining agent with respect to Story Consultants who are not members of
the Guild. Nothing precludes a Producer from engaging a Story Consultant
who is not a Guild member.
A102 The terms of this Agreement are the result of negotiations between
representatives of the Associations and the Guild.
A103 This Agreement shall be jointly administered by the Guild and the
Associations in all of its facets on a principle of equality between the Guild
and the Associations in all matters pertaining to the administration of the
Agreement’s provisions. Questions regarding interpretation or the meaning
of the Articles in this Agreement may be directed to the offices of either the
Associations or the Guild. Neither of these parties may make an
interpretation binding on the other without the written agreement of the
other.
A104 While the terms and conditions of this Agreement are in effect, any
Producer who is not a party to this Agreement but who agrees to become a
party to this Agreement shall sign a Voluntary Recognition Agreement
acknowledging that the Guild is the exclusive bargaining agent of Writers,
Story Editors or Story Consultants and signifying its acceptance of the terms
and conditions contained herein (see Appendix B). The Voluntary
Recognition Agreement shall constitute acceptance of and a binding
obligation by the Producer to adhere to the terms and conditions of this
Agreement and shall be executed and forwarded to the Guild by fax or
delivery prior to contracting a Writer, or Story Editor or Story Consultant.
A105 This Agreement shall apply to all Writers, Story Editors and Story
Consultants contracted by any Producer who is a signatory to this
Agreement. Nothing in this Agreement shall prevent a Producer from freely
obtaining the services of a Writer, Story Editor or Story Consultant who
may not be a member of the Guild providing that before signing a contract
the Writer or Story Editor shall declare in writing to the Producer and the
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Guild that for reasons of conscience, s/he does not wish to become a
member of the Guild, in which case, s/he will be treated as a non-member
under the terms of this Agreement. The rates, terms and conditions for such
a Writer or Story Editor shall not be less than those provided in this
Agreement.
A106 a) This Agreement shall not apply to a regular employee of the Producer
whose duties include writing and who is regularly engaged in creative
aspects of production and for whom deductions under Income Tax laws are
duly made.
b) Notwithstanding (a), this Agreement shall apply to a regular employee:
i) when writing a Feature Film Script which is subsequently produced.
However, a staff writer employed by a Producer on a salaried basis
shall be paid an annual remuneration at a rate not less than the rate in
Article C101.
If as a result of such staff writer’s writing services a Feature Film is
produced, such Writer shall be contracted prior to the first day of
principal photography under the terms and conditions of this
Agreement. The remuneration to such a Writer for that film shall be at
least the applicable Script Fee in this Agreement, less one year’s
remuneration in the year the film is produced, plus any Production
Fee and Distribution Royalties that may become due;
ii) when writing a Television Script or any instalment or Rewrites
thereof, except for documentaries, narration, game shows, continuity,
and corporate Scripts.
iii) when engaged as a Story Editor or Story Consultant on a specific
program or Series.
c) This Agreement shall not apply to a recognized specialist who is not a
member who writes a non-dramatic Script, the contents of which relate to
his/her own special field, except that this exclusion shall not apply to such a
specialist after s/he has written three (3) such Scripts or to any Writer of a
Feature Film.
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d) For the term of this Agreement, this Agreement need not apply to Writers
who are not members of the Guild engaged on Documentary programs or
episodes. Notwithstanding the above, when members and non-members are
engaged on the same program or episode, the forms of credit and credit
arbitration provisions in Article A9 shall apply to such individuals.
A107 A Writer or Story Editor who is not a member of the Guild, shall join the
Guild on signing his or her first writing services contract under this
Agreement, unless the Writer or Story Editor has filed a written declaration
with the Guild and the Producer pursuant to Article A105.
A108 The terms of this Agreement are minimum terms. Nothing herein contained
shall prevent any Writer, Story Editor or Story Consultant from negotiating
and contracting with any Producer for better terms and conditions for the
benefit of such Writer, Story Editor or Story Consultant than are here
provided.
A109 Except by prior agreement with the Associations, the Guild shall not enter
into any agreement with any Producer in independent production at rates or
terms more favourable to such Producer than those set forth in this
Agreement and shall not permit Writers, Story Editors or Story Consultants
to be engaged at rates less than those provided for herein or upon terms
more favourable to such Producer than set forth herein. Any grievance
arising out of this Article shall bypass Joint Standing Committee stage and
be heard by an Arbitrator.
A110 There shall be no discrimination against any Writer, Story Editor or Story
Consultant because of race, ancestry, place of origin, creed, religion, gender,
age, record of offenses (other than offenses related to copyright
infringement), marital status, family status, disability, sexual orientation or
political affiliation.
A111 This Agreement shall become effective upon ratification by the Guild and
the Associations and terminate on December 31, 2008.
A112 Either party desiring to renegotiate this Agreement shall give notice to the
other party in writing at least ninety (90) days prior to the termination date.
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A113 During the period of renegotiation of this Agreement, the provisions of this
Agreement shall remain in full force and effect.
A114 If any provision of this Agreement shall, during the term hereof, be held
void or unenforceable, all other provisions hereof shall nevertheless
continue in full force and effect.
A115 The terms of Article A1 shall be subject to and read together with the
provisions of Appendix A (Negotiation Protocol) for the CFTPA and with
Appendix Q (Quebec Appendix) for producers who are members of the
APFTQ.
A116 The Guild and the Associations agree that both texts of the IPA in French
and English are official. In the case of discrepancy, the English language
text shall prevail.
ARTICLE A2 – DEFINITIONS
A201 ADR means, for the purposes of this Agreement, the dialogue written and
recorded during post-production for use in the final audio mix.
A202 Assumption Agreement means that instrument which, when signed by the
Guild, relieves the Producer of its obligations pursuant to this Agreement,
when those obligations have been assumed by a third party (Appendices I
and J).
A203 Bible means a written guide for a Series describing the central premise,
story and characters, the setting, format, genre, style, themes and continuing
elements. It may include detailed characterizations and describe the
interplay among the principal and recurring characters. Character and story
arcs, story line and dialogue examples and production requirements may
also be included.
A204 Book/Libretto means a Script or story line written for a musical work or an
opera.
A205 Budget (either Certified or Non-Certified) means the total final budget prior
to principal photography of all services and expenses, including but not
limited to all production and post-production fees, salaries, services and
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related expenses, other than that part of the Production Fee payable on the
first day of principal photography (i.e. Script Fees are included in the
Budget).
A206 Certified Budget means the Budget as approved in writing by the
completion guarantor or confirmed either in writing by any government
agency, or through government documentation such as the CAVCO Part A
or provincial advance ruling certificate (i.e. SODEC, etc.), whose financing
requires review of a Budget. In the case of an Official Treaty CoProduction, the advance ruling from Telefilm Canada shall constitute the
required government documentation. Written approval or confirmation
shall be on completion guarantor or government agency letterhead
substantially in the form of Appendix K and shall include production title,
number of episodes, if applicable, and total budget amount (including all coproduction amounts if applicable). Producer shall immediately provide the
Guild with any revised approval or confirmation letters which are as a result
of changes to the Budget.
A207 Compact Devices means copies of programs on tape, disc, cassette, laser
disc, CD-ROM, DVD or any other similar format manufactured and
intended primarily for private, in-home exhibition.
A208 Concept means the written presentation of an idea for a Series or single
Television Production (other than for a Television Movie or Mini-Series)
describing the central premise, characters, setting and format. It shall also
include a working title and date of submission. Genre, style, general appeal,
target audience, and central story idea may not be provided but in the case
of a Series, sample story ideas shall not be required (see Bible). A Concept
need not exceed 1250 words (five (5) pages double-spaced).
A209 Continuity means material written to link program elements which are not
written by the Writer.
A210 Corporate Production means production not intended initially for television
or theatrical distribution and includes sponsored, corporate, industrial and
multi-media production. Corporate Production includes programs
containing visual, audio tape, animation, graphics, photographs, print,
interactive video disk, CD-ROM, slide tape, computers, chips and any other
existing or new technologies.
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A211 Daily Dramatic Serial means a dramatic serial produced for first run
broadcast of five (5) episodes per week.
A212 Development Proposal means the written presentation of an idea for a
Feature Film, Television Movie or Mini-Series consisting of the basic story
elements and general descriptions of the principal characters. A
Development Proposal need not include a scene-by-scene breakdown (see
Treatment or Outline) and need not exceed 2500 words (ten [10] pages
double-spaced).
A213 Digital Production means audio-visual or visual-only (i.e. with moving
images, or electronically- or otherwise-generated images that simulate
movement) production produced for initial exhibition on the Internet or
other non-traditional, non-broadcast platforms and is transmitted from a
server or other non-broadcast transmitting technology to a screen at the end
user’s location.
A214 Distribution Royalty means a payment for use which is based on the
Distributors’ Gross Revenue as provided in Articles A11 and C11.
#&KUVTKDWVQTUŏ)TQUU4GXGPWGOGCPUVJGOQPKGUFGTKXGFHTQOFKUVTKDWVKQPQH
VJGRTQITCOCURTQXKFGFKP#TVKENGU#CPF% (See Article C11 for the
full definition.)
A216 Documentary means an information production not designed to be purely
entertainment, and which may include drama or variety techniques in
achieving its information goal.
A217 Documentary Final Narration means written material contracted under this
Agreement and submitted in a mutually-agreed form consisting of a script
written at the fine cut stage to be read by one or more narrators, for either
voice over or on camera. It may include pre-recorded or improvised voice
tracks.
A218 Documentary Initial Proposal or Outline means written material
approximately eight (8) pages in length contracted under this Agreement
and submitted in a mutually-agreed form which describes the intention of
the Documentary, the style and general structure, potential interviews and
locations.
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A219 Documentary Rough Cut Narration means written material contracted under
this Agreement and submitted in a mutually-agreed form which consists of a
script written at the assembly stage or rough cut stage to be read by one or
more narrators, for either voice over or on camera. It may include prerecorded or improvised voice tracks.
A220 Documentary Script means all written material necessary for the production
of a Documentary which may include:
i)
a Documentary Initial Proposal or Outline;
ii)
a Documentary Treatment or Shooting Script; and
iii) a Final Script or Documentary Rough Cut Narration and a
Documentary Final Narration.
A221 Documentary Treatment or Shooting Script means written material
contracted under this Agreement and submitted in a mutually-agreed form
which sets out the various elements in the Documentary including but not
limited to the subject, the story, the narration line, interviews, location
shooting, re-enactment (including dialogue) and/or archival material. If a
Documentary Treatment or Shooting Script is not requested prior to
shooting, it may be written following shooting.
A222 Draft Script means a complete draft of any Script in a mutually agreed form
of a length to be specified by the Producer.
A223 Excerpt means an extract or clip containing a character(s) recognizable from
a previously produced program.
A224 Feature Film means a film of sixty (60) minutes or more in length intended
initially for theatrical distribution.
A225 Feature Film Script (Screenplay) means a fully written work for a Feature
Film in screen terms, embodying individual scenes, full dialogue and/or
monologue, narration (if required) and any other description of details
necessary to facilitate production.
A226 Final Script means the final script of a program as produced and includes
any changes made during production.
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A227 Free Television means the exhibition of a program on home type television
receivers which exhibition gives rise to no specific charge either for the
program or for the channel on which the program is received and the
program does not originate on a cable facility.
A228 Gross Fees means the fees, as contracted under any Article of this
Agreement, exclusive only of money for expenses, such as per diem
allowances or travel expenses.
A229 Magazine Format Program means a program comprised of information
segments, interviews, commentaries and/or panel discussions and integrated
by an identifying device. Magazine Format Programs may have a unified
theme and/or a host but individual segments stand alone.
Program Writer (Magazine Format) means a Writer who is engaged to work
on a complete Magazine Format Program or Programs. In addition to
providing written material for the Magazine Format Program, the Program
Writer is responsible to the Producer for the finished Script.
Contributing Writer (Magazine Format) means a Writer contracted to write
specific segments or specific units for a Magazine Format Program.
Continuity Writer (Magazine Format) means a Writer contracted to write
material to link program elements not written by that Writer. Continuity
writing on a half hour broadcast program shall not exceed five (5) minutes
of on-screen time. In the case of continuity writing for Magazine series, the
first Writer contracted to provide continuity services shall be given the right
of first refusal to write continuity material for the entire series.
A230 Mini-Series means a single dramatic program of pre-determined length
intended for broadcast in segments. A Mini-Series has a story line
beginning in the first segment and concluding in the last.
A231 Narration means material used (typically off-camera) to explain or relate
sequences or action.
A232 Narration Script for a Documentary means a Script written at the assembly
stage or later, to be read by one or more narrators, voice over or on camera,
which may include pre-recorded improvised voice tracks.
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A233 New Writer means a Writer who at the time of contracting with a Producer
on a Series is not a member of the Guild or of any other affiliated Writers
Guild and who has not previously received a screen credit as a contracted
writer. Use of this provision is limited to one New Writer per cycle of a
Series. A New Writer shall be contracted at 50% of the applicable Script
Fee, with no reduction in Production Fee.
A234 Non-Certified Budget means the Budget of a production that has no
completion guarantor or government agency involvement. This Budget
must be accompanied by a letter signed by the Producer confirming that it is
the final itemized Budget prior to principal photography.
A235 Non-Theatrical Distribution means, for the purposes of Article D302(a), that
distribution of a production other than:
i) distribution in cinemas or theatres where an admission is charged or
money is collected; or
ii) distribution by electronic means over distances or distribution by
satellite (including Internet); or
iii) any retail sale to the general public by cassettes, discs, tapes or any
other Compact Device for home use.
A236 Option means a written agreement to acquire from a Writer specified rights
in Script Material for a specific fee and providing a specified time for
exercise of the Option.
A237 Other Production means sponsored, industrial and other short films
including audio visual productions, not produced for television.
A238 Outline means the scene-by-scene development and structuring in a
mutually agreed form of a story in screen terms to provide a synopsis or
schematic of the Television Script to be written from it, in up to 5,000
words per half-hour of broadcast time. When no Story or Screen Story is
contracted separately, the Story or Screen Story shall be deemed to be
included in the Outline.
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A239 Pilot means the sample episode for a proposed dramatic television Series
which sets the initial premise, characters and format of the Series. It is
acknowledged that not every television series has a Pilot.
A240 Polish means minor improvements of script details within the basic structure
of the scenes as written, and shall not include changes in the structure,
addition or deletion of characters, alterations of plot, or reworking of more
than five percent (5%) of the dialogue.
A241 Producer means the individual, corporation, partnership, limited partnership
or other person that controls, administers, or is responsible for a program
(whether or not that Producer is or will be the copyright holder of the
finished program).
A242 Production Fee means the fee provided in Article C10.
A243 Related Person means, in relation to the Producer and/or Distributor as the
case may be: any individual, corporation, partnership, limited partnership,
or other person which:
i) legally controls the Producer,
ii) is legally controlled by or affiliated with the Producer.
In this Agreement “legal control” in relation to a corporation means
ownership by the applicable person of securities of the corporation to
which are attached more than fifty percent (50%) of the votes that may
be cast to elect the directors of the corporation.
For the purposes of this Agreement, the Producer shall be deemed to be
affiliated with another legal entity if one of them is a legally-controlled
subsidiary of the other or both are legally-controlled subsidiaries of the
same legal entity or each of them is legally-controlled, directly or
indirectly, by the same legal entity or person.
A244 Residual means a payment for use which is based on the Script Fee.
A245 Rewrite means writing which significantly changes the plot, story line,
dialogue, and/or the characters in a Script.
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A246 Screen Story means written narrative material contracted under this
Agreement for a Television Production, based on Source Material,
consisting of the basic narrative, idea, or theme and indicating character
development and action suitable for use in or representing a substantial
contribution to a Final Script; provided, however, that the Writer shall not
be obligated to (a) insert dialogue in a Screen Story (except to the extent
necessary to show characterization), or (b) prepare the Screen Story in the
form of an Outline. There is no differentiation between Story or Screen
Story for compensation purposes. When no Story or Screen Story is
contracted separately, the Story or Screen Story shall be deemed to be
included in the Outline. In the case of a Feature Film, the Story or Screen
Story shall be deemed to be included in the Treatment.
A247 Script means a fully written work for a production in screen terms,
embodying individual scenes, full dialogue and/or monologue, Narration (if
required) and any other descriptions or details necessary to facilitate
production. See also Feature Film Script (Screenplay) and Television Script
(Teleplay).
A248 Script Fee means the negotiated fee as provided for Script Material.
A249 Script Material means any material covered by this Agreement and includes
Book/Libretto, Continuity, Documentary Script, Draft Script, Narration,
Narration Script, Outline, Polish, Rewrite, Screen Story, Script, Story, and
Treatment for use in any form of production covered by this Agreement.
A250 Serial means a series of programs in which, generally, the same characters
carry on a continuing narrative.
A251 Series means a series of episodes, each complete in itself held together by
the same title or identifying device, common to all the programs in the
series, or main characters common to many or all of the episodes.
A252 Source Material means any material which was not written specifically for a
program or Feature Film but which becomes the basis for a Script or Screen
Story.
A253 Story means written narrative material contracted under this Agreement for
a Television Production, not based on Source Material, consisting of the
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basic narrative, idea, or theme and indicating character development and
action suitable for use in or representing a substantial contribution to a Final
Script; provided, however, that the Writer shall not be obligated to (a) insert
dialogue in a Story (except to the extent necessary to show
characterization), or (b) prepare the Story in the form of an Outline. There
is no differentiation between Story and Screen Story for compensation
purposes. When no Story or Screen Story is contracted separately, the Story
or Screen Story shall be deemed to be included in the Outline. In the case of
a Feature Film, the Story or Screen Story shall be deemed to be included in
the Treatment.
A254 Story Consultant means a writer who is a Guild member whose duties
include analysis, consultation, research and editorial advice regarding Script
Material for Feature Films, Television Movies and Mini-Series and who is
engaged on the basis of his or her expertise in the area of writing. This shall
not include individuals generally recognized as “technical consultants”,
whose expertise as engaged is not in the area of writing.
A255 Story Editor means a person, regardless of title or credit received, whose
duties include writing Rewrites, Polishes and may also include script
consultation for a Series or Serial.
A256 Team means two (or more, with the consent of the Guild, which consent
shall not be unreasonably withheld) Writers engaged by the Producer at the
same time who have agreed to collaborate on a Script or Scripts. A Team
will be deemed to be one Writer for the purposes of this Agreement.
Payment will be split equally between or among the Writers of the Team.
A257 Television Movie means a dramatic television production of ninety (90)
minutes or more in broadcast length intended initially for Free or
commercial Television, pay television, cable television, or distribution by
videocassette, videodisc or any other form of home Compact Device.
A258 Television Production means a Series, Serial, drama, documentary, dramadocumentary, dramatization, adaptation, panel/game/quiz show, variety
show, Book Show, or televised stage play intended initially for Free or
commercial Television, pay television, cable television, videocassette,
videodisc or any other form of home Compact Device.
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A259 Television Script (Teleplay) means a fully written work for a Television
Production in screen terms, embodying individual scenes, full dialogue
and/or monologue, Narration (if required) and any other descriptions or
details necessary to facilitate production.
A260 Treatment means the scene-by-scene development and structuring in a
mutually agreed form of a story in screen terms to provide a synopsis or
schematic of the Feature Film Script to be written from it, in 20,000 words
or less. The Treatment shall be deemed to include a Story or Screen Story.
A261 Variety means a program that consists of songs, music, dances, sketches,
vignettes, blackouts, and similar material, ordinarily as a mixture of some or
all of such elements.
Variety (Type 1) means a program where 85% or more of the program time
excluding commercial breaks is composed of variety writing.
Variety (Type 2) means a program where from 50% to 84% of the program
time excluding commercial breaks is composed of variety writing.
Variety (Type 3) means a program where less than 50% of the program time
excluding commercial breaks is composed of variety writing.
Head Writer (Variety) means a Show Writer who, in addition to supplying
variety material, supervises all written material for a program, including rewriting of material as is necessary, and is responsible to the Producer for the
finished Script.
Show Writer (Variety) means a person who is engaged to work on a specific
number of complete programs, either one program or a Series.
Contributing Writer (Variety) means a person who is engaged to write
specific segments or units for a Variety program such as comedy sketches,
production numbers, vignettes, songs, blackouts, and similar material.
A262 Writer means a person who writes Script Material.
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ARTICLE A3 – GENERAL PROVISIONS
A301 An accredited representative of the Guild shall be admitted at any
reasonable time to the place where the Writer’s Script Material is in
production.
A302 The Producer agrees to notify a Writer, before the Writer is engaged on any
assignment, of the names of all other Writers previously engaged by the
Producer who have been assigned to work on the same material. The
Producer shall also notify the Writers previously engaged on such material
of the name(s) of any additional Writer(s) engaged.
A303 a) Shopping – Prior to circulating unlicensed Script Material to persons
other than those directly associated with the Producer, the Producer shall
obtain the consent of the Writer.
b) Disclosure – The Writer will advise the Producer of any persons to
whom, to the best of the Writer’s knowledge, the Script Material has been
previously submitted.
A304 At the completion of the fine cut, the Writer may request a screening, and if
so requested, the Producer shall provide the Writer with a screening within
twenty-one (21) days of the request.
A305 Upon receiving a written request from the Writer(s), the Producer shall
provide the Writer(s) with a VHS copy of the completed program when
available.
A306 The Producer assumes the risk of the professional and artistic competence
of the Writer, Story Editor or Story Consultant. The Writer, Story Editor or
Story Consultant will act professionally at all times with respect to the
meeting of deadlines and the presentation of contracted materials.
A307 Attendance at Rehearsals – The Producer agrees that the Writer has the right
to attend all the work sessions at which production personnel are present in
the production of a Feature Film or program based on the Script s/he has
written, provided that the Writer obtains permission from the Producer.
Such permission shall not be unreasonably withheld. The Writer agrees not
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to discuss the Script Material, rehearsal or production with anyone other
than the Producer.
A308 Additional Rights on Feature Films, Television Movies and Mini-Series
The following shall apply to the currently-engaged Writer of Feature Films,
Television Movies and Mini-Series:
i)
the Producer shall invite the director to meet with the Writer in person
or by phone once the director is hired. Where practicable, the
meeting shall occur prior to the commencement of pre-production;
ii)
the Producer shall advise the Writer of the time and place of the
rough cut screening in order that the Writer may attend, or
alternatively, the Producer may at its discretion, provide the Writer
with a copy of the rough cut and the Writer shall be given the
opportunity to provide notes to the Producer;
iii) at the discretion of the Producer, the Writer may be invited to the cast
read-through;
iv) the Writer may be called upon to write the ADR for no additional
payment; and
v)
the Writer shall be invited, at no cost to the Producer, to publicity
events and cast and crew events under the direct control of the
Producer in which the director participates.
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ARTICLE A4 – NO STRIKE AND UNFAIR DECLARATION
A401 During the life of this Agreement, the Guild undertakes not to call or direct
a work-stoppage against any Producer, except where the Producer has been
declared unfair.
A402 Producer’s Refusal to Abide by or Follow Grievance or Arbitration
Procedure or Decision.
Where a Producer does not abide by, or declares its intent not to abide by
the grievance or arbitration procedure, or refuses to comply with a decision
rendered pursuant to Article A5 by a Joint Standing Committee or an
Arbitrator, the Guild may declare such Producer an “Unfair Producer” upon
ten (10) days’ notice to the Producer concerned and to the Producer’s
Association, and instruct the members of the Guild not to work for such a
Producer.
A403 Writers, Story Editors and Story Consultants shall not be required to work
for a Producer or Related Person declared unfair by the Guild.
ARTICLE A5 – GRIEVANCE PROCEDURES AND RESOLUTION
A501 A party exercising its rights under the provisions of the Agreement does so
without prejudice to its relations with the other parties.
A502 A Grievance is defined as a difference between the Guild and a Producer, or
the Guild and the Association(s), arising out of, or in connection with the
administration, interpretation, application, operation or alleged violation of
any provision of this Agreement, or any deal memorandum or contract
between a Writer, Story Editor or Story Consultant and a Producer,
including a question as to whether a matter is arbitrable. All Grievances
shall be resolved in accordance with the procedures set out in this Article.
A503 The parties acknowledge and agree that the timely and prompt settlement of
all disputes between the parties should be encouraged and that therefore any
dispute may be settled at the time of its occurrence by the Guild and the
authorized representative of the Producer, without recourse to the formal
Grievance Procedure.
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A504 In recognition of the distinct nature of the writing craft, in the event that the
complaint is not resolved in the manner described in Article A503 above,
the grieving party may initiate a grievance within one hundred and twenty
(120) days of the date on which the grieving party becomes, or ought
reasonably to have become aware of the act or omission giving rise to the
grievance.
A505 A grievance shall be considered initiated when the grieving party (the
“Grievor”) sets forth in writing (the “Grievance”) the facts giving rise to the
dispute, the relevant articles of the Agreement and the individual contract,
and the remedy sought and delivers the Grievance to the other party to the
Grievance (the “Respondent”) and to the Association to which the
Respondent belongs. In all cases concerning a Writer, Story Editor or Story
Consultant, the Guild will be the Grievor or the Respondent, as the case
may be. When the Producer is not a member of one of the Associations, the
Grievor shall advise all of the Associations.
A506 The Guild or the Association, as the case may be, shall notify forthwith the
other parties to this Agreement of the Grievance and provide each party
with a copy of the Grievance. A representative of the Guild, a
representative of the Association, the Producer or its duly authorized
representatives, and the Writer, Story Editor or Story Consultant if the Guild
deems it necessary, shall meet within five (5) business days to attempt to
settle the Grievance informally. The persons present at the Grievance
Meeting on behalf of the parties to the Grievance shall have the authority to
settle the Grievance. Any written settlement, shall be signed by the
representatives of the parties to the Grievance, each of whom shall receive a
copy of the terms of the settlement. A copy shall be sent to the Association.
Such settlement shall be binding on all parties to the Grievance.
A507 Those present at the Grievance Meeting shall adduce all relevant facts,
documents and evidence available at the time of the grievance meeting in
order that the parties may have the clearest understanding of the issues. At
the meeting there shall be a full and frank discussion of those issues, in
order to achieve a fair and workable settlement.
A508 In the event that attempts to settle the matter have not resulted in a
satisfactory settlement of the Grievance, the relevant Association shall
notify the Guild ten (10) business days prior to a Joint Standing Committee
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or fifteen (15) business days prior to an Arbitration of its intention to further
participate in the Grievance and Arbitration process. On providing such
notice, the Association(s) shall be considered a party. The Association(s)
participation shall be limited to matters of industry-wide significance and/or
the interpretation of this Agreement except in circumstances where the
Association(s) is the initiating party or Respondent.
A509 Within twenty (20) business days of the Grievance meeting, the referring
party may give written notice to the other parties attending the Grievance
Meeting and to the Associations to refer the Grievance to the Joint Standing
Committee, or in the discretion of the referring party, directly to Arbitration.
If the referring party refers the matter to the Joint Standing Committee and
the responding party wishes to have the matter referred to Arbitration
(instead of the Joint Standing Committee), said party shall have the right
within five (5) business days from receipt of the notice, to refer the
grievance to Arbitration.
A510 The Joint Standing Committee shall convene, at a time and place to be
agreed by the Guild and the Association, within three (3) weeks of receipt of
the notice described in Article A509, or at such time as otherwise agreed
between the parties.
A511 The Joint Standing Committee shall be a panel of an equal number of
representatives of the Association and the Guild consisting of four (4) or six
(6) representatives in total (excluding Guild’s and Association’s staff).
A512 The Association’s representatives shall be directors, officers or permanent
employees of Producers signatory, or APFTQ members bound to the
Agreement at the time of the meeting of the Joint Standing Committee, or
persons who are themselves signatory to the Agreement. No one appointed
to the Joint Standing Committee shall have been involved in the Grievance
prior to appointment to the Joint Standing Committee. The Association
shall advise the Guild as to the number of representatives to be appointed to
represent the Association.
A513 At least three (3) business days prior to the Joint Standing Committee
hearing, or in the case of a grievance referred directly to Arbitration, fifteen
(15) business days prior to the first scheduled day of the hearing, the parties
to the Grievance shall inform the Guild and the Association of their
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representatives, and any witnesses they intend to call, and provide a copy of
all documents, including all correspondence, to which they intend to refer
during the course of the meeting, as well as a summary:
i) identifying the issues in the grievance
ii) outlining the relevant facts of the grievance
iii) setting out a succinct statement of the submissions that each party
intends to make the Joint Standing or Arbitration; and
iv) identifying the remedy sought.
Notwithstanding the foregoing, the Joint Standing Committee, Arbitrator or
Board of Arbitration may accept any documents or evidence that it
considers necessary to reach a fair conclusion.
A514 The Joint Standing Committee members shall appoint a chair-person from
among themselves. The Joint Standing Committee may establish its own
procedures and guidelines for the hearing, including the recording of
minutes or notes. The Joint Standing Committee shall be governed by the
following principles:
i)
both parties shall have full opportunity to be heard;
ii)
neither party shall be surprised by evidence or facts adduced before
the Joint Standing Committee; and
iii) the Joint Standing Committee may recognize common industry
practice where reasonable to do so under the circumstances.
A515 The hearing portion of the Joint Standing Committee meeting shall be scheduled
for no more than a total of four hours, and will proceed as follows:
i)
the Grievor shall have up to fifty (50) minutes to make oral
representations, which shall be consistent with the material filed;
ii)
the Respondent shall have up to fifty (50) minutes to make oral
representations including response to the Grievor’s submissions,
which representations shall be consistent with the material filed;
iii) the Association acting as Intervenor shall have up to fifty (50)
minutes to make oral representations including response to the
submissions, which representations shall be consistent with the
material filed;
iv) the Grievor shall have up to twenty (20) minutes to respond to the
Respondent’s submissions;
v)
the Joint Standing Committee shall have up to sixty (60) minutes to
ask questions and clarify issues raised by the material and oral
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submissions.
Any time limitations prescribed herein may be extended by the Joint
Standing Committee.
A516 When the Joint Standing Committee is satisfied that it has heard fully from
the parties to the Grievance, the Joint Standing Committee shall dismiss the
parties in order to consider and render its decision.
A517 The Joint Standing Committee shall not have the authority to amend or
modify, add to or delete any provision of this Agreement.
A518 All decisions of the Joint Standing Committee shall be in writing and shall
be signed by all members of the Joint Standing Committee before being
issued. When a decision has been reached, it shall be issued in writing
before the Joint Standing Committee meeting has concluded, and copied
forthwith to the parties to the Grievance and to the Associations. If the
members of the Committee have not yet concluded their deliberations, they
may reconvene and issue a decision in writing to all parties named above no
later than three (3) business days after the Joint Standing Committee
meeting has concluded.
A519 A majority decision of the Joint Standing Committee shall be final and
binding on all parties to the Grievance. If the Joint Standing Committee
fails to reach a majority decision, either party to the Grievance may, within
two (2) weeks of the date of the hearing, refer the matter to arbitration by
giving notice to the other party to the Grievance, and to the Associations.
A520 Arbitration.
Within two (2) weeks of the notice of the intent to refer described in Article
A509 or A519, a time and place for arbitration shall be agreed, taking into
account the availability of the Arbitrator.
A521 The parties to the Agreement agree that, except in exceptional cases agreed
by the Guild and the Associations, all arbitrable matters shall be heard by a
single arbitrator. The selection of the single arbitrator shall be the subject of
mutual agreement of the parties. In the case of the CFTPA, reference shall
first be made to the list of arbitrators set out in section 9.1 of the
Negotiation Protocol (Appendix A). In the event of a failure to agree upon
a single arbitrator, the Minister of Labour of the appropriate province or

20

territory, or in Quebec, the Commission de reconnaissance des associations
d’artistes et des associations de producteurs, will be asked to appoint an
arbitrator.
In exceptional cases, subject to agreement of the Guild and the
Associations, an arbitrable matter may be heard by a Board of Arbitration.
The Board of Arbitration will be composed of one person, appointed by the
Guild; and one person appointed by the Associations; and a third person to
act as chair chosen by the other two members of the Board. Each party will
notify the other in writing of the name of its appointee within five (5)
business days of the request by either party for a Board.
Should the person chosen by the Guild and the person chosen by the
Associations fail to agree on a third person within ten (10) days of the
notification mentioned above, the Minister of Labour of the appropriate
province or territory, or in Quebec, the Commission, will be asked to
appoint a person to act as chair.
0QVJKPI JGTGKP UJCNN RTGXGPV VJG RCTVKGU VQ VJG ITKGXCPEG HTQO OWVWCNN[
CITGGKPI WRQP VJG CRRQKPVOGPV QH CP KPFKXKFWCN YJQ KU PQV NKUVGF KP
#RRGPFKZ#VQCEVCUVJG#TDKVTCVQT
A522 The Arbitrator or Board of Arbitration shall have all remedial powers vested
in arbitrators under the labour relations legislation in the applicable
province or territory. The Arbitrator has no jurisdiction to award punitive
damages.
A523 The Arbitrator or Board of Arbitration shall not have the power or authority
to set aside, amend, modify, delete or add to any provision of this
Agreement.
A524 The costs and expenses of the Arbitrator or Board of Arbitration shall be
shared equally by the Guild, the Producer and/or the Association(s), when
participating.
A525 The decision of the Arbitrator or Board of Arbitration shall be issued in
writing to the parties to the dispute, and the Associations, and shall be final
and binding on the parties.

21

A526 Any time limitations prescribed herein may be extended by mutual
agreement of the parties to the Grievance, the Guild and the Association(s).
A527 Notices required to be given or sent pursuant to this Agreement shall be
mailed, postage pre-paid, delivered personally or by courier, or sent by
telefax, or other means of near instantaneous communication (excluding
electronic mail) addressed as follows:
To the Guild:
Writers Guild of Canada
366 Adelaide St. W., Suite 401
Toronto, Ontario M5V 1R9
FAX: (416) 979-9273
Attention: Director of Industrial Relations
To the Associations:
Canadian Film & Television Production Association
160 John Street
5 floor
Toronto, Ontario M5V 2E5
FAX: (416) 304-0499
Attention: National Director, Industrial Relations
Association des Producteurs de Films et Télévision du Québec
1450 City Councillors
Suite 1030
Montreal, Quebec H3A 2E6
FAX: (514) 392-0232
Attention: Attorney and Industrial Relations Advisor
ARTICLE A6 – SPECULATIVE WRITING, SAMPLE PAGES AND
UNSOLICITED SCRIPTS
A601 There shall be no speculative writing and therefore no Producer may require
a Writer to submit Script Material without a written contract.
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A602 The Producer and the Guild recognize that there may be an area where the
proper and constructive exchange of ideas and criticism between a Writer
and a Producer may be claimed by the Guild to be speculative writing.
Whenever the Guild feels that speculative writing has occurred, the case
will be referred to the grievance procedure and the Producer’s intent as
determined by the facts shall be an important factor in the consideration. In
this connection, nothing in this Article shall limit the submission of original
stories or prevent the Producer from discussing with any Writer any ideas
suggested by such Writer, or discussing with any Writer any ideas or any
material suggested by the Producer in order to determine the Writer’s
thoughts and reactions with respect to any such idea or other material to
determine the Writer’s suitability for an assignment, provided, however, that
any such discussion relating to an assignment shall be subject to the
provisions of Article A603.
A603 A Writer’s initial interview with the Producer concerning engagement in
connection with an assignment may only be with:
i) a person authorized to make a commitment to the Writer; or
ii) a person designated by the Producer to interview Writers with regard
to the particular project under consideration.
Unless a commitment was made by the Producer in such initial interview, a
second interview by the Writer with the Producer concerning the same
assignment may only be with a person authorized to make a commitment to
the Writer. In no event may a third interview between the Writer and
Producer take place concerning such assignment, nor may the Producer
request the Writer to render any writing services, unless a firm agreement
has been arrived at between the Writer and Producer as to terms and
conditions of engagement prior to the third meeting or the request to render
writing services. As used in this Article, the term “a person authorized to
make a commitment to the Writer”, shall mean a person who is empowered
to make, subject to the negotiation of mutually acceptable terms and
conditions, the final creative decision to engage a Writer for an assignment.
A604 When a Producer is considering engaging a Writer in the category of drama
or Documentary and the Writer has no credits or written sample of his/her
work for the appropriate category, the Producer may request the Writer to
write sample pages which shall not be directly related to the prospective
engagement provided that:
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i)
ii)

the sample pages will be a maximum of ten standard form pages; and
all rights remain with the Writer.

A605 Subject to Article A602, should a Producer wish revisions to an unsolicited
Script, a contract for the Script must be entered into with the Writer before a
contract for revisions is negotiated.
ARTICLE A7 – COPYRIGHT AND CONTRACTS: WARRANTIES,
INDEMNITIES AND RIGHTS
A701 All rights negotiated under this Agreement or in any individual contract
between a Writer and a Producer shall be in the form of a license from the
Writer to the Producer for a specific use during a specified term of whatever
right is in question. The Writer’s copyright shall not be assigned. The
copyright herein referred to is the copyright in the Writer’s Script Material,
which is separate and distinct from the copyright in the Feature Film or
program.
A702 Whenever the Producer contracts a Writer, Story Editor or Story Consultant,
a fee for the work contracted shall be negotiated and a contract signed
before the Writer, Story Editor or Story Consultant begins work.
A703 No purely oral agreement shall be binding, nor shall it constitute grounds
for an investigation of a complaint by either of the parties concerned.
Every contract shall be signed before the work begins on a contracted
Script, and before any requested revision is begun or before production
begins, whichever is sooner, in the case of an unsolicited Script.
A704 A contract with a Writer or Story Editor shall be in the form of Appendix C
or D. All additional terms must be added as a rider to the form.
A705 All the terms of this Agreement shall be deemed to be included in each
individual contract between a Producer and a Writer, Story Editor or Story
Consultant, except where specific terms more beneficial to the Writer, Story
Editor or Story Consultant are included in the individual contract in place of
the relevant minimum terms in this Agreement. If any provision of an
individual contract conflict with the minimum terms and conditions of this
Agreement, then this Agreement shall prevail, and in such event the
conflicting provisions of the individual contract shall be deemed to be
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modified to the extent necessary to cause it to conform to the terms and
conditions of this Agreement and, as modified, the individual contract shall
continue in full force and effect.
A706 When two or more Writers are involved in the writing of a Script, each
Writer shall have an individual contract with the Producer, except in the
case of a Team, in which case there may be one contract.
A707 A Notice of Engagement form as in Appendix E shall be filed with the
Guild if there is not yet a signed contract. A copy of every contract between
a Writer, Story Editor or Story Consultant and any Producer adhering to this
Agreement shall be deposited with the Guild office by the Producer within
seven (7) days of the signing of the contract. Copies of contracts provided
to the Guild are to be strictly confidential between the Producer, the Writer,
Story Editor or Story Consultant, and officers of the Guild. The information
contained in these contracts is not to be released by the officers of the Guild
to any other persons.
A708 a) Nothing in this Agreement or any individual contract to which this
Agreement applies shall diminish any otherwise-existing right of the
Writer to collect any of the so-called “author’s share” of Secondary Use
Payments in connection with any production based on Script Material.
b) Nothing in this Agreement or any individual contract to which this
Agreement applies shall diminish any otherwise-existing right of the
Producer to collect any of the so-called “producer’s share” of Secondary
Use Payments in connection with any production based on Script
Material.
c) In this Section A708, “Secondary Use Payments” means the net amounts
collected and then distributed by collective societies” (e.g. SACD,
AGICOA) in respect of
i) the retransmission outside North America, and/or
ii) the performance, communication to the public (including
broadcasting worldwide but excluding retransmission in North
America), private copying, rental and lending anywhere in the world,
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of productions based on Script Material. Secondary Use Payments shall not
be included in Distributors’ Gross Revenue.
d) All net amounts collected and then distributed by collective societies in
respect of the retransmission in Canada of productions based on Script
Material are excluded from Distributors’ Gross Revenue in accordance
with any agreement reached between the CSCS and the CRC, the CBRA
and the CRRA regarding such retransmission.
All net amounts collected and then distributed by collective societies in
respect of the retransmission in North America (excluding Canada) of
productions based on Script Material are deemed receivable by the
Producer, the Head Distributor and/or sub-distributors and shall be
included in Distributors’ Gross Revenue until such time as a decision of
a court or tribunal of competent jurisdiction is rendered.
e) Nothing in this Agreement shall preclude the Guild or the Associations
from commencing or participating in proceedings before any court or
tribunal and/or lobbying for legislative changes regarding retransmission
payments in North America or Secondary Use Payments.
A709 Warranties and Indemnities. Every individual contract shall be deemed to
contain the following Warranties and Indemnities:
a) The Writer warrants that, to the best of his/her knowledge, information
and belief the Script Materials to be provided by him/her hereunder:
i) are original to the Writer;
ii) do not infringe the copyright of any person;
iii) do not defame any person;
iv) do not invade the privacy of any person.
The foregoing warranty does not apply to material included in the Script
Materials supplied to the Writer by the Producer, or in respect to any
claim or action that arises from any change made in the Script Materials
delivered by the Writer to the Producer after such delivery.
b) The Producer warrants that, to the best of the Producer’s knowledge,
information and belief, any material supplied to the Writer by the
Producer for the Writer to incorporate in the Script Materials to be
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provided by the Writer hereunder:
i) do not infringe the copyright of any person;
ii) do not defame any person;
iii) do not invade the privacy of any person;
and that no Script Material supplied by the Writer to the Producer shall
be used by, or with the approval of, the Producer in such a manner as to
defame any person or to invade the privacy of any person or to violate
the provisions of the Criminal Code of Canada in respect to pornography
or obscenity.
c) The Writer indemnifies the Producer against all damages and costs
(including reasonable legal fees) resulting from any breach of the
Writer’s warranty, as evidenced by a final decision of a tribunal or a
court of competent jurisdiction, or any settlement to which the Writer has
consented in writing.
d) The Producer indemnifies the Writer, his/her heirs, administrators,
executors and successors against all damages and costs (including
reasonable legal fees) in respect to any action or proceeding to which the
Writer is made a party by reason of having created or supplied Script
Materials under this contract, including but not limited to any claim
arising out of any breach of the Producer’s warranty as set out in Article
A709(b) above, as evidenced by a final decision of a tribunal or a court
of competent jurisdiction, or any settlement to which the Producer has
consented in writing. This indemnity shall not apply to any action or
proceeding arising out of a breach of the Writer’s warranty as set out in
Article A709(a) above.
e) Either party upon receipt of notice of any claim as a result of which the
other party’s indemnity might be invoked, shall promptly notify the other
of such claim giving the other party full details thereof including copies
of all documents received in connection therewith. The existence of any
such claim shall not relieve the Producer of the obligation to pay the
Writer any monies due the Writer pursuant to the contract.
f) Neither party shall be deemed to have waived their respective rights to
defend themselves against any claim by the other for costs or damages
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arising out of a settlement not consented to in writing by the
indemnifying party.
A710 Reversion of Rights
a) In the event that at any time prior to the start of principal photography of
a Feature Film or program based on Script Material, the Producer
becomes bankrupt, insolvent is wound up, or has a receiver appointed by
the Court, all rights in such Script Material shall automatically revert to
the Writer.
b) In the event that at any time subsequent to the start of principal
photography of a Feature Film or program based on Script Material, the
Producer is declared bankrupt, insolvent or is wound up, the Producer’s
successor in title (including a Trustee in Bankruptcy or
receiver/manager) shall be bound by the terms of this Agreement,
including the obligation to make all payments due to Writers.
A711 In the event that principal photography of a Feature Film or program based
on Script Material has not commenced within seven (7) years from date of
signing of the contract with the Writer, all rights in such Script Material
shall automatically revert to the Writer unless otherwise provided in the
individual contract. If an Assumption Agreement in the form set out in
Appendix J has been entered into and consented to by the Guild, the party
assuming the rights and obligations shall be bound by the original seven (7)
year period, or the provisions of the individual contract.
A712 Should the rights in Script Material revert, all rights in additionally
contracted Rewrites based on such Script Material shall simultaneously
revert back to the contracted Writer(s).
A713 Notice of Bankruptcy, Insolvency or Winding up of Producer
In the event the Producer becomes bankrupt, insolvent, or is wound up, or
has knowledge that a Receiver, Trustee in Bankruptcy or Interim Receiver
may be appointed to take over administration of the Producer’s assets, the
Producer shall notify the Guild immediately in writing of such
circumstances and/or appointment and shall provide all relevant particulars,
including the names and contact information for such Receiver, Trustee in
Bankruptcy or Interim Receiver.
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A714 Acquisition of Further Rights
The Producer may acquire rights to Script Material in addition to those
previously contracted under this Agreement upon terms and conditions to be
mutually agreed between the Producer and the Writer, provided that:
i)
all such agreements for further rights shall be by written consent;
ii)
when such rights are governed by this Agreement, the terms and
conditions shall be not less than those stipulated in this Agreement;
and
iii) when such rights are not governed by this Agreement, the fee
negotiated shall be in addition to the fees paid for the rights governed
by this Agreement, and the contract shall clearly set out that such
rights are in addition to the rights governed by this Agreement.
A715 Rights Licensed.
On payment of the Script Fees as provided herein, the Producer shall
acquire, subject to Articles A710 to A712, an exclusive license to produce a
single production made from the Script.
A716 On the payment of the Production Fee stipulated in C10 and subject to
payment of continuing Distribution Royalties as required by C11 or other
payments as set out in C513 or C9 the Producer shall acquire the exclusive
license for unlimited world distribution of a Feature Film, and unlimited
world distribution, except theatrical distribution of a Television Production.
ARTICLE A8 – S TORY EDITORS AND STORY CONSULTANTS
A801 When the duties of individuals include the functions of a Story Editor or
Story Consultant, they will be contracted separately as Story Editors or
Story Consultants under this Agreement.
A802 Story Editors or Story Consultants shall be contracted on an episodic, daily,
weekly or monthly basis.
A803 Story Editors’ or Story Consultants’ fees shall not be deductible from the
Production Fee or Distribution Royalties.
A804 Story Editors or Story Consultants shall receive on-screen credit, the nature
and location of which will be set out in the Story Editors’ or Story
Consultants’ contracts.
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A805 A Story Editor shall not be eligible for a writing credit or any portion of the
Script Fees, Production Fee or Distribution Royalties for any Rewrite.
A806 A Story Editor who writes a Story or Screen Story, or complete Script under
Articles C402, C403, C501, C601, C602, C603, C606 or C701 shall be
separately contracted as a Writer for such Script Material and shall be
eligible for a writing credit and that portion of the Production Fee and
Distribution Royalties set out in Article A1109(a) for any such Story or
Screen Story, or complete Script.
A807 A Story Consultant who writes, rewrites or polishes any Script Material
shall be separately contracted as a Writer for such services and shall be
eligible for a writing credit and that portion of the Production Fee and
Distribution Royalties set out in Article A1109(a) for the above work.
A808 For the purposes of this Article only, when a Story Editor is contracted in
additional capacities, the Producer shall allocate a representative portion of
that individual’s fees as Story Editor Gross Fees.
ARTICLE A9 – CREDITS
OBLIGATION TO GIVE CREDIT
A901 In each contract with a Writer for a Feature Film or Television Production,
the Producer shall provide credits to be given a Writer, Story Editor or Story
Consultant in accordance with the terms of this Article. In the absence of
such a provision, the terms of this Article shall be deemed to be
incorporated into such a contract.
In any case in which a director or a Producer or an Executive Producer who
is not the sole Writer claims or is accorded a writing credit, the Producer
shall automatically notify the Guild and an arbitration shall follow under the
rules of Articles A927 to A940.
A902 Specific times shall be reserved in each production for credits to Writers,
Story Editors or Story Consultants. Such credits shall appear in the
following manner:
i)
In the case of Feature Films and Television Productions, Writers’
credits shall be governed by the provisions of this Article.
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ii)

In all other cases, credits shall be governed by the terms of the
contract between the Writer or Story Editor or Story Consultant and
the Producer.
FORMS OF CREDIT

A903 In the case of Feature Films, subject to Articles A905 and A906, the only
writing credits permitted shall be as follows:
a)

Where a Writer has written both the Story or Screen Story and the
Script for a production, the Writer shall be entitled to the screen credit
“By.....” where such screen credit immediately follows the main title
credit or “WRITTEN BY.....” where the screen credit appears
elsewhere in the production.

b)

Where a Writer has made a substantial written contribution to the
writing of the Script, the Writer shall be entitled to the screen credit
“SCREENPLAY BY...”.

A904 In the case of Television Productions, subject to Articles A905 and A906,
the only writing credits permitted shall be as follows:
a) Where a Writer has written both the Story or Screen Story and the Script
for a program, the Writer shall be entitled to the credit “BY...” where
such credit immediately follows the main title credit, or “WRITTEN
BY...” where the credit appears elsewhere in the program.
b) Where a Writer has made a substantial written contribution to the writing
of a Script, the Writer shall be entitled to the screen credit “TELEPLAY
BY...”.
c) Where a Writer has written a Documentary, the Writer shall be entitled
to the screen credit “WRITTEN BY...”.
d) Where a Program Writer has written a Magazine Format Program, the
Writer shall be entitled to the credit “BY...” where such credit
immediately follows the main title credit, or “WRITTEN BY...” where
the credit appears elsewhere in the program.
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e) Where a Show Writer has written a Variety program, the Writer shall be
entitled to the credit “BY...” where such credit immediately follows the
main title credit, or “WRITTEN BY...” where the credit appears
elsewhere in the program.
f) Where a Contributing Writer has written a Variety or Magazine Format
Program, the Writer shall be entitled to the credit “CONTRIBUTING
WRITER...”.
g) Continuity Writers shall be entitled to the credit “CONTINUITY
WRITER...”.
A905 The only other writing credits permitted (hereinafter referred to as
subsidiary writing credits) shall be as follows:
a) Where a Writer contributes to a Script by providing either the Story or the
Screen Story or the Treatment or the Outline upon which the Script is
substantially based, the Writer shall be entitled to the screen credit “STORY
BY...” or “SCREEN STORY BY...” as the case may be.
b) Where a substantial contribution to a program is in the form of Narration,
screen credit shall be given in the form of “NARRATION WRITTEN
BY...”.
A906 Where the major writing contribution to a film is in the form of Narration,
credit shall be subject to all the terms and conditions contained herein
relating to writing credit.
A907 Where a Writer has written a Documentary Script, the credit will be
“DOCUMENTARY SCRIPT BY...”. Where a Writer has written a Narration
Script, the credit will be “NARRATION WRITTEN BY...”. Alternatively, if all
credited writers agree, the combined credit may be “WRITTEN BY....and....”. If
a Writer or Writers has written both the Documentary Script and the Narration
Script, the credit may be “WRITTEN BY...”.
A908 Credited Writers of Excerpts shall be listed under the credit “EXCERPTS
WRITTEN BY...”.
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A909 Where a Writer has written an adaptation from another language the Writer
shall be entitled to the credit “ADAPTED BY…” as a minimum credit.
A910 No other form of writing credit or subsidiary writing credits shall be
permitted and no other form of credit or acknowledgment shall be accorded
to a Writer without the prior approval of the Guild. The approval of the
Guild shall not be unreasonably withheld.
A911 Where a credited Writer is also a director or producer of a program, s/he
may receive the following presentation credit “A FILM BY…”.
LIMITATION OF NUMBER OF WRITERS
A912 The number of Writers who may share credit for a Script in accordance with
Articles A903 and A904(a), (b) and (c) hereof shall not exceed three.
A913 The aggregate number of Writers accorded subsidiary writing credits shall
not exceed four.
A914 In exceptional cases the number permitted in Articles A912 and A913 may
be increased with the consent of the Guild which consent will not be
unreasonably withheld.
A915 When the names of more than one individual appear in the credits or
subsidiary writing credits for a production, the names of the members of a
Team shall be separated by an ampersand (“&”). All other Writers’ names
shall be separated by the word “and”.
When Writers’ names are separated by the word “and”, the names of the
Writers shall appear in the order in which they were engaged on the
production.
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POSITION AND SIZE OF CREDITS
A916 The name of a Writer accorded a writing credit shall appear in lettering the
height and width of which is no smaller than that used for the name of the
Producer or director of the program, whichever is the larger, and on the
program the writing credit shall appear for the same duration as that of the
credit accorded to such Producer or director.
A917 The writing credit and the subsidiary writing credit may appear on the
program on the same title card. The name or names of the writers referred
to in the subsidiary writing credit shall not, however, appear in lettering the
height or width of which is greater than fifty percent (50%) of that used for
the name or names of the writer or writers accorded writing credit.
A918 Subject to the provisions of Articles A903 and A904, the Writer’s credit
shall appear next to the director’s credit unless an individual producer’s
credit appears between them. Only one Producer title card may appear
between the Writer’s and director’s credit. For the purposes of this Article,
individual producer(s) shall mean individuals as accorded the credits
“Producer” or “Executive Producer” only.
Examples of acceptable credit sequences are:
(in head credits)
(any other credit), Writer, Director
Producer, Writer, Director
Writer, Producer, Director
(in tail credits)
Director, Writer, (any other credit)
Director, Writer, Producer
Director, Producer, Writer
When any credit is shared by sequential writers, the names of the writers
shall appear in the order in which they were engaged.
A919 No other written material may appear on the card with the above mentioned
writing credits and no other card may interrupt the credit order set out in
Article A918.
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CREDIT IN ADVERTISING AND PUBLICITY
A920 Subject to any waiver under Article A926, the Producer shall accord writing
credits on:
a) all paid advertising relating to the program where the director is
accorded credit, issued by or under the direct control of the Producer,
and the size of the credit shall be the same as that of the director.
b) all handouts, fact sheets, information folders and invitations relating to
the program where the director is accorded credit, issued by or under the
direct control of the Producer, and the size of the credits shall be the
same as that of the director.
Equal prominence shall be given to all credited writers in advertising and
publicity.
DUTY OF PRODUCER TO NOTIFY
A921 No later than fifteen (15) days prior to the first scheduled day of principal
photography or, in the case of a Television Documentary, no later than the
date of recording of final narration, or the date of the fine cut if there is no
narration recording, the Producer shall send to the Guild and to every person
who has been engaged by the Producer (or, with the knowledge of the
Producer, to any predecessor of the Producer) to make a written contribution
to the Script, a draft of the intended writing and subsidiary writing credits
worded in accordance with the provisions of Article A903 to A911 and in
the form of the Notice of Intended Writing Credits as in Appendix F. Such
notice will indicate the order in which the Producer proposes to announce
the names of the Writers, if more than one, accorded credit, and the
placement of the writing and subsidiary writing credits in the credit
sequence in accordance with Article A918. If the production company
proposes a Writer who is also a director or Producer or Executive Producer,
the notice shall so indicate.
In the case of television Series, the Producer may have the notice of
intended credits, described above, delivered by hand not later than seven (7)
days prior to the first scheduled day of principal photography.

35

The Producer shall send to the Guild and to every Story Editor or Story
Consultant who has been engaged to provide Story Editor or Story
Consultant services on any production the Notice of Intended Writing
Credits form in Appendix F indicating intended on-screen Story Editor
credit(s) or Story Consultant credit(s) as negotiated per Article A804, and
showing the placement and order in which the Producer proposes to
announce the names of the Story Editors or Story Consultants. The
Producer must file this notice for all productions prior to their wrap date.
A922 If any subsequent alteration to the intended writing or subsidiary writing
credit is intended, the Producer shall notify the Guild and all Writers
involved of its intended alteration, but in any case the Producer shall notify
any Writer who has been engaged subsequent to the first day of production
as to his/her proposed final credit. This notification should be not later than
fourteen (14) days after the completion of filming or taping of the program.
A923 All notifications referred to in Article A9 shall be sent by hand or facsimile
and shall be delivered to the last known address of each Writer, Story Editor
or Story Consultant or his agent or to any other address which the Writer,
Story Editor or Story Consultant notifies to the Producer before the dispatch
of such Notice.
A924 Upon the Guild’s request, the Producer shall provide a copy of the shooting
script, or, at the Producer’s discretion, reasonable access to the shooting
script, to any Writer, Story Editor or Story Consultant receiving the Notice
of Intended Writing Credits.
A925 Subject to the provisions of Article A922 and A926, if, within fourteen (14)
days of the date of dispatch of the Notice of Intended Writing Credits (seven
[7] days in the case of a Series), no objection is received by the Producer
and the Guild from any Writer to whom such draft has been sent, the
wording of the writing and subsidiary writing credits set out in the Notice of
Intended Writing Credits shall become final and binding on all parties.
RIGHT OF WRITER, STORY EDITOR OR STORY
CONSULTANT TO FORGO CREDIT
A926 Every person who has been engaged by the Producer to make a written
contribution to a Script shall be entitled to use a reasonable pseudonym in
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place of their name in any credit to which s/he may be entitled hereunder. A
Writer who declines a credit shall, nevertheless, retain his/her rights to
participate in the Royalty/Residual fees that may be due on the exploitation
of the program. Where a Writer, Story Editor or Story Consultant declines a
credit, the Writer, Story Editor or Story Consultant shall inform the
Producer and the Guild of a pen-name to be substituted for his/her own
name on the program credits. None of the Writer’s, Story Editor’s or Story
Consultant’s rights including but not limited to compensation of any kind
shall be affected by the use of a pseudonym.
RULES OF CREDIT ARBITRATION
A927 If, within the period provided for in Article A925, a written objection is
received by the Producer and the Guild from any Writer to whom such a
draft has been sent, such objection shall (subject to Article A941) be dealt
with as follows:
A928 The Guild shall forthwith appoint three Arbitrators to adjudicate on the
objection in accordance with the Guild’s established guidelines for credit
arbitration, a copy of which shall be furnished to the Associations.
Arbitrators appointed under this provision are not “arbitrators” within the
meaning of any labour relations legislation. The Credit Arbitration
procedure must be completed before the grievance and arbitration procedure
in Article A5 – Grievance Procedures and Resolution, or any expedited
arbitration provision in any labour relations legislation, may be initiated.
A929 Within seven (7) days of the objection being received by the Producer, the
Producer shall deliver to the Guild four (4) legible copies of all Script
Material as available relating to the program which it may have in its
possession and shall notify the Guild of any such material which has
previously been submitted to the Producer of which the Producer does not
have a copy. The Guild shall make best efforts to obtain such material and
will submit such material to the Producer to verify that the Producer actually
received such material.
Where the production is based on Source Material, the Producer shall also
deliver four (4) copies of the Source Material to the Guild.
A930 The Guild shall prepare a list of all materials received and shall forward in
the next business day the list to the Producer and all participating writers to
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sign as confirmation that all Script Material has been included. If any writer
indicates that additional Script Material is missing, the Guild shall make
best efforts to obtain such material and will submit such material to the
Producer to verify that the Producer actually received such material. Only
Script Material or Source Material submitted to the Producer shall be
submitted to the Arbitrators.
For the purposes of credit arbitration, a “participating writer” shall be any
person :
a) engaged by the Producer (or predecessor of the Producer); or
b) who has had Script Material acquired or purchased by the Producer (or
predecessor of the Producer); or
c) whose Script Material has been provided by the Producer (or predecessor
of the Producer) to subsequent Writers engaged on the same program; or
d) whose Script Material can be seen to be reasonably connected to the
program
and whose Script Material becomes subject to the credit arbitration process.
If there is any uncertainty or dispute as to whether an individual fits the
criteria for “participating writer”, the Guild’s Credit Committee will be
consulted for a ruling which shall be final and binding on the parties.
A931 The credit arbitration shall commence when the Guild receives the signed
confirmation referenced in Article A930 from the Producer and all
participating writers. In the absence of signed confirmation from any party,
that party (the non-respondent) shall be deemed to have confirmed the list of
materials forty-eight (48) hours after receipt of such list of materials.
A932 If there is uncertainty or dispute as to whether the material is Script
Material, Source Material or whether or not the material was submitted to
the Producer, the Guild’s Credit Committee shall determine whether or not
the material shall be submitted to the Arbitrators. The ruling of the Credit
Committee shall be final and binding on the parties.
A933 The Producer shall, if requested by the Arbitrators, co-operate with the
Arbitrators to arrive at a just determination by furnishing any available
information required by the Arbitrators and shall provide them with a copy
of the program if it is available at the time of arbitration.
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A934 All representations made to the Arbitrators shall be in writing. Both the
Producer and the Guild hereby recognize the need for arbitration to be
conducted in such a way as to preserve at all times the anonymity of the
Arbitrators.
A935 Participating writers are permitted, but not obligated, to submit a personal or
chronological statement or both, within five (5) days of notice from the
Guild that a credit arbitration is required. Statements shall accompany the
material going to the Arbitrators. Statements shall be copied to all
participating writers who have submitted a statement. Participating writers
may then prepare a response which is due no later than three (3) days
following receipt of the other writers’ statement(s). All responses shall also
form part of the list of material submitted to the Arbitrators.
A936 Within twenty-one (21) days, (thirty (30) days in the case of Feature Films,
Television Movies, Mini-Series and Documentaries) of receipt by the Guild
of signed confirmation from the Producer and all participating writers as per
Article A930 above or deemed approval as per Article A931 of all material
referred to in Article A929, the Arbitrators shall deliver their decision in
writing to the Guild. The Guild shall immediately convey the decision in
writing to the Producer.
A937 The decision of the Arbitrators, or the majority of them in the case of
disagreement, shall be final and binding on all parties, provided always that
if the Arbitrators fail to communicate their decision to the Guild within the
period of twenty-one (21) days (thirty (30) days in the case of Feature Films,
Television Movies, Mini-Series and Documentaries) the credits set out in
the Notice referred to in Article A921 shall be final and binding on all
parties.
A938 The program shall not be commercially exploited until the credit arbitration
is complete. However, when the Producer has imminent delivery dates, the
Guild will endeavor to expedite the arbitration.
A939 The decision of the Arbitrators may be published in such media as the Guild
may determine.
A940 With respect to Article A9, the Writers, Guild (on its own behalf and on
behalf of its members), Arbitrators and Credit Committee (the “Releasing
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Parties”) release, hold harmless and forever discharge all of the other
Releasing Parties from any and all actions, causes of action, claims and
demands for damages which may have been or thereafter may be sustained
in connection with any proceeding before the Arbitrators and/or the Credit
Committee, the decisions of the Arbitrators and/or the Credit Committee,
and/or any publication of the findings and/or decisions of the Arbitrators
and/or the Credit Committee. In addition, the Releasing Parties agree to not
make any claim or take any proceeding against any third party to the credit
arbitration who or which might claim contribution or indemnity from the
other Releasing Parties. Nothing in this article shall be construed so as to
restrict the parties’ right to pursue a grievance in accordance with Article
A5.
OTHER AGREEMENTS
A941 If the work of one or more of the persons who have contributed to the Script
of the program is not subject to the terms of this Article A9, then in the
event of Arbitration the Arbitrators may take into account the provisions of
any agreements which the Guild may have with any foreign association of
Writers for the determination of credit in such circumstances.
ALTERNATIVE PROCEDURE
A942 If an objection to proposed credits is received by the Producer within the
fourteen (14) or seven (7) day period provided for in Article A925, as a
preliminary alternative to arbitration in accordance with Articles A927 to
A938, the Producer may dispatch a revised draft of proposed credits and if
dispatched within seven (7) days of receipt of such objection, such revised
draft shall be dealt with in accordance with Article A927 to A940 as though
such revised draft were the original draft.
AGREEMENT BETWEEN WRITERS ON CREDITS
A943 When more than one Writer has contributed to the writing of a Script and all
contributing Writers agree unanimously among themselves as to which of
them shall receive credit and to the form of such credit, then provided that:

40

a) the number of Writers receiving such credit does not exceed two (where
two Writers have collaborated on a Script as a bona fide Team, the
credit of these two Writers shall count as one credit);
b) the form of such credit is in accordance with this Article;
c) the Producer and the Guild are notified of the agreed form of such credit
prior to final determination of the credits in accordance with the terms
of this Article;
such credit shall be final and binding on all parties.
ASSIGNMENT OF RIGHTS
A944 In any contract with a third party into which the Producer enters which
relates to dealing with any rights in the work of a Writer, the Producer shall
obtain an undertaking that such third party will:
a) in the case of an assignment of rights in such work for the purpose of the
production of a program, assume and perform the obligations to the Writer
of the Producer herein contained;
b) in the case of a contract for the distribution or sale of any program in
respect of which such Writer is entitled to credit hereunder, accord the
Writer such credit on all copies of such program made or issued by such
third party, and in all paid advertising (subject to the exclusion set out in
Article A926) issued by or under the direct control of such third party, in
which the name of the director of such film appears, and the size of the
credit shall be the same as that of the director.
A945 The Producer shall be relieved of its obligations to accord Writer credit on
all copies of the Production made or issued by a third party as referenced in
Article A944(b) only if the Producer obtains a signed copy of the
undertaking provided in Appendix U and delivers it to the Writer.
Should the Producer fail to obtain such undertaking, the Producer shall
remain responsible for all obligations for credit accorded to the Writer, and
shall be liable for any breach of the contract with the Writer or this
Agreement arising out of any breach of Article A9 credit provisions,
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including breaches by a third party with whom it has signed a contract for
distribution or sale.
INADVERTENT BREACH OF ARTICLE A9
A946 No inadvertent breach of the terms of Article 9 shall be deemed a breach of
Article 9 by the Producer, provided that the Producer will endeavor to
prevent any further breach after the receipt of written notice specifying
details of the alleged breach.
A947 Should the Producer fail to provide the credits on the Production as required
above, the Producer agrees to the following remedy:
a)
to correct the omission prior to public showing where practicable; or
b)
if correction as in a) above is not practicable, to fulfill the intent of
the provisions for credit by inserting in appropriate daily and/or trade papers
announcements for the sole purpose of identifying the Writer whose credit
has been omitted. The specific periodicals and the size and content of the
announcements will be the subject of negotiation between the Producer, the
relevant Association and the Guild. The cost of these advertisements will
be borne by the Producer.
PRODUCTION CREDITS
A948 References contained herein to the credit accorded to the director of the
program are limited to the director’s credit as director and do not extend to
any “production” or “presentation” credit accorded to the director.
A949 The Producer shall use best efforts to include the Guild logo on the credit
roll. The Guild shall provide the Producer with the appropriate artwork in
adequate time to facilitate the inclusion of the Guild logo.
ARTICLE A10 – SECURITY FOR PAYMENT
A1001 The Guild is entitled to require a Producer to post, no earlier than thirty
(30) days before the commencement of principal photography, security for
payment sufficient to cover: a) the Production Fee, and b) insurance and
retirement payments required under this Agreement. The said security
shall take the form of a cash deposit to be held in trust by the Guild, in an
interest-bearing account, and all the accrued interest shall be the property
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of the Producer. At the Producer’s election, the security for payment may
take the form of one or more irrevocable letters of credit in favour of the
Guild, drawn on a Canadian chartered bank. The face of the letter of credit
shall specify that:
i)

the Guild shall be entitled, upon written notice to the Producer, to
draw down on the letter of credit. The letter shall stipulate the amount
claimed and that such amount is due to the Guild as a result of default
by the Producer of its payment obligations as specified in the
Agreement;

ii)

the said letter of credit shall have a term commencing not sooner than
thirty (30) days prior to the commencement of principal photography
and terminating at a mutually agreed date after the completion of
principal photography;

iii) in the event of a dispute involving outstanding payments due under
the Agreement, the Producer agrees to reissue a letter of credit or to
post a bond in an amount equal to those amounts in dispute for as
long as those amounts remain in dispute; and
iv) when a bona fide dispute arises, all remedies and recourses provided
by this Agreement shall be exhausted, or an Arbitrator shall rule in
favor of the Writer prior to any disbursement from the Security
Payment.
A1002 The provisions of A1001 (iii) and (iv) shall apply equally to a bond.
A1003 Notwithstanding Article A1001, an Established Producer as defined herein
shall not be required to post as security a cash deposit, letter of credit or
bond, but shall instead be entitled to provide to the Guild a corporate
guarantee in the form provided in Appendix V.
A1004 An Established Producer shall mean a Producer:
i)
ii)

whom the CFTPA or APFTQ confirms by written notice to be a
member in good standing;
who has maintained an active production entity with established
offices and staff for the previous four years, and has engaged Guild
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members or SARTEC members for a minimum of eight hours of
completed programming;
iii) who has had a good track record for payment of Guild members
excluding minor infractions;
iv) a Producer who is wholly-owned by a production entity which meets
the above criteria.
A1005 The Producer shall give the Guild notice within thirty (30) days prior to
the start of principal photography of its intention to provide a corporate
guarantee.
A1006 Should the option for a corporate guarantee be denied, a timely request
having been made, the Producer shall have recourse to the following
appeal procedure:
i)

the Guild meet with the Producer within five (5) business days of
denial of a request;
ii) an appeal committee shall be formed which will consist of the
Director of Industrial Relations of the Guild and a representative of
the relevant Association;
iii) should there be no consensus at this meeting, the Producer shall post
the cash bond required by the Guild as a gesture of good faith
pending the outcome of presenting its case in front of the Joint
Standing Committee as set out in Article A5 of this Agreement; and
KX  UJQWNF VJG ,QKPV 5VCPFKPI %QOOKVVGG TWNG KP VJG 2TQFWEGTŏU HCXQWT
VJG )WKNF YKNN KOOGFKCVGN[ TGVWTP VJG ECUJ DQPF YKVJ KPVGTGUV KH
CRRNKECDNG CPF CEEGRV VJG CNVGTPCVKXG UGEWTKV[ RC[OGPV CITGGF VQ D[
VJG,QKPV5VCPFKPI%QOOKVVGG
ARTICLE A11 – PAYMENTS
A1101 To the extent it applies the GST (and/or Provincial and/or harmonized
sales tax) shall be paid in addition to all amounts set out in this agreement.
A1102 Upon receipt of materials as scheduled in the Writer’s contract, the
Producer shall pay all sums due to the Writer within fifteen (15) calendar
days and no payments shall be contingent upon the acceptance or approval
by the Producer of the Writer’s material.
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A1103 When any payment is late, the Producer shall pay that Writer, Story Editor,
Story Consultant or the Guild as the case may be, interest on the overdue
sum at the rate of 24% per annum, computed on a monthly basis.
A1104 Payment shall be made directly to the Writer, Story Editor or Story
Consultant unless written authorization has been received by the Producer
from the Writer, Story Editor or Story Consultant authorizing payment to a
third party.
A1105 No portion of any minimum fee provided in this Agreement shall be
deferred for any reason.
A1106 When making any payment to a Writer, Story Editor or Story Consultant
the Producer shall specify the production and the date of contract and the
details of the calculation of the payment.
A1107 Subject to Article B108, no rights in any Script Material covered by this
Agreement shall be conveyed by the Writer to the Producer until the total
Script Fee has been received by the Writer, or until the Writer receives
notice, in terms of Article B107, that the Producer does not wish the
Writer to proceed with the Script and all amounts due up to or upon such
termination have been received by the Writer. If the Production Fee is not
paid on or before the first day of principal photography, notice of default
shall be given to the Producer. If the Producer does not cure such default
within seven (7) days of receipt of notice, the rights conveyed by the
Writer shall revert to the Writer, subject to reconveyance of the rights to
the Producer upon payment.
A1108 In the event that a Writer fails to meet a deadline specified in his or her
contract, the Producer may decline to deal further with the Writer, being
obliged to pay only for work already completed and delivered on time.
However, if a Writer fails to meet a deadline specified in his/her contract
by reason only of the Writer’s incapacity which adversely affects the
progress of production in a material way or unreasonable refusal to deliver
the Script Material the Producer may elect, by written notice to the Writer,
to terminate the Producer’s obligation to accept delivery and pay for any
Script Material due on or after the missed deadline (the “Late Material”),
notwithstanding that the contract may specifically deny the Producer’s
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right to terminate. If the Producer delivers such notice, the Producer shall
be deemed to have acquired a license in the Script Material delivered prior
to the missed deadline and shall be entitled to engage one or more other
Writers to write the Late Material. Producer shall remain obligated to the
first Writer for his/her share of any Production Fee and Distribution
Royalty which may become due as a consequence of the Producer’s use of
that first Writer’s Script Material.
A1109 Division of Production Fee Among Credited Writers
Where it is necessary to divide any Production Fee or Distribution Royalty
among the credited Writers, the division shall be as follows:
a) All Programs Except Variety Programs and Documentaries
i) The credited Writer(s) of the Story or Screen Story contracted under
this Agreement shall share equally twenty percent (20%);
ii) If a Writer has been contracted to write a Story or Screen Story for
an episode of a Series, and an Outline is required from another
Writer, then ten percent (10%) shall be paid to the Writer of the
Story or Screen Story, and ten percent (10%) shall be paid to the
Writer of the Outline;
iii) The credited Writer(s) of the Script contracted under this Agreement
shall share equally one hundred percent (100%) if there is no Story
or Screen Story credit, or eighty percent (80%) where there is a Story
or Screen Story credit;
iv) When no Story or Screen Story is contracted separately, the Outline
shall be deemed to include the Story or Screen Story.
b) Variety and Magazine Format Programs
i)

ii)

When the only credited Writers have been contracted as Show
Writers or Program Writers, they shall share equally one hundred
percent (100%);
When the credited Writers have been contracted as Show Writers or
Program Writers and Contributing Writers, the Contributing Writers
shall receive a percentage based on the number of minutes in the
Program written by each such Contributing Writer divided by the
number of minutes in the Program, and the balance shall be shared
equally among the credited Show Writers;
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iii) When the only credited Writers have been contracted as
Contributing Writers, one hundred percent (100%) shall be shared
among them, based on the number of minutes in the Program
written by each such Contributing Writer divided by the number of
minutes in the Program.
c) Documentaries
i) When Writers are contracted for the writing of a Documentary and
for the writing of Narration, and more than one Writer is credited,
the Production Fee will be divided sixty percent (60%) to the
credited Documentary Writer(s) and forty percent (40%) to the
credited Narration Writer(s). In such an event, when more than one
Writer is credited for the Documentary or Narration Script, the sixty
percent (60%) Documentary Production Fee and forty percent
(40%) Narration Production Fee shall be divided equally among the
credited Documentary or Narration Writers.
ii) Documentaries without Narration. In the case of Documentaries
without a Narration Script, the amount of the Production Fee and
Distribution Royalties which shall be due to the Writer(s) shall be
equal to sixty percent (60%) of the Production Fee and Distribution
Royalties as calculated in accordance with the appropriate formula
in C10 and C11. For further clarity, no additional writing shall be
requested from the Writer after the delivery of the Documentary
Treatment or Shooting Script.
A1110 Distribution Royalty Payments:
a) Distribution Royalty payments shall be made only to credited Writers
contracted under this Agreement. Such payments, if any, shall be made
as per the reporting periods below. When payments to any other party
entitled to a share of the Distributors’ Gross Revenue are made more
often, the Writer shall be accorded equal treatment. The Producer may
elect to make Distribution Royalty payments more frequently.
b) At least annually and while the production is in distribution, the
Producer shall furnish to the Guild, a statement of all Distributors’
Gross Revenue certified as correct by the Producer in the form of, and
displaying the information required in Appendix G. Each report shall
be delivered to the Guild in the same manner and frequency as the
Producer reports to government agencies and/or other financiers. The
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first reporting period ends ninety (90) days following the delivery of
the production to the Distributor. The reports shall be accompanied by
the aggregate Distribution Royalty payments payable to Writers and an
outline of the method of calculation of the Distribution Royalty. The
Guild shall be entitled to appoint one or more person(s) to examine the
records of a Producer relating to a Feature Film or program for the
purpose of satisfying itself as to the propriety of the statement.
c) Distribution Royalty payments due under the terms of this Agreement
shall be paid to the Writers out of Distributors’ Gross Revenue in
priority to payments due to all other parties entitled to a share of the
Distributors’ Gross Revenue. The Producer shall be deemed to hold
the aggregate Distribution Royalty payments in trust for the Writer(s)
from the time that Distributors’ Gross Revenue are received (or, in the
case of a Distributor that is not at arm’s length to the Producer,
accrued) until the disbursement of same to the Guild on the due date,
i.e. the date that each report is due.
d) At the request of the Guild, the Producer will consent to the release of
true copies of the reports dealing with Distributors’ Gross Revenue,
which have been filed with the government agencies and/or other
financiers.
e) When a Feature Film or program is distributed or otherwise exploited
as part of a package of Feature Films or programs, the Distribution
Royalty payments arising on account for such distribution shall be paid
the Guild in trust for the Writers entitled thereto. The Guild shall
determine the allocation of such payments to such Writers, taking into
account the Producer’s allocation of the revenue among the Feature
Films or programs in any package. The Producer shall report such
allocation when remitting the Distribution Royalty payments.
f) Each Distribution Royalty payment to the Guild in the case of royalties
arising from the distribution of a of Feature Film or program as part of
a package, shall be accompanied by the Distribution Royalty Payment
Form which is Appendix G of this Agreement. The Producer shall
provide all information specified on the Form. At the time of payment,
one copy of the Form shall be sent to the Writer and one copy shall be
sent to the Guild.
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g) Fair Market Value: The Producer and/or distributor shall meet with the
Guild to determine the fair market value of a program should such
program be distributed for use by means of barter or exchange or other
means for which a nominal fee or no fee is charged, or as part of a
package of programs. The Distribution Royalty payments to Writers
shall be based on such agreed fair market value.
h) If a Producer acts as a distributor for a production or as a subdistributor or has any interest in a distribution company that handles
the production, this Article shall apply.
A1111 If a Writer, Story Editor or Story Consultant is entitled to a share of the
gross revenues or profits (or net revenues or profit, as the case may be)
from a Feature Film or television program produced under this Agreement,
then the definition of gross (or net) revenues or profits used to calculate
such Writer’s, Story Editor’s or Story Consultant’s share shall be no less
favourable than the definition used to calculate the share of any other
person(s) entitled to share in such gross (or net) revenues or profits.
A1112 The Writer(s) of a Script and the Guild shall be entitled to appoint one or
more persons (the “representative”) who, for the purpose of verifying the
propriety of payments made under this Agreement, shall have the right to
examine and audit, during normal business hours, all books, records,
accounts, receipts, disbursements and any other relevant documents
related to a production based on the Script. Upon giving reasonable notice
to the Producer, the representative(s) shall be entitled to enter at normal
place of business at annual intervals or more frequently, if warranted by
the circumstances, as determined by the Guild. Such persons shall treat
such information as confidential and shall use it only in relation to the
matter at issue. The Producer shall forthwith pay the Writer(s) any
payments found to be owing as a result of such audit. If the aggregate
payments to which the Writer or Writers are or were entitled exceed the
aggregate payment made to the Writer(s) by an amount which is in excess
of five percent (5%) of the aggregate payments made, the Producer shall
pay to the Guild its audit costs but not less than $100, nor more than an
amount equal to twice the discrepancy.
A1113 Purchaser’s Assumption Agreement
a) If the Producer sells, assigns, or otherwise disposes of any production
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produced under this Agreement, or any rights thereto, except for
distribution rights (in which case Article A1114 shall apply) the
Producer shall not be relieved of any of its obligations for payments
due or reporting required under this Agreement, unless the third party
to whom the said property or rights have been sold, assigned or
otherwise disposed of (the Purchaser) assumes the obligations for such
payments and reporting under this Agreement by the Assumption
Agreement in the form contained in Appendix I, and the Guild
approves the assumption in writing. Such approval shall not be
unreasonably withheld.
b) If the producer sells, assigns or otherwise disposes of rights licensed
under this Agreement in Script Material which has not been produced,
the Producer shall not be relieved of any obligations under this
Agreement unless the third party to whom the rights licensed have been
sold, assigned or otherwise disposed of (the Purchaser) assumes the
obligations for such payments and reporting by Assumption Agreement
in the form contained in Appendix J, and the Guild approves the
assumption in writing. Such approval shall not be unreasonably
withheld.
c) Upon seeking the approval of the Guild upon a sale, assignment or other
disposition as provided for herein, the Producer shall provide to the
Guild such information and material pertaining to the Purchaser as the
Guild may reasonably require, including but not limited to, the
financial status of the Purchaser, the individual principals and/or
directors of the Purchaser, and the terms and conditions of the Purchase
Agreement.
A1114 Distributor’s Assumption Agreement
a) If the Producer, its successors and assigns, licences, sells, disposes or
otherwise conveys any distribution rights in a program produced under
this Agreement, the Producer shall use its best efforts to obtain an
executed Distributor’s Assumption Agreement. In respect of any
outright sale or conveyance hereunder, (i.e. a disposition, the terms of
which, do not include a requirement to report revenue to a Producer) a
fully-executed Distributor’s Assumption Agreement with the
applicable Distributor(s) is a condition precedent to such sale or
conveyance.
The
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Distributor’s Assumption Agreement shall be in the form attached as
Appendix H.
b) Upon seeking the approval of the Guild to an assignment, licence, sale,
disposition or conveyance of distribution rights, the Producer shall also
provide to the Guild such information and material pertaining to the
Distributor, as the Guild may reasonably require, including but not
limited to, the financial status, the individual principals and directors of
the Distributor, and the conditions of the agreement which licenses,
sells, disposes or otherwise conveys the applicable distribution rights.
c) The Producer shall not be relieved of any of its obligations for
payments due under the Agreement, unless the distributor to whom the
distribution rights have been licensed, sold, assigned, or otherwise
disposed of (the Distributor) assumes the obligations for such payments
by a Distributor’s Assumption Agreement in the form contained in
Appendix H, and the Guild approves the assumption in writing. The
Guild’s approval shall not be unreasonably withheld.
ARTICLE A12 – ADMINISTRATION FEE
A1201 The Producer shall assist in defraying the cost of administering the terms
of this Agreement by paying as an administration fee the following
percentage of Gross Fees:
i) If the Producer is a Member in Good Standing of the CFTPA as of the
date of the remittance of the fee, (which membership in good standing
shall be confirmed by the CFTPA by written notice), 2% to a maximum
of $750 per production or episode to the Guild, and 2.5% to a
maximum of $2500 per production (Feature, Television Movie, Pilot,
etc.) or $1500 per episode of a Series directly to the CFTPA.
ii) If the Producer is a Member in Good Standing of the APFTQ as of the
date of the remittance of the fee, (which membership in good standing
shall be confirmed by the APFTQ by written notice), 2% to a maximum
of $750 per production or episode to the Guild, and any levies which
may be due to the APFTQ directly to the APFTQ.
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iii) If the Producer is not a Member in Good Standing of one of the
Associations as of the date of the remittance of the fee, as evidenced by
written notice from one of the Associations to such effect, 7% with no
maximum for any Production or Episode, such amount to be sent
directly to the Guild.
A1202 The Producer shall remit the administration fees to the Guild and to the
relevant Association on or before the 15 of the month following the
payments of the Writer’s, Story Editor’s or Story Consultant’s fees. The
fees shall be payable by cheques to the Guild and to the relevant
Association and mailed to the Guild and Association offices.
A1203 All amounts collected under Article A1201 (iii) above shall be divided as
follows: 50% shall be retained by the Guild and 50% shall be paid to the
relevant Association. The Guild shall remit the respective shares of the
administration fees itemized by production to the relevant Association
within 30 days of the end of each calendar quarter. Upon seventy-two (72)
hours notice, an authorized representative of the relevant Association may,
during normal business hours, inspect the books and records of the Guild
pertaining to the collection and remittance of the administration fee.
A1205 Amounts paid under Article A1201 to the Guild and to the Associations
shall each be accompanied by a completed copy of the Remittance
Statement Form Provided to Producers.
A1206 During the life of this Agreement, the CFTPA and APFTQ may amend the
amounts payable to their respective Association by their members set out
in article A1201(i) and A1201 (ii).
ARTICLE A13 – INSURANCE AND RETIREMENT PLAN, AND
DEDUCTIONS FROM WRITER’S FEES
A1301 Insurance. The Producer shall contribute an amount equal to five percent
(5%) of the Gross Fees of each Writer, Story Editor or Story Consultant
who is a Guild member for insurance benefits.
A1302 Retirement Plan. The Producer shall contribute an amount equal to six
percent (6%) of the Gross Fees of each Writer, Story Editor or Story
Consultant who is a Guild member for retirement benefits.
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A1303 Deduction from Writer’s Fees – Retirement Plan. The Producer shall deduct,
for retirement purposes, from the Gross Fees earned by each Writer, Story
Editor or Story Consultant, three percent (3%) of such Gross Fees.
A1304 Deduction from Writer’s Fees – Guild Dues
The Producer shall deduct two percent (2%) of the Gross Fees paid to any
Writer, Story Editor or Story Consultant who is a member of the Guild,
and shall deduct five percent (5%) of the Gross Fees paid to any nonmember Writer, Story Editor or person designated by the Guild as a nonmember (except persons excluded under Article A106).
A1305 Non-member Equalization Payments & Deductions
a) In order to equalize the payments and deductions in respect of Guild
members and non-members, the Producer shall contribute an amount
equal to eleven percent (11%) of the Gross Fees paid to each Writer or
Story Editor who is not a member of the Guild.
b) The Equalization payments and deductions made in respect of nonmembers may be used and applied by the Guild and the agent or broker
mutually agreed upon by the parties to this Agreement for disposition in
such manner and for such purposes as may be determined in the absolute
and unfettered discretion of the Guild and the broker mutually agreed
upon by the parties to this Agreement.
A1306 All contributions and Writer deductions for the Insurance and Retirement
plan, and all Non-member Equalization payments made pursuant to this
Article shall be made payable to the agent or broker mutually agreed upon
by the parties to this Agreement. Deductions from Writer’s Fees for Guild
Dues shall be made payable to the Guild. All payments shall be sent to the
Guild office, and shall be payable monthly on or before the 15th of the
month following the earning of such fees.
A1307 All deductions required by this Article will be remitted with information
on the Writer, Story Editor or Story Consultant, the contract, the services
contracted, and such other information as may be agreed upon from time
to time by the parties hereto.
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ARTICLE A14 – CONTRIBUTIONS AND
DEDUCTIONS FROM WRITER’S FEES IN THE CASE OF WAIVERS
# 9JGP C 9TKVGT QT 5VQT[ 'FKVQT JCU DGGP ITCPVGF C 9TKVGTU )WKNF QH
#OGTKEC 9)#  9QTMKPI 4WNG  9CKXGT ő9CKXGTŒ  CPF VJG 2TQFWEGT
RC[U 2GPUKQP CPF *GCNVJ EQPVTKDWVKQPU VQ VJG 9)# RWTUWCPV VQ C
5KFGNGVVGT QP C 9TKVGT QT 5VQT[ 'FKVQTŏU GPICIGOGPV VJG 2TQFWEGT UJCNN
RC[VJG#FOKPKUVTCVKQP(GGCURGT#TVKENG#CPFTGOKV)WKNF&WGUCURGT
#TVKENG#QPVJG9TKVGTQT5VQT['FKVQTŏUHGGU6JG2TQFWEGTUJCNNPQV
DGTGSWKTGFVQFGFWEVRC[QTTGOKV+PUWTCPEGQT4GVKTGOGPVEQPVTKDWVKQPU
RWTUWCPVVQ#TVKENGU# +PUWTCPEG # 4GVKTGOGPV2NCP #
&GFWEVKQP HTQO 9TKVGTŏU (GGU Ō 4GVKTGOGPV 2NCP  CPF # 0QP
OGODGT'SWCNK\CVKQP2C[OGPVUCPF&GFWEVKQPU 

+P VJG ECUG QH C 9)# OGODGT 5VQT[ 'FKVQT YJQ JCU DGGP ITCPVGF C
9CKXGT CPF YJQ CNUQ RTQXKFGU QVJGT UGTXKEGU VJG EQPVTCEVGF COQWPV
CNNQECVGF VQ 5VQT[ 'FKVKPI FWVKGU DWV KP CP[ GXGPV PQV NGUU VJCP VJG
OKPKOWOU UGV QWV KP #TVKENG - QH VJG 9)# #ITGGOGPV  UJCNN DG
FGGOGF VQ DG VJG 5VQT[ 'FKVQT )TQUU (GGU HQT VJG RWTRQUGU QH #TVKENGU
# FGUKIPCVKQP QH 5VQT[ 'FKVQT HGGU  # #FOKPKUVTCVKQP (GG  CPF
# &GFWEVKQPHTQO9TKVGTŏU(GGUŌ)WKNF&WGU 
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ECTION B – CONDITIONS GOVERNING ENGAGEMENT
ARTICLE B1 – CONDITIONS GOVERNING ENGAGEMENT FOR ALL
PROGRAM TYPES
Script Fees and Production Fees for productions with Budgets of sixty thousand
dollars ($60,000) or less are negotiable between the Writer and Producer.
B101

Any amount in excess of the minimum Script Fees may be paid on a
schedule to be negotiated by the Writer and Producer, but in any case shall
be paid in full no later than delivery of the last stage provided for in the
original contract. In the case of termination, any amounts in excess of the
minimum Script Fees shall be paid pro rata with the minimum Script Fees,
and paid at the time of termination.

B102

A contract between a Writer and a Producer shall not provide for more
than three stages and a Polish (or, in the case of a documentary Script with
Narration, four stages and a Polish) to be prepared by the Writer unless the
Producer and the Writer agree on the appropriate additional fee for any
additional stage.

B103

Subsequent to the delivery of the Second Draft Script (Final Script in the
case of a Documentary), or Optional Third Draft, the Producer may
request further revisions for which a fee shall be negotiated between the
Producer and the Writer.

B104

The Producer shall notify the Writer in writing within twenty-one (21)
calendar days of the receipt of a Treatment, Outline or First Draft Script
whether or not the Producer wants the Writer to proceed with the next
stage. Should the Producer not notify the Writer in writing of its decision
regarding a Treatment, Outline or First Draft Script within the required
twenty-one (21) calendar days, the Producer shall be deemed to have
accepted the Treatment, Outline or First Draft Script and the Writer shall
at once proceed to the next stage.

B105

If the Producer wants the Writer to polish the Second Draft Script, he shall
notify the Writer within twenty-one (21) calendar days of the delivery of
the Second Draft Script. Such alterations shall not involve any substantial
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change in the story or structure, or the introduction of any major characters
not included in the Script. One Polish is included in the Script Fee. If the
Producer has not requested any revisions within twenty-one (21) calendar
days, he shall be deemed to have accepted the Second Draft Script.
B106

The Producer shall pay for all stages contracted (except in the case of
termination) even if the Producer waives delivery of a stage.

B107

Where the Writer has been contracted for more than a single stage in any
contract, the Producer may terminate such contract at the end of any stage
except where the Script has been contracted with no right of termination.
In the event of such termination, no rights shall pass to the Producer
subject to B108 and B111.

B108

Should a Producer wish to commission:
i) the writing of a Script pursuant to C111 based on a Treatment after
termination;
ii) the writing of a Script pursuant to C309(b), C310(a), C409(b) or
C410(a), based on a Story or Screen Story contracted under this
Agreement;
iii) the writing of a Script pursuant to C310(b), C410(b), or based on an
Outline after a termination; or
iv) the Rewrite of a Script from a Writer other than the first Writer,
subject to B110, the original Writer and the Producer shall first negotiate
the terms and conditions, including payment, to the original Writer on
which such commissioning of another Writer or Writers may take place
and a contract shall be executed between them prior to the commissioning
of another Writer.

B109

If the Producer licenses existing Script Material at any stage, the Producer
shall pay the Writer one hundred percent (100%) of the appropriate Script
Fee for all stages up to and including the stage licensed on signing of the
contract.

B110

Script Changes
a) The Writer of an original Script shall be consulted in regard to all
proposed changes, modifications, additions or deletions affecting
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meaning, intent, theme, characterization or plot development of the
Script, and all editorial changes of a major nature. Any such changes
to which the Writer agrees shall be made by the Writer.
b) It shall not be a breach of this Article for the Producer to make minor
Script changes during the production to meet production needs. Any
change that affects the meaning, intent, theme, characterization or plot
development of a Script or any editorial change of a major nature shall
not under any circumstances be considered “minor Script changes
during the production to meet production needs”.
c) If an agreement has been entered into between a Writer and a Producer
pursuant to B108 or if a Writer’s contract has been terminated and an
agreement has been entered into pursuant to B111, B110(a) shall not
apply to that Writer in relation to changes made by a subsequently
contracted Writer, unless the original Writer’s contract provides
otherwise.
B111

In the case of a drama Series where a Bible for Series is provided to the
Writer by the Producer, the Producer may terminate a contract on delivery
of any stage contracted under C409 or C410, except where the Television
Script has been contracted with no right of termination. In the event of
such termination, the Producer may proceed with the work contracted by
contracting another Writer, it being understood that the Producer has
acquired a license to use the Script Material upon payment of the
appropriate Script Fee. The Writer shall receive the appropriate
percentage of the Production Fee and Distribution Royalty according to
the credits accorded.

B112

If the Producer claims that a Writer has been contracted to write a
Television Script based on a Story composed or created by a production
executive or employee of the Producer (other than a Story Editor), the
Story and Television Script shall be subject to a credit arbitration as
provided in Article A9. Should such a credit arbitration not award a credit
to the production executive or the employee of the Producer, the
Production Fee payable to the credited Writer(s) shall be calculated
without taking into account the Script Fee paid to such uncredited
production executive or employee. In the case of a Story Editor, the
standard credit arbitration procedures shall apply.
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B113

a) Where a Writer originates in Script Material any Story, concept or
format that becomes the basis for or is used in any subsequent program
or episode of a Series or Serial s/he shall receive payment and credit
but no share of the Distribution Royalty or Production Fee for each
such use in each program or episode of a Series or Serial other than in a
Television Script written by the Writer.
b) Where a Writer originates in Script Material any character that appears
in any program or episode of a Series or Serial subsequent to the
program for which the material was created, s/he shall receive payment
for each such use in each program or episode of a Series or Serial
except:
i) in a Television Script written by the Writer;
ii) in a program or episode of a Series or Serial for which the Writer is
receiving a royalty payment under B113(a).
c) The payment the originating Writer shall receive for each such use
under B113(a) or B113(b) shall be subject to individual negotiation
between the Writer and the Producer and such negotiation shall take
place at a time prior to the commissioning of any Television Script
from any other Writer. Payment shall entitle the Producer to, in the
case of B113(a), the exclusive license to use the Story, concept or
format, and in the case of B113(b) the exclusive license to use the
character, in any program, Series or Serial subsequent to the program
for which the material was created. The payment shall in no case be
less than:
i) in the case of B113(a), 15% of the minimum Script Fee applicable
to the originating Writer’s services and;
ii) in the case of B113(b), 7.5% of the minimum Script Fee applicable
to the originating Writer’s services for each character. This
minimum shall apply only to the first two characters on any one
program or episode of a Series or Serial.
d) These royalties shall not be deducted from the Production Fee or
Distribution Royalty.
e) Notwithstanding the foregoing, with respect to Script Material for
Series contracted prior to the commencement of this Agreement, the
provisions of the agreement in effect when such Series was contracted

58

shall apply to all episodes in the Series in lieu of the provisions of
B113(c) and (d).
B114

When a Television Script is contemplated for use after its initial telecast as
the basis of a Series, as an alternative to Article B113, the Producer may
acquire the exclusive license to use the characters and Script Material of
the original Television Script as the basis for subsequent Series upon
payment of a negotiated fee not less than fifty percent (50%) of the Script
Fee, and shall acquire such license on payment of the negotiated amount.
The Writer may also negotiate a royalty. No payments under this Article
shall be applied against the Production Fee or Distribution Royalty of the
subsequent Series.

B115

Conversion to Theatrical Use
a) Should the Producer wish to acquire the rights to distribute or license
the distribution of a Television Production for theatrical use, the
Producer shall first contact the Writer(s) and pay the Writer(s) a sum
calculated as follows:
i) for any program more than sixty (60) minutes in length, not less
than the difference between the current minimum Script Fee for a
Feature Film stipulated in Article C101 and the then current
minimum Script Fee for the program.
ii) for any program sixty (60) minutes or less in length; not less than a
sum calculated as follows: one percent (1%) of the current minimum
Script Fee for a Feature Film as stipulated in Article C101 for each
minute of the program as originally contracted;
and such payment shall be in addition to any previous payments made
to the Writer(s).
b) In any contract for the conversion of such program to theatrical use, the
Producer shall remain liable for the payment of the Distribution
Royalty for the converted program as required under C11 of this
Agreement.
c) Should the Producer wish to contract a Writer to write a Television
Script and include in that contract the right to distribute or license the
distribution of the program for theatrical use, the Producer shall first
contract for a Television Script and subsequently contract for
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conversion to theatrical use under B115. This requirement shall apply
equally to any program prepared under any co-production agreement or
contract to which the Producer is in any way a party.
B116

Excerpts
a) The Writer(s) of the program in which Excerpts are inserted shall be
contracted under C409, C410, C508, C510, C608 or C706 of this
Agreement and receive the full Script Fee.
b) When Excerpts comprise more than twenty-five percent (25%) of the
program time, the Writer(s) of the program which incorporates the
Excerpts will receive a share of the Production Fee and Distribution
Royalty based on the number of minutes in the program written by
him/her divided by the number of minutes in the program. The
remaining Production Fee and Distribution Royalty will be divided
among the Writers of the Excerpts in the same manner.
c) When Excerpts comprise twenty-five percent (25%) or less of the
program time, the Writer(s) of the program which incorporates the
Excerpts will receive one hundred percent (100%) of the Production
Fee and Distribution Royalty.
d) When Excerpts comprise twenty-five percent (25%) or less of the
program time, Writer(s) of the Excerpts shall receive at least $175 for
each minute or portion thereof.
e) Credited Writers of Excerpts shall be listed under the credit
“EXCERPTS WRITTEN BY...”.

B117 Adapting Material Created in Any Language Other Than English
When a Writer is engaged to adapt existing script material from any
language other than English into any language other than French to suit a
new cultural reality, which may include changes to the dramatic structure,
characters, tone or geographic location, the Writer shall receive sixty
percent (60%) of the relevant Script Fees in C101, C301, C402, C501,
C506, C601, C701, C801, D201.
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The Script Fee shall be allocated and paid as follows:
a) on signing of the contract
15%
b) on delivery of the First Draft Script
60%
c) on delivery of the Second Draft Script
25%
The Production Fee and Distribution Royalty payable for such writing
shall be the Production Fee and Distribution Royalty as calculated in
accordance with the appropriate formula in C10 and C11 and allocated as
per Article A1109, but in any case, shall not be less than sixty percent
(60%) of the Production Fee for the film or program.
The Writer shall be entitled to credit in accordance with all the terms and
conditions contained in Article A9 relating to writing credit. In addition,
the credit “ADAPTED BY…” shall be considered as a minimum credit.
Adaptation for Narration Scripts shall be contracted at no less than sixty
percent (60%) of the full Narration rate.
ARTICLE B2 – OPTIONAL BIBLES, SCRIPT/PROGRAM
DEVELOPMENT
B201

For the purposes of Script or program development prior to the contracting
of a Script, Story, Screen Story or Treatment, a Producer may contract a
Writer pursuant to this Article to write a Development Proposal, or
Concept and/or Bible.

B202

In contracting for services under this Article, the Producer and the Writer
may include in any contract between them, among other things, terms and
conditions pertaining to the following matters:
i) the type of development format to be written;
ii) what the development format is to be based upon (e.g. whether based
on an idea in written or oral form, created by whom, provided by
whom);
iii) fees in respect of the writing services;
iv) copyright ownership by either party in, or the Producer’s license to,
the Development Proposal or Concept and/or Bible;
v) entitlement to “Created by” or other credit; and
vi) any ongoing obligations to the parties.
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ARTICLE B3 – OPTIONS
B301 An Option contract grants the Producer the exclusive right, within a
specified period, to acquire a license to produce a production based on the
optioned Script Material. An Option contract does not convey such license
in or of itself.
B302 Changes to and/or additional development of the optioned material may be
made before this license is obtained by (i) obtaining the Guild’s written
consent, (ii) negotiating with the original Writer, and (iii) contracting the
new writing in accordance with the terms of this Agreement. In these
circumstances, on the exercise of the option the Producer shall acquire a
license to the optioned material as well as the changes and/or additional
development contracted.
B303

An Option contract between a Producer and a Writer shall specify:
i) The payment of the Option fee, for which the Producer is granted the
exclusive right to acquire a license to produce the Script Material;
ii) The Option period, including renewals, which shall not exceed four
(4) years;
iii) The fee for each year of the Option, which shall not be less than ten
percent (10%) per year of the fee payable on the exercise of the
Option. This amount may be pro rated;
iv) That the only fee(s) deductible from the fee payable on exercise of the
Option are Option fees paid with respect to the first eighteen (18)
months;
v) The stage of development of the Script Material being optioned and
which will be acquired on the exercise of the Option (e.g. Treatment,
First Draft Script, Second Draft Script, etc.); and
vi) That if the Option contract provides for assignment, the Producer
shall give written notice to the Writer immediately upon such
assignment.

B304

An Option contract between a Producer and a Writer of three (3) months
or less shall be completely negotiable between that Producer and Writer
and shall not necessarily be subject to the provisions of this Article.
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SECTION C – ADDITIONAL CONDITIONS AND MINIMUM
COMPENSATION BY PROGRAM TYPE
ARTICLE C1 – FEATURE FILM
Script Fees and Production Fees for productions with Budgets of sixty thousand
dollars ($60,000) or less are negotiable between the Writer and Producer.
The Writer(s) of a Feature Film shall be paid at least the minimum
compensation set out below:
Script Fees
C101 Script

2006
47,759

2007
48,714

2008
49,201

C102 Original Treatment

21,466

21,895

22,114

C103 Treatment based on Script
Material supplied

14,328

14,614

14,761

C104 Script from existing Treatment

31,001

31,621

31,937

C105 Rewrite:
a) by the original Writer

23,392

23,859

24,098

31,001

31,621

31,937

16,694

17,028

17,198

7,153

7,296

7,369

b) by another Writer
C106 Written Narration other than by
the Writer of a Script or Story and
Script
C107 Polish

C108 Third Draft (Optional, when
Writer has been contracted and
paid for a Full Script under C101) 11,940
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12,179

12,301

C109 A Feature Film Script may be contracted:
i) as an existing Script;
ii) as a complete Script with or without right of termination;
iii) as a Script from an existing Treatment, with or without right of
termination;
iv) as the following single element or components of Script: Treatment,
Rewrite, Polish, Narration.
C110 When the Producer contracts for a complete Feature Film Script, with or
without the right of termination, the Script Fee shall be paid as follows:
i)
ii)
iii)
iv)

on signing of the contract
on delivery of the Treatment
on delivery of the First Draft Script
on delivery of the Second Draft Script

15%
25%
35%
25%

C111 When the Producer contracts for a Feature Film Script based on an existing
Treatment, with or without the right of termination, the Script Fee shall be
allocated and paid as follows:
i) on signing of the contract
15%
ii) on delivery of the First Draft Script
60%
iii) on delivery of the Second Draft Script
25%
C112 When the Producer contracts for a single element or component of a Feature
Film Script, the Script Fee shall be allocated and paid as follows:
i) on signing of the contract
25%
ii) on delivery of material
75%
ARTICLE C2 – OPTIONAL INCENTIVE PLAN FOR FEATURE FILMS
Script Fees and Production Fees for productions with Budgets of sixty thousand
dollars ($60,000) or less are negotiable between the Writer and Producer.
C201

For Feature Films with Budgets of under three million dollars
($3,000,000), a Writer may enter into a contract with a Producer that
departs from the standard minimum compensation as set out in C1 and
C10 in this Agreement provided the following conditions are met prior to
contracting:
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a) the Guild and the Writer are provided with a copy of development
financing proposals for the project, including those filed with funding
agencies, broadcasters, distributors and any other investors;
b)

C202

i)

the Script Material is entirely original to the Writer;
and
ii) the underlying rights on which the Script Material is based are
controlled by the Writer; or
iii) the underlying rights on which the Script Material is based are
controlled by the Producer with the consent of the Writer.

a) The Writer may agree to work for a fee of no less than:
i)

forty per cent (40%) of the Script Fee in C101, allocated and
paid as follows:
a)
b)
c)
d)

on signing of the contract
on delivery of the Treatment
on delivery of the First Draft Script
on delivery of the Second Draft Script

20%
30%
25%
25%

OR
ii)

fifty per cent (50%) of the Script Fee in C101, allocated and paid
as follows:
a)
b)
c)
d)

on signing of the contract
on delivery of the Treatment
on delivery of the First Draft Script
on delivery of the Second Draft Script

10%
15%
40%
35%

b)

on the first day of principal photography, the Writer shall be paid the
entire Production Fee minus that portion of the Script Fee already
paid;

c)

In the case of Feature films with budgets between $1,600,000 and
$2,000,000, the Writer shall receive the Script Fee under Article
C101 and no Production Fee or no less than the compensation paid to
the director or Producer, whichever is greater.
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d)

No additional Writer(s) may be engaged to work on the Script without
the written agreement of the Writer, and where the Writer does agree
that an additional Writer or Writers may be engaged, such Writers
shall be contracted under terms no more favourable than the first
writer. The Writer of a Rewrite contracted under this Article may
agree to work for a fee of no less than fifty per cent (50%) of the
Script Fee in C105, allocated and paid as follows:
i) on signing of the contract
50%
ii on delivery of the Rewrite
50%

Additional Polishes shall be contracted at the rates in Article C107.
e)

the original contracting Producer may not transfer the license granted
to the Script Material without the written consent of the Writer;

f)

In the event the first day of principal photography does not occur
within seven (7) years of the date of signing of the contract, all rights
in the Script shall revert to the Writer.

g)

If the director or Producer of the program receives aggregate fees
(including, but not limited to initial compensation, royalties and/or a
share of gross or net revenues or profits) greater than the combined
Script Fee and Production Fee paid to the Writer, then the Writer’s
compensation shall be increased accordingly on a “favoured nations”
basis with the aggregate compensation that is highest.

h)

all other provisions of the Agreement shall apply.

C203 The Producer shall provide the Writer and the Guild with confirmation of
the Certified Budget or a notarized full copy of the total Non-Certified
Budget (in the case of productions with no completion guarantor or
government agency involvement).
The Producer shall provide an affidavit to the Writer and the Guild to
confirm the level of remuneration of the Producer and the director.
The above documentation shall be provided no later than the first day of
principal photography.

66

C204 Features With Budgets Under $1,200,000
For Feature Films with Budgets below one million, two hundred thousand
dollars ($1,200,000), a Writer may enter into a contract with a Producer that
departs from the standard minimum compensation as set out in C1 and C10
in this Agreement, and applies the following terms:
i)

Use of these provisions shall be requested in writing by the Writer
and must be approved by the Guild prior to contracting;
ii)
The producer must be a member of one of the Associations;
iii) Use of this Article shall apply only to the licensing of existing scripts,
and/or one Rewrite, and not for development;
iv) The director and Producer must be deferring all or part of their fees
on the production;
v)
All or part of the Script Fee and Production Fee may be deferred, but
five thousand dollars ($5,000) is payable against deferrals on the first
day of principal photography;
vi) The remaining deferred compensation shall be paid on a schedule to
be agreed between the Writer and Producer, but on terms no less
favourable than the payment of deferred compensation to the
Producer and director;
vii) The producer, Writer and director must be Canadian and resident in
Canada and the project must qualify as a ten out of ten production for
Canadian content with the Canadian Audio Visual Certification
Office (CAVCO);
viii) No additional writer may be engaged to Rewrite without the written
permission of the first Writer;
ix) the Guild and the Writer shall be provided with a copy of
development financing proposals for the project, including those filed
with funding agencies, broadcasters, distributors and any other
investors;
x)
The Producer shall provide the Writer and the Guild with
confirmation of the Certified Budget or a notarized full copy of the
total Non-Certified Budget (in the case of productions with no
completion guarantor or government agency involvement) no later
than the first day of principal photography;
xi) Within sixty (60) days from delivery of the release print or broadcastready tape (which date shall be confirmed by the Producer in writing),
the Producer shall file a detailed report of the actual expenditures for
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xii)

xiii)
xiv)

xv)

xvi)

xvii)

the production to the Guild as well as any other relevant materials the
Guild may require to show the cost of production;
Where an audit of the production has been performed, a copy of the
audited statement of production costs shall be delivered in the same
timeline and manner as set out in Article C1003 (ii);
The Guild has the right to contact other industry partners or funders
of the project to corroborate details of the production;
In the event that principal photography has not commenced within
three (3) years of signing the contract, all rights in the contracted
Script Material shall revert to the Writer;
The production must have a tail credit with the WGC and relevant
Association’s logos and a credit “Made with the support of the
Writers Guild of Canada and the CFTPA (or the APFTQ, as the case
may be)”, with electronic artwork to be provided by the Guild and the
relevant Association;
Should the Producer or director receive a share of gross revenues or
profits (or net revenues or profits, as the case may be) from the
Feature film produced under this Article, then the Writer shall receive
an equivalent share of gross revenues or profits to be paid on a pari
passu basis.
All terms of the IPA apply except as expressly modified by this
Article.

C205 The provisions of this Article C2 shall not be used in conjunction with
Article B3.
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ARTICLE C3 – TELEVISION PRODUCTION (TELEVISION MOVIES
AND MINI-SERIES)
The Writer(s) of a Television Movie shall be paid at least the minimum
compensation set out below:
Script Fees and Production Fees for productions with Budgets of sixty thousand
dollars ($60,000) or less are negotiable between the Writer and Producer.
Script Fees
C301
Script
i) not based on a Story or
Screen Story contracted
under this Agreement; or:
ii) based on a Story or
Screen Story contracted
under this Agreement
which is provided by the
Producer to the Writer at
the time of contracting and
from which the Writer is
required to provide an
Outline.
C302

2006

2007

2008

33,601

34,959

36,014

26,880

27,966

28,811

Script
i) based on a Story or
Screen Story contracted
under this Agreement
which is provided by the
Producer to the Writer at
the time of contracting and
from which the Writer
proceeds directly to First
Draft Script without
preparing an Outline; or
ii) Based on an Outline
after termination pursuant
to B107 (subject to B111)
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C303

Story or Screen Story

C304

Rewrite

C305

Polish

C306

Third Draft (Optional, when
Writer has been contracted and
paid for a Full Script under
C301)

6,721

6,992

7,204

11,760

12,236

12,605

6,049

6,293

6,483

8,196

8,360

8,444

N.B.: If the Writer of the Story is not contracted to write the Script, the Producer
shall negotiate with the Story Writer in accordance with B108 before
commissioning another Writer.
N.B.: No Rewrite may be contracted from another Writer until the original Writer
has been paid one hundred percent (100%) of that part of the applicable
Script Fee payable to the original Writer, or a grievance has resulted in the
matter being referred to a Joint Standing Committee or to an Arbitration.
C307 Mini-Series Script
Mini-Series shall be contracted under Articles C301 to C306 for the first
two hours of broadcast time. The Script Fee shall be pro-rated as required.
C308 A Television Movie or Mini-Series Script may be contracted:
i) as an existing Script;
ii) as a complete Script with or without right of termination;
iii) as a Script from an existing Story, Screen Story or Outline with or
without right of termination;
iv) as the following single elements or components of a Script: Narration,
Polish, Rewrite, Story, Screen Story.
C309 When the Producer contracts for a complete Television Movie or MiniSeries Script with or without the right of termination:
a) not based on a Story or Screen Story contracted under this Agreement; or
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b) based on a Story or Screen Story contracted under this Agreement which
is provided by the Producer to the Writer at the time of contracting and
from which the Writer is required to provide an Outline,
the Script Fee shall be paid as follows:
i) on signing of the contract
ii) on delivery of the Outline
iii) on delivery of the First Draft Script
iv) on delivery of the Second Draft Script

15%
25%
35%
25%

C310 When the Producer contracts for a Television Movie or Mini-Series Script
with or without the right of termination:
a) based on a Story or Screen Story contracted under this Agreement which
is provided by the Producer to the Writer at the time of contracting and
from which the Writer proceeds directly to a First Draft Script without
preparing an Outline; or
b) based on an Outline after termination
the Script Fee shall be allocated and paid as follows:
i) on signing of the contract
15%
ii) on delivery of the First Draft Script
60%
iii) on delivery of the Second Draft Script
25%
C311 When the Producer contracts for a single element or component of a
Television Movie or Mini-Series Script, the Script Fee shall be allocated
and paid as follows:
i) on signing of the contract
25%
ii) on delivery of the material
75%
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ARTICLE C4 – TELEVISION PRODUCTION (OTHER THAN
TELEVISION MOVIES AND MINI-SERIES)
Writers of Television Productions (other than Television Movies and MiniSeries) shall be paid at least the following minimum Script Fees (based on the
broadcast length of Program):
Script Fees and Production Fees for productions with Budgets of sixty thousand
dollars ($60,000) or less are negotiable between the Writer and Producer.
C401 Pilot Script
The rate for writing a Pilot Script for a Television Program of up to 60
minutes shall be at least one hundred and fifty percent (150%) of the
applicable Script Fee.
C402 Television Scripts:
i) not based on a Story or Screen Story contracted under this Agreement;
or
ii) based on a Story or Screen Story contracted under this Agreement
which is provided by the Producer to the Writer at the time of
contracting and from which the Writer is required to provide an
Outline:
2006
2007
2008
15 minutes or less
3,433
3,502
3,537
30 minutes or less
6,867
7,004
7,074
60 minutes or less
13,733
14,008
14,148
90 minutes or less
20,598
21,010
21,220
C403 Television Scripts:
i) based on a Story or Screen Story contracted under this Agreement
which is provided by the Producer to the Writer at the time of
contracting and from which the Writer proceeds directly to a First Draft
Script without preparing an Outline; or
ii) based on an Outline after termination pursuant to B107 (subject to
B108 or B111):
2006
2007
2008
15 minutes or less
2,861
2,919
2,948
30 minutes or less
5,722
5,836
5,894
60 minutes or less
11,444
11,673
11,790
90 minutes or less
17,166
17,509
17,684
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C404 Story or Screen Story

15 minutes or less
30 minutes or less
60 minutes or less
90 minutes or less

2006
572
1,144
2,290
3,432

2007
583
1,167
2,335
3,501

2008
589
1,179
2,359
3,536

N.B.: If the Writer of the Story is not contracted to write the Script, the Producer
shall negotiate with the Story Writer in accordance with B108 before
commissioning another Writer.
C405 Rewrite
15 minutes or less
30 minutes or less
60 minutes or less
90 minutes or less

2006
1,001
2,003
4,006
6,007

2007
1,021
2,043
4,086
6,128

2008
1,031
2,063
4,127
6,189

N.B.: No Rewrite may be contracted from another Writer until the original Writer has
been paid one hundred percent (100%) of that part of the applicable Script Fee
payable to the original Writer, or a grievance has resulted in the matter being
referred to a Joint Standing Committee or to an Arbitration.
C406 Additional Polish:
15 minutes or less
30 minutes or less
60 minutes or less
90 minutes or less

2006
501
1,001
2,003
3,005
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2007
511
1,021
2,043
3,065

2008
516
1,031
2,063
3,095

C407 Written Narration other than by the Writer of a Television Script or Story
and Television Script:
2006
2007
2008
15 minutes or less
1,430
1,459
1,473
30 minutes or less
2,861
2,919
2,948
60 minutes or less
5,722
5,836
5,894
90 minutes or less
8,583
8,755
8,842
120 minutes or less
11,443
11,672
11,789
Over 120 minutes
calculated on the length of the program
and based on the 30 minute rate
C408 A Television Script may be contracted:
i) as an existing Script;
ii) as a complete Script with or without right of termination;
iii) as a Script from an existing Story, Screen Story or Outline with or
without right of termination;
iv) as the following single elements or components of a Script: Narration,
Polish, Rewrite, Story, Screen Story.
C409 When the Producer contracts for a complete Television Script with or
without the right of termination:
a)

not based on a Story or Screen Story contracted under this Agreement;
or

b)

based on a Story or Screen Story contracted under this Agreement
which is provided by the Producer to the Writer at the time of
contracting and from which the Writer is required to provide an
Outline,
the Script Fee shall be paid as follows:
i) on signing of the contract
20%
ii) on delivery of the Outline
20%
iii) on delivery of the First Draft Script
40%
iv) on delivery of the Second Draft Script 20%
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C410 When the Producer contracts for a Television Script with or without the
right of termination:
a)

based on a Story or Screen Story contracted under this Agreement
which is provided by the Producer to the Writer at the time of
contracting and from which the Writer proceeds directly to a First Draft
Script without preparing an Outline;
or

b)

based on an Outline after termination, the Script Fee shall be allocated
and paid as follows:
i) on signing of the contract
20%
ii) on delivery of the First Draft Script
60%
iii) on delivery of the Second Draft Script 20%

C411 When the Producer contracts for a single element or component of a
Television Script, the Script Fee shall be allocated and paid as follows:
i) on signing of the contract
25%
ii) on delivery of the material
75%
C412

Group Writers
A Producer may contract three or more Writers to work as a group (a
“Group”) to collaborate on a specific guaranteed number of Television
Scripts for a Series (other than Variety, Documentary, Magazine or
Panel/Game/Quiz Shows) and to be contracted under C409 or C410 over a
specified term (“Term”) upon the following terms and conditions:
i)

ii)

During the Term, the Producer shall pay each Writer in the Group
weekly compensation as a non-refundable advance against each
Writer’s share of the Production Fees in respect of the guaranteed
Television Scripts, the amount of such weekly compensation to be
negotiated between the Producer and each Writer. The contract for
such weekly compensation shall be filed with the Guild and shall be
subject to standard Producer remittances and Writer deductions in
accordance with Articles A12 and A13.
The aggregate compensation paid to the Group during the Term shall
be no less than the total minimum required Script Fees for the
guaranteed Television Scripts.
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iii) Prior to the commencement of the Term, the Group and Producer
shall decide on how many episodes each Writer shall receive credit,
which decision shall be confirmed in writing by each Writer. The
allocation of credits shall be such that each Writer in the Group shall
receive an equal share of the aggregate Production Fees paid for the
total number of guaranteed episodes. Article A912 shall not apply to
Television Scripts written by a Group.
iv) Notwithstanding Article A1109 (a), the Production Fee for each
episode shall be divided equally among all credited writers of that
episode.
v) Notwithstanding C412 (iii), in the case of termination, the terminated
Writer’s weekly compensation and credit (and therefore that Writer’s
share of the aggregate Production Fees) shall be pro rated according
to the number of weeks worked. The terminated Writer may be
replaced by the Producer with another Writer.
vi) There will be no credit arbitration for Scripts written by Group
Writers.
C413 A Producer may engage a New Writer at fifty percent (50%) of the
applicable Script Fee. Use of this provision is limited to one New Writer
per cycle of a Series.
ARTICLE C5 – TELEVISION DOCUMENTARY
Writers of Television Documentaries shall be paid at least the following
minimum Script Fees (based on the broadcast length of Program):
Script Fees and Production Fees for productions with Budgets of sixty thousand
dollars ($60,000) or less are negotiable between the Writer and Producer.
C501 Documentary:
15 minutes or less
30 minutes or less
60 minutes or less
90 minutes or less
120 minutes or less
Over 120 minutes

2006
2007
2008
2,819
2,875
2,904
5,639
5,752
5,809
11,277
11,502
11,617
16,915
17,254
17,426
22,554
23,005
23,235
calculated on the length of the
program and based on the 30 minute
rate
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C502 Documentary Initial Proposal or Outline:
2006 2007 2008
15 minutes or less
845
862
871
30 minutes or less
1,692 1,726 1,743
60 minutes or less
3,384 3,451 3,486
90 minutes or less
5,075 5,177 5,229
120 minutes or less
6,767 6,902 6,971
calculated on the length of
Over 120 minutes
the program and based on
the 30 minute rate
C503 Documentary Script based on a Documentary Initial Proposal or Outline
which is provided by the Producer to the Writer, from which the Writer
proceeds directly to a Documentary Treatment or Shooting Script without
preparing a Documentary Initial Proposal or Outline. (This Documentary
Initial Proposal or Outline shall be appended to the contract if not
contracted under this Agreement.):
2006
2007
2008
15 minutes or less
2,340
2,387
2,411
30 minutes or less
4,680
4,774
4,822
60 minutes or less
9,360
9,547
9,642
90 minutes or less
14,040
14,321
14,464
120 minutes or less
18,720
19,095
19,286
calculated on the length of the
Over 120 minutes
program and based on the 30
minute rate
C504 Documentary Rewrite:
15 minutes or less
30 minutes or less
60 minutes or less
90 minutes or less
120 minutes or less
Over 120 minutes

2006
2007
2008
817
833
842
1,635
1,668
1,685
3,270
3,336
3,369
4,906
5,004
5,054
6,541
6,672
6,738
calculated on the length of the program
and based on the 30 minute rate

77

C505 Documentary Polish:
2006 2007 2008
409
417
421
817
833
842
1,635 1,668 1,685
2,452 2,501 2,526
3,270 3,336 3,369
calculated on the length of
the program and based on
the 30 minute rate

15 minutes or less
30 minutes or less
60 minutes or less
90 minutes or less
120 minutes or less
Over 120 minutes

C506 Written Narration other than by the Writer of a Television Script or Story
and Television Script:
2006
2007
2008
15 minutes or less
1,430
1,459
1,473
30 minutes or less
2,861
2,919
2,948
60 minutes or less
5,722
5,836
5,894
90 minutes or less
8,583
8,755
8,842
120 minutes or less
11,443 11,672 11,789
calculated on the length of
Over 120 minutes
the program and based on
the 30 minute rate
C507 A Television Documentary Script may be contracted:
i) as an existing Script;
ii) as a complete Script with or without right of termination;
iii) as a Script from Outline or Proposal;
iv) as the following single elements or components of a Script:
Documentary Initial Proposal or Outline, Polish, Rewrite; as
Narration without right of termination.
C508 When the Producer contracts for a Documentary Script that forms part of a
Series, the Script Fee shall be paid as follows:
i)
on signing of the contract
20%
ii)
on delivery of the Documentary Initial Proposal or Outline
20%
iii) on delivery of the Documentary Treatment or Shooting Script 30%
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iv)

on delivery of the Final Script
OR
iv) on delivery of the Documentary Rough Cut Narration Script
AND on delivery of the Documentary Final Narration Script

30%
15%
15%

C509

When the Producer contracts for a Documentary Script based on a
Documentary Initial Proposal or Outline contracted under this Agreement,
whether or not it forms part of a Series, the Script Fee shall be paid as
follows:
i) on signing of the contract
15%
ii) on delivery of the Documentary Treatment or Shooting Script 55%
iii) on delivery of the Final Script
30%
OR
iii) on delivery of the Documentary Rough Cut Narration Script
15%
AND on delivery of the Documentary Final Narration Script
15%

C510

When the Producer contracts for a Documentary Script that does not form
part of a Series, the Script Fee shall be paid as follows:
i) on signing of the contract
15%
ii) on delivery of the Documentary Initial Proposal or Outline
20%
iii) on delivery of the Documentary Treatment or Shooting Script 35%
iv) on delivery of the Final Script
30%
OR
iv) on delivery of the Documentary Rough Cut Narration Script
15%
AND on delivery of the Documentary Final Narration Script
15%

C511 When the Producer contracts for a single element or component of a
Television Script, the Script Fee shall be allocated and paid as follows:
i) on signing of the contract
25%
ii) on delivery of the stage
75%
C512

When the Producer contracts for Narration without right of termination,
the Script Fee shall be allocated and paid as follows:
i) on signing of the contract
25%
ii) on delivery of the Documentary Rough Cut Narration
50%
iii) on delivery of the Documentary Final Narration
25%

C513

Option for Television Documentary under $150,000
The Production Fee as set out in Article C10 and Distribution Royalty as
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set out in Article C11 do not apply to the following writing services,
except to the extent specifically indicated herein:
For Television Documentary programs with Certified Budgets, as defined
herein, under one hundred and fifty thousand dollars ($150,000.00), the
following optional formula may be applied:
In lieu of the Script Fee, the Writer(s) will be paid a sum equal to the
Production Fee calculated in accordance with Article C10, and payable in
instalments as required under Article C508. No further payment shall be
owing on the first day of principal photography. The Distribution Royalty
shall be unchanged (i.e. as calculated in Article C11).
C514

Low-Budget Option for Half-Hour Television Documentary Series under
$100,000
The Script Fees as set out in Article C5, Production Fee as set out in
Article C10 and Distribution Royalty as set out in Article C11 do not
apply to the following writing services, except to the extent specifically
indicated herein:
For half-hour Television Documentary Series programs with Budgets
under one hundred thousand dollars ($100,000) per episode, the following
optional terms may be applied:
i)

The Writer(s) of the Documentary Script shall receive a Script Fee
which is seven percent (7%) of the Budget.
ii) 6JG9TKVGT U QH0CTTCVKQP5ETKRVUUJCNNTGEGKXGC5ETKRV(GGQHVJTGG
CPFCJCNHRGTEGPV  QHVJG$WFIGV
iii) 7RQPRC[OGPVQHVJGHGGUKPK QTKK CDQXGVJG2TQFWEGTUJCNNCESWKTG
CPGZENWUKXGNKEGPUGHQTHKXG  [GCTUHTQOVJGFCVGQHFGNKXGT[QHVJG
DTQCFECUVTGCF[ VCRG HQT WPNKOKVGF YQTNF FKUVTKDWVKQP GZEGRV
VJGCVTKECNFKUVTKDWVKQP QHVJGRTQITCOYKVJQWVQDNKICVKQPVQTGRQTVQT
RC[C&KUVTKDWVKQP4Q[CNV[WPFGT#TVKENG%
iv) Optional Rights Renewal. The Producer may elect to pay to each
credited Writer of the program:
a) fifteen percent (15%) of the Writer’s original contract fee, if paid
on recording of final Narration, or at the fine cut if no Narration
recording
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OR
b) twenty percent (20%) of the Writer’s original contract fee, if paid
at any time prior to the expiry of the distribution license under (iii)
above.
as a rights renewal payment. Upon payment of the rights renewal amount,
the Producer shall acquire the exclusive license in perpetuity for unlimited
world distribution, except theatrical distribution, of the program made from
the Script. There shall be no obligation to report or pay a Distribution
Royalty under Article C11.
The use of this Article may not be combined with use of Article C503.
C515

Narration Scripts for Documentaries
For Narration Scripts for Documentaries, i.e. Scripts written at rough cut
stage or later, the following formula shall apply:
i) The amount of the Production Fee, which shall be due at the time of
recording of the Narration, shall be fifty percent (50%) of the
Production Fee as calculated in accordance with the appropriate
formula in C10.
ii) A Rewrite for a Narration Script shall be negotiated and such
payment shall in no case be less than fifty percent (50%) of the fee
provided in C504.
iii) The amount of the Distribution Royalty shall, in the case of Narration
Scripts only, be fifty percent (50%) of the Distribution Royalty
calculated according to the formula contained in C11.

C516 A Producer may engage a New Writer at fifty percent (50%) of the
applicable Script Fee. Use of this provision is limited to one New Writer
per cycle of a Series.
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ARTICLE C6 – TELEVISION VARIETY, PANEL, GAME AND QUIZ
SHOWS
Writers of Television Variety, Panel, Game and Quiz shows shall be paid at
least the following minimum Script Fees (based on the broadcast length of
Program):
Script Fees and Production Fees for productions with Budgets of sixty thousand
dollars ($60,000) or less are negotiable between the Writer and Producer.
C601 Type 1 Variety – Show Writers
15 minutes or less
30 minutes or less
60 minutes or less
90 minutes or less
120 minutes or less
Over 120 minutes

2006
2007
2008
1,722
1,756
1,774
3,445
3,514
3,549
6,890
7,028
7,098
10,335
10,542
10,647
13,780
14,056
14,197
calculated on the length of the program
and based on the 30 minute rate

C602 Type 2 Variety – Show Writers
15 minutes or less
30 minutes or less
60 minutes or less
90 minutes or less
120 minutes or less
Over 120 minutes

2006
2007
2008
1,383
1,410
1,424
2,759
2,815
2,843
5,519
5,629
5,685
8,279
8,445
8,529
11,038
11,259
11,372
calculated on the length of the program
and based on the 30 minute rate

C603 Type 3 Variety – Show Writers
2006
2007
2008
15 minutes or less
1,043
1,064
1,075
30 minutes or less
2,087
2,128
2,150
60 minutes or less
4,172
4,256
4,298
90 minutes or less
6,259
6,384
6,448
120 minutes or less
8,344
8,510
8,596
calculated on the length of the program
Over 120 minutes
and based on the 30 minute rate
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C604 Contributing Writers
For each item (i.e. each comedy sketch, production number, vignette, song,
blackout or similar material)
2007
2008
2006
3 minutes or less
346
353
357
Each additional minute
119
122
123
C605 More Than One Writer – Variety
Where two (2) or more Variety Writers are engaged to write or work on one
Type 1, Type 2 or Type 3 Variety program, the following rates shall apply:
i)

Two Writers: Each Writer to receive at least sixty percent (60%) of the
minimum fee applicable to one (1) Writer;
ii) Three Writers: Each Writer to receive at least fifty percent (50%) of the
minimum fee applicable to one (1) Writer;
iii) Four Writers or More: Each Writer to receive at least forty percent
(40%) of the minimum fee applicable to one (1) Writer.
C606 Panel, Game, Quiz Shows
15 minutes or less
30 minutes or less
60 minutes or less
90 minutes or less
120 minutes or less
Over 120 minutes

2006
2007
2008
906
924
933
1,812
1,848
1,867
3,624
3,696
3,733
5,436
5,545
5,600
7,248
7,393
7,467
calculated on the length of the program and
based on the 30 minute rate

C607 A Television Variety, Panel, Game or Quiz show Script may be contracted:
i) as an existing Script;
ii) as a complete Script with or without right of termination;
iii) as the following single elements or components of a Script:
Polish, Rewrite.
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C608 When the Producer contracts for a complete Television Variety, Panel,
Game or Quiz show Script with or without the right of termination:
a) not based on Script Material contracted under this Agreement; or
b) based on Script Material contracted under this Agreement which is
provided by the Producer to the Writer at the time of contracting and
from which the Writer is required to provide an Outline,
the Script Fee shall be paid as follows:
i) on signing of the contract
ii) on delivery of the Outline
iii) on delivery of the First Draft Script
iv) on delivery of the Second Draft Script

20%
20%
40%
20%

C609 When the Producer contracts for a single element or component of a
Television Variety, Panel, Game or Quiz Show Script, the Script Fee shall
be allocated and paid as follows:
i) on signing of the contract
25%
ii) on delivery of the material
75%
C610 A Producer may engage a New Writer at fifty percent (50%) of the
applicable Script Fee. Use of this provision is limited to one New Writer
per cycle of a Series.

84

ARTICLE C7 – TELEVISION MAGAZINE SHOWS
Writers of Television Magazine shows shall be paid at least the following
minimum Script Fees (based on the broadcast length of Program):
Script Fees and Production Fees for productions with Budgets of sixty thousand
dollars ($60,000) or less are negotiable between the Writer and Producer.
(the following rates do not include research)
C701 Program Writer (Based on Broadcast length of Program)

15 minutes or less
30 minutes or less
60 minutes or less
90 minutes or less
120 minutes or less
Over 120 minutes

15 minutes or less
30 minutes or less
60 minutes or less
90 minutes or less
120 minutes or less
Over 120 minutes

Budget
Budget
Budget
$60,000 to
$60,000 to
$60,000 to
$70,000
$70,000
$70,000
2006
2007
2008
1,105
1,127
1,138
2,210
2,254
2,277
4,421
4,509
4,554
6,630
6,762
6,829
8,841
9,017
9,107
calculated on the length of the program
and based on the 30 minute rate
Budget
Budget
Budget
$70,000 to
$70,000 to
$70,000 to
$100,000
$100,000
$100,000
2006
2007
2008
$1,297
$1,323
$1,336
$2,587
$2,639
$2,665
$5,166
$5,269
$5,322
$7,752
$7,907
$7,986
$10,345
$10,552
$10,658
calculated on the length of the program
and based on the 30 minute rate
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Budget Over Budget Over Budget Over
$100,000
$100,000
$100,000
2006
2007
2008
1,426
1,455
1,469
2,862
2,920
2,949
5,718
5,832
5,890
8,572
8,744
8,831
11,448
11,677
11,794
calculated on the length of the program
and based on the 30 minute rate

15 minutes or less
30 minutes or less
60 minutes or less
90 minutes or less
120 minutes or less
Over 120 minutes

C702 Program Writer
Weekly rate for a maximum of five (5) thirty-minute programs per week
2006
3,195

2007
3,259

2008
3,291

C703 Contributing Writer
For each item:
Budget
$60,000
to
$70,000
2006

Budget
$60,000
to
$70,000
2007

Budget
$60,000
to
$70,000
2008

3 minutes or
less

331

338

341

Each
additional
minute

123

126

127
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Budget
$70,000
to
$100,000
2006

Budget
$70,000
to
$100,000
2007

3 minutes or
less

394

402

406

515

525

531

Each
additional
minute

134

137

138

154

157

158

Budget
Budget
Budget
Over
Over
$70,000 to
$100,000 $100,000 $100,000
2008
2006
2007

Budget
Over
$100,000
2008

C704 Continuity Writer
For up to five (5) minutes of continuity writing per half hour of broadcast:

$60,000-$70,000
$70,000-$100,000
over $100,000

2006
957
1,001
1,096

2007
977
1,021
1,118

2008
986
1,031
1,129

C705 A Television Magazine Script may be contracted:
i) as an existing Script;
ii) as a complete Script with or without right of termination;
KKK  CU VJG HQNNQYKPI UKPING GNGOGPVU QT EQORQPGPVU QH C 5ETKRV
2QNKUJ4GYTKVG
C706 When the Producer contracts for a complete Television Magazine Script
with or without the right of termination:
a) not based on Script Material contracted under this Agreement; or
b) based on Script Material contracted under this Agreement which is
provided by the Producer to the Writer at the time of contracting and
from which the Writer is required to provide an Outline,
the Script Fee shall be paid as follows:
i) on signing of the contract
ii) on delivery of the Outline
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20%
20%

iii) on delivery of the First Draft Script
iv) on delivery of the Second Draft Script

40%
20%

C707 When the Producer contracts for a single element or component of a
Television Script, the Script Fee shall be allocated and paid as follows:
i) on signing of the contract
25%
ii) on delivery of the material
75%
C708 For Magazine Format Programs, the Production Fee shall be calculated as
follows:
If the Budget is:

$60,000 to $70,000
$70,000 to $100,000
Over $100,000

The Production Fee payable is the following
percentage of the Production Fee
as calculated in Article C1005
43%
47%
50%

C709 A Producer may engage a New Writer at fifty percent (50%) of the
applicable Script Fee. Use of this provision is limited to one New Writer
per cycle of a Series.
ARTICLE C8 – TELEVISION DAILY DRAMATIC SERIALS
Writers of Television Daily Dramatic Serials shall be paid at least the
following minimum Script Fees (based on the broadcast length of Program):
Script Fees and Production Fees for productions with Budgets of sixty thousand
dollars ($60,000) or less are negotiable between the Writer and Producer.
C801

Daily Dramatic Serials
For each weekly unit of five (5) thirty (30) minute or less programs:
a) Aggregate minimum Script Fees:

i) one run in Canada
ii) one run in Canada and
the United States

2006
5,721

2007
5,835

2008
5,893

11,435

11,664

11,781
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b) Script Fees:
For each Script on which a Writer performs writing services, such Writer
shall be paid not less than:
2006
2007
2008
i) one run in Canada
567
578
584
ii) one run in Canada and
the United States
1,132
1,155
1,166
For each weekly unit of five (5) sixty (60) minute or less Serial programs:
c)

Aggregate minimum Script Fees:

i) one run in Canada
ii) one run in Canada
and the United States
d)

2006
11,435

2007
11,664

2008
11,781

22,744

23,199

23,431

Script Fees:
For each Script on which a Writer performs writing services, such
Writer shall be paid not less than:

i) one run in Canada
ii) one run in Canada
and the United States

2006
1,168

2007
1,191

2008
1,203

2,335

2,382

2,406

e)

If the Producer does not contract for a combined run in Canada and
the United States at the time of the original contract, he may acquire a
license to run the programs in the United States on payment of a step
up fee to each of the Writers concerned of not less than the difference
between Article C801 (b) (ii) and Article C801 (b) (i) or the
difference between Article C801 (d) (ii) and Article C801 (d) (i) as
the case may be; or sixty percent (60%) of the Writer’s original Script
Fee, whichever is the greater.

f)

In addition to the fees paid pursuant to C802 (iv) and C801(a) to (d),
the Producer may acquire the right to distribute the programs for
either one year of unlimited use or one airing over five years,
worldwide (but excluding the US if the Producer has not licensed a
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run in the US pursuant to C801 (b) (ii) or Article C801 (d) (ii), on
payment to the Writer(s) and Head Writer of a further payment of
thirty-five percent (35%) of the contracted Script Fees and Head
Writer’s fee.
g)

C802

Any further use shall be acquired upon payment to the Writer of the
Distribution Royalty as calculated in Article C11.

The following terms shall apply to the engagement of Writers for Daily
Dramatic Serials:
i) A Writer for Daily Dramatic Serials may be contracted on a trial basis
for not longer than six (6) weeks in the aggregate, after which the
Producer shall contract such a Writer on a term contract in cycles of
not less than thirteen (13) weeks; provided that in the case of a
program in which the cycles of the Writers are coordinated, the term
contract is such Writer may provide the Producer with an option to
extend the first thirteen (13) week cycle for such additional number of
weeks as would be required to coordinate with the cycles of the other
Writers. The contract with any Writer may provide that s/he shall not
perform writing services which would interfere with his/her
obligation as a Writer on the Serial for which the Writer is contracted.
ii) The Producer shall give the Writer at least four (4) weeks written
advance notice of cancellation of his/her cycle and failing such
written notice the Writer’s contract shall be deemed renewed for the
next cycle. A contract which by its own terms expires at the end of
the cycle does not require any notice. The Writer’s contract may be
canceled within any cycle on not less than two (2) weeks written
notice provided the program goes off the air.
iii) Writers on Daily Dramatic Serials shall be in one of two categories:
a) Head Writer; b) other Writers.
iv) A Head Writer shall receive not less than the aggregate minimum
Script Fees reduced by the per Script minimum Script Fee payable to
other Writers at the rates provided in Article C801, which in no event
shall be less than five times the minimum Script Fee.
v) No Writer (other than a Head Writer) shall be hired for less than an
average of one (1) Television Script per week for the term of his or
her contract.
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ARTICLE C9 – TELEVISION CONTINUITY
Writers of Television Continuity shall be paid at least the following minimum
Script Fees:
Script Fees and Production Fees for productions with Budgets of sixty thousand
dollars ($60,000) or less are negotiable between the Writer and Producer.
C901 Continuity – Script Fees
Minimum two (2) minutes Script
Each additional minute of Script

2006
269
36

2007
274
37

2008
277
37

Note: Continuity Writing does not attract Distribution Royalties but rather
Residuals.
C902

Distribution Rights – Continuity
The payment of at least the minimum compensation under C901 shall
entitle the Producer to one run on conventional (Free) Television in
Canada and the right to acquire further use as provided in this Agreement.

C903

Residuals to Continuity Writer(s)
The following Residual payments shall be made to Continuity Writer(s)
upon second and subsequent use on conventional (Free) Television and on
any sale to pay television, cable television, cassettes, videodiscs and any
other form of Compact Device, domestic and foreign use:
1) Domestic Re-Runs – Each repeat broadcast in Canada on conventional
(Free) Television – fifty percent (50%) of the original Script Fee
2) When a television program is subsequently sold by the Producer for
broadcast in another country on conventional (Free) Television, the
Writer shall be paid Residual fees as follows:
a) United States – national commercial network:
First Run – one hundred percent (100%) of the Script Fee
Second Run – fifty percent (50%) of the Script Fee
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Third and subsequent runs – each run – forty percent (40%) of the
original Script Fee
Each individual station – ten percent (10%) of the original Script Fee
b) United States – Syndication – per year:
ten percent (10%) of original Script Fee
c) For use in a country other than Canada and the United States, the
Producer shall pay the Writer as follows:
either:
i) on the first foreign release – fifteen percent (15%) of the
original Script Fee; or
ii) when the Feature Film has grossed over $15,000 – an
additional ten percent (10%) of the original Script Fee
iii) when the Feature Film has grossed over $22,500 – an
additional ten percent (10%) of the original Script Fee
Payments due under i) above shall be payable within three (3)
months of the first foreign sale. Payments under ii) and iii) above
shall be payable within thirty (30) days after the grosses detailed in
the sub-clauses have been reached. The Producer agrees to report to
the Guild when payments are due to Writers under the terms of this
Article and to make mutually satisfactory arrangements with the
Guild regarding access and checking of records concerning re-runs
and foreign sales.
or
iv) Upon acceptance of the Second Draft Script, payment to the
Writer of thirty-five percent (35%) of the Script Fee, being
payment for use in a country other than Canada and the United
States during the period of fifteen (15) years from the date of
final payment for the Script was due.
3) Residuals to Continuity Writer(s) for Pay Television, Cable Television,
Cassettes, Videodiscs and any other form of Compact Device, domestic
and foreign use:
i) on the first such sale – fifteen percent (15%) of the original Script
Fee;
ii) when the program has grossed over $15,000 – an additional ten
percent (10%) of the original Script Fee;

92

iii) when the program has grossed over $22,500 – an additional ten
percent (10%) of the original Script Fee;
iv) when the program has grossed over $30,000 – an additional ten
percent (10%) of the original Script Fee; and
v) for each additional increase of $10,000 in the program’s gross – an
additional ten percent (10%) of the original Script Fee.
ARTICLE C10

– PRODUCTION FEE

Script Fees and Production Fees for productions with Budgets of sixty thousand
dollars ($60,000) or less are negotiable between the Writer and Producer.
C1001 The Producer shall provide to the Guild in writing the following
information, when known:
i)
when Production has been scheduled (“greenlit”) for production,
and the date of commencement of principal photography as soon as
such date is set;
ii)
Production dates and location;
iii) Season, episode name, episode number and ISAN number (if
available);
iv) when the title of the Production has changed; and
v)
the date of initial release whether it be broadcast, theatrical or video
release.
C1002 At least fifteen (15) days prior to the first scheduled day of principal
photography or, in the case of a Documentary, on recording of final
narration or at the fine cut if no narration recording, the Producer shall
deliver to the Guild:
i) the Notice of Intended Writing Credits in the form of Appendix F; and
ii) a letter from the completion guarantor or government agency in the
form of Appendix K, or government documentation such as the
CAVCO Part A, provincial advance ruling certificate or, in the case of
an Official Treaty Co-Production, Telefilm Canada advance ruling,
confirming the total Certified Budget; or, if this is unavailable, a copy
of the Certified Budget’s top sheet showing the total budget, in which
case a letter from the completion guarantor or government agency, or
government documentation as set forth above, must be filed before
production is complete; or
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iii) a full copy of the total Non-Certified Budget (in the case of
productions with no completion guarantor or government agency
involvement).
C1003 Productions With Non-Certified Budgets
In the case of productions with Non-Certified Budgets, in addition to the
provisions of Article C1002, Producers shall provide to the Guild within
sixty (60) days from delivery of the release print or broadcast ready tape
(which date shall be confirmed by the Producer in writing), a statement of
production costs prepared by a designated accountant. If the production
costs exceed the Non-Certified Budget, the Producer shall pay any
additional sums due to the Writer(s) calculated in accordance with Article
C1005. If the production costs are less than the Non-Certified Budget,
there shall be no refund of monies paid or payable.
C1004 Productions With More Than One Version in Length
In the case of a program having more than one version (in length) for
which no new writing or shooting is required, it is understood that there is
only one Production Fee payable, which shall be calculated on the total
Budget including expenses incurred for the editing of all versions. If
additional versions are made subsequent to the payment of the Production
Fee, the costs for all additional version(s) shall be added to the Budget and
such revised Budget shall become the Budget for the program and filed
with the Guild as per Article C1002. The Producer shall pay any additional
sums due to the Writer(s) calculated in accordance with Article C10
(Production Fee).
In the case of a program having more than one version where new writing
is required, the Writer performing such services shall be contracted under
this Agreement on a daily rate negotiated between the Writer and the
Producer.
The Writer shall not receive a Production Fee or a credit for such new
writing.
The Distributors’ Gross Revenues, as defined in Article C1103, for all
versions of the program shall be added to and considered to be the
Distributors’ Gross Revenues for the program.
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C1005 Production Fee
On the first day of principal photography, the Producer shall pay each
credited Writer contracted under this Agreement his/her share of the
Production Fee. In the case of a Documentary, on recording of final
Narration, or at the fine cut if no Narration recording, the Producer shall
pay to each credited Writer contracted under this Agreement his/her share
of the Production Fee (See Article A1109 for the division of the
Production Fee.)
This Production Fee shall be calculated on the basis of the Budget, as follows:
If the Budget is:

The Production Fee is:

0 – $60,000

Negotiable

$60,000 – $100,000

$3,575 plus 3.3% of the Budget

$100,000 – $300,000

$6,875 plus 2.75% of the Budget in excess of
$100,000

$300,000 – $500,000

$12,375 plus 1.1% of the Budget in excess of
$300,000

$500,000 – $2,000,000

$14,575 plus 2.75% of the Budget in excess of
$500,000

$2,000,000 – $10,000,000 $55,825 plus 2.2% of the Budget in excess of
$2,000,000
$10,000,000 $13,000,000

$231,825 plus 2% of the Budget in excess of
$10,000,000

For a Budget in excess of $13 million the Production Fee is negotiable, but
the floor for such negotiation is $291,825.
Following is a table setting out examples of these payments:
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PRODUCTION FEE
The following table illustrates the formula provided in Article C1005
and gives examples. For the purpose of calculating the actual
Production Fee, the total Budget figure must be used.
Budget
Calculations per Article C1005
Production Fee
0 - $ 60,000 Negotiable
Negotiable
$ 60,000
$3,575 plus 3.3% of $50,000
$5,225
$100,000
$3,575 plus 3.3% of $100,000
$6,875
$200,000
$6,875 plus 2.75% of $100,000
$9,625
$300,000
$6,875 plus 2.75% of $200,000
$12,375
$400,000
$12,375 plus 1.1% of $100,000
$13,475
$500,000
$12,375 plus 1.1% of $200,000
$14,575
$600,000
$14,575 plus 2.75% of $100,000
$17,325
$700,000
$14,575 plus 2.75% of $200,000
$20,075
$800,000
$14,575 plus 2.75% of $300,000
$22,825
$900,000
$14,575 plus 2.75% of $400,000
$25,575
$1,000,000
$14,575 plus 2.75% of $500,000
$28,325
$1,500,000
$14,575 plus 2.75% of $1,000,000
$42,075
$2,000,000
$14,575 plus 2.75% of $1,500,000
$55,825
$2,500,000
$55,825 plus 2.2% of $500,000
$66,825
$3,000,000
$55,825 plus 2.2% of $1,000,000
$77,825
$3,500,000
$55,825 plus 2.2% of $1,500,000
$88,825
$4,000,000
$55,825 plus 2.2% of $2,000,000
$99,825
$4,500,000
$55,825 plus 2.2% of $2,500,000
$110,825
$5,000,000
$55,825 plus 2.2% of $3,000,000
$121,825
$5,500,000
$55,825 plus 2.2% of $3,500,000
$132,825
$6,000,000
$55,825 plus 2.2% of $4,000,000
$143,825
$6,500,000
$55,825 plus 2.2% of $4,500,000
$154,825
$7,000,000
$55,825 plus 2.2% of $5,000,000
$165,825
$7,500,000
$55,825 plus 2.2% of $5,500,000
$176,825
$8,000,000
$55,825 plus 2.2% of $6,000,000
$187,825
$8,500,000
$55,825 plus 2.2% of $6,500,000
$198,825
$9,000,000
$55,825 plus 2.2% of $7,000,000
$209,825
$9,500,000
$55,825 plus 2.2% of $7,500,000
$220,825
$10,000,000 $55,825 plus 2.2% of $8,000,000
$231,825
$10,500,000 $231,825 plus 2% of $500,000
$241,825
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$11,000,000 $231,825 plus 2% of $1,000,000
$251,825
$11,500,000 $231,825 plus 2% of $1,500,000
$261,825
$12,000,000 $231,825 plus 2% of $2,000,000
$271,825
$12,500,000 $231,825 plus 2% of $2,500,000
$281,825
$13,000,000 $231,825 plus 2% of $3,000,000
$291,825
If the Budget is over $13,000,000 the Production Fee is negotiable,
but shall not be less than $291,825.
C1006 In the case of a Series, the Budget for an episode shall be the Budget for
that episode, or the total Budget for the Series, including amortized items,
divided by the number of episodes in the Series. The option chosen by the
Producer shall apply to the entire Series.
C1007 If the Budget is expressed in a foreign currency, then the Production Fee
shall be calculated at a conversion rate no less favourable to the Writer
than the conversion rate set by the Producer’s bank within three (3)
business days prior to the start of principal photography.
C1008 Script Fees paid to a credited Writer contracted under this Agreement may
be deducted from his/her share of the Production Fee to a maximum of the
Writer’s share of the Production Fee but no other deductions of any kind
may be made.
C1009 In the event of a dispute as to the credits, the Producer shall on the first
day of principal photography pay the maximum amount of the Production
Fee (i.e. the maximum amount payable to any and all Writer(s) based on
any potential credit arbitration decision) due the Writer(s) to the Guild to
be held in trust for such Writer(s) until a credit arbitration has been
concluded.
C1010 If there are credited Writers contracted under other guild agreements and
not under this Agreement, the Writer(s) contracted under this Agreement
shall be paid a share of the Production Fee and Distribution Royalty
calculated as if all Writers were contracted under this Agreement,
provided that the other guild agreement has been negotiated by a member
of the International Affiliation of Writers Guilds (“IAWG”). Where the
other credited Writer(s) engaged are not contracted under an IAWG Guild,
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then the credited Writer(s) contracted under this Agreement shall receive
the following share of the Production Fee and Distribution Royalty:
i)

when the Writer has written 1 element
(e.g. Story, Treatment)
ii) when the Writer has written 2 elements
(e.g. Story and Rewrite, 2 Rewrites)
iii) when the Writer has written 3 elements
iv) when the Writer has written 4 elements

25%
50%
75%
100%

Should the Production Fee share based on writing credit as per Article
A1109 exceed the above amounts the Writer shall receive the greater share
of the Production Fee.
Writers not contracted under this Agreement shall be paid in accordance
with their own guild agreement and/or individual contract.
ARTICLE C11 – DISTRIBUTION ROYALTY
C1101 The Producer shall pay to the credited Writer(s) contracted under this
Agreement (subject to Article C1010) a Distribution Royalty of three point
two percent (3.2%) of the total amount of the Distributors’ Gross Revenue
less one hundred (100%) of the Budget in accordance with the provisions
herein. i.e. 3.2% x (DGR – 100% of Budget)
C1102 Distribution Royalty payments shall be made at least annually.
C1103 Distributors’ Gross Revenue shall mean all monies derived by the
Producer, the Head Distributor and/or sub-distributors, as provided below,
in any manner whatsoever from the distribution of the production,
including through the sale, license or other like means of distribution of
the production and shall be calculated before or simultaneously with any
other gross participants from first dollar, without deductions of expenses
of any kind. For greater certainty:
a) Monies derived though the exploitation of ancillary, allied and
underlying rights and like rights, such as merchandising, novelization
and sequel rights, shall not be included in Distributors’ Gross Revenue.
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b) Distributors’ Gross Revenue shall also mean all monies received by
those Distributors with which the Producer has entered into a
distribution agreement (the “Head Distributor”) in respect of the
production.
The Distributors’ Gross Revenue shall also include all monies received
by sub-distributors which:
i) are Related Persons to, or which do not have an arm’s length
relationship with, the Producer or the Head Distributor, or,
ii) have an obligation to report and remit Revenue directly to the
Producer or Head Distributor.
c) Sale revenues (including pre-sale revenues, i.e. sales made prior to
production) shall be included in Distributors’ Gross Revenue. A sale
means the grant, to an end user, of a licence or rights to utilize a
Production, for consideration. Distribution Advances, i.e. advances
received by a Producer from a Distributor, shall not be included in
Distributors’ Gross Revenue for the purpose of triggering the payment
of Distribution Royalties to Writers; however, a Distributor shall not be
entitled to deduct the amount of the Distribution Advance from the
Distributors’ Gross Revenue for the purpose of calculating the
Distribution Royalty. Monies received by Distributors pursuant to
Article C1103b) above shall be considered Distributors’ Gross
Revenue whether or not the Distributor has recouped its Distribution
Advance.
d) Notwithstanding the foregoing, Distributors’ Gross Revenue derived
from the sale or rental of Compact Devices (excluding any secondary
use) shall be deemed to be equal to twenty percent (20%) of the
wholesale selling price of such Compact Devices, provided that in the
event that the wholesale selling price is at or less than the typical sellthrough price to wholesalers (currently $30 per unit), the deemed
Distributors’ Gross Revenue shall be ten percent (10%).
e) Packaging. It is acknowledged by the parties that distributors may seek
to diversify their risks by packaging more successful and less
successful productions. Where productions are packaged together for
the purposes of distribution, the parties shall allocate the revenue
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attributable to each individual production, subject to the right of the
Guild to refer any difference to Arbitration under Article A5.
f) Official Treaty Co-Productions
i) While Distributors’ Gross Revenue includes revenue from all
sources on a world wide basis, in respect of Official Treaty Coproductions certified by Telefilm Canada or by any successor
organization, the Distributors’ Gross Revenue shall be:
a) all those revenues derived from the distribution of the Official
Treaty Co-production in those territories to which the Canadian
co-producer is exclusively entitled to distribution revenues and
has no obligation to report or remit revenues to the foreign coproducer;
b) a proportion of those revenues derived from the distribution of
the Official Treaty Co-production in those territories in which
the Canadian co-producer is entitled to distribution revenues on
some shared basis with its foreign co-producer, which proportion
shall be equal to that proportion of revenues agreed by the coproducers to be paid to the Canadian co-producer from such
territories (the Canadian Share). The Canadian Share shall be no
less than the percentage of the total amount of the production
budget financing derived, directly or indirectly, from any
Canadian source(s).
ii) Prior to production, the Producer shall disclose the production’s
status or intended status as an Official Treaty Co-production to the
Guild and will provide the following information to the Guild:
a) the name and legal status of the co-producers;
b) the details of the agreement between or among the co-producers
in respect of the manner in which the revenues from the Official
Treaty Co-production will be divided between (or among) them,
including details of territories to which either co-producer is
exclusively entitled to distribution revenues and has no
obligation to report or remit revenues to the other, and any
material amendments to the agreement in such respect; and
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c) evidence, satisfactory to the Guild, that the Production has been
approved by Telefilm Canada and the competent foreign
authorities as an Official Treaty Co-Production.
g) If the Associations negotiate a definition of Distributors’ Gross
Revenue (or the equivalent) which in some or all aspects is superior to
the definition in this Article, with any other trade union or association
that bargains collectively on behalf of its members, the definition
hereunder shall be amended to reflect the improvement.
ARTICLE C12 – TRAVEL EXPENSES, PAID TRAVEL TIME, AND
RISK INSURANCE
C1201 When the Producer requires a Writer, Story Editor or Story Consultant to
travel more than forty (40) kilometers from the Writer’s, Story Editor’s or
Story Consultant’s home, then if transportation, accommodation and meals
are not provided by the Producer, the Writer, Story Editor or Story
Consultant shall be paid:
i)

Actual transportation expenses on scheduled carriers covering
economy air or first class rail fare.

ii)

An allowance of thirty cents (30¢) per kilometer if the Writer, Story
Editor or Story Consultant is required to use his/her automobile.
Where a Writer, Story Editor or Story Consultant rents or leases an
automobile at the direction of the Producer, the Producer shall pay all
costs of renting or leasing.

iii) All taxis, limousines or other transportation costs which the Writer,
Story Editor or Story Consultant is required to pay.
iv) A per diem rate of one hundred and ninety-five dollars ($195.00) to
cover all expenses when staying in a hotel, motel or similar
accommodation in Canada. However, if certain meals or living
accommodation are provided at the expense of the Producer, the per
diem rate shall be reduced in the following manner:
Breakfast
Lunch

$15.00
$25.00
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Dinner
Accommodation
v)

$35.00
$120.00

If a Writer, Story Editor or Story Consultant is required to travel
outside of Canada, the Producer shall pay all actual expenses incurred
provided that they are supported by receipts where receipts are
obtainable.

C1202 A Writer, Story Editor or Story Consultant shall be entitled to reasonable
expenses to cover the cost of insurance when required by the Producer to
undertake work in a high risk location up to a maximum coverage of five
hundred thousand dollars ($500,000.00) applicable to the number of days
spanning the engagement.
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SECTION D – Other Production: sponsored, industrial and other short films
including audio visual productions, not produced for television
ARTICLE D1 – CONDITIONS GOVERNING ENGAGEMENT
The provisions of Articles B and C apply to Other Production except as
specifically modified herein:
D101 A Script for Other Production may be contracted, written and paid for
either
i) as a whole, or
ii) in separate stages as provided below.
D102 When the Producer contracts for a complete Script by stages, the Script
Fee shall be allocated to each stage and paid as follows:
i) on delivery of the Outline
25%
ii) on delivery of the First Draft Script
50%
iii) on delivery of the Second Draft Script
25%
D103 The Producer shall notify the Writer within twenty-eight (28) days of
delivery of an Outline or First Draft Script whether or not it wants the
Writer to proceed to the next stage. The Producer may extend the period
during which such notice is to be given for up to six (6) months on written
notice to the Writer. Should the Producer not notify the Writer in writing
of its decision regarding an Outline or First Draft Script or not exercise the
right of extension within twenty-eight (28) calendar days, the Producer
shall be deemed to have accepted the Outline or First Draft Script and the
Writer shall proceed to the next stage.
D104 The Producer may terminate the process at the end of any stage outlined in
D102.
D105 If a Script based on an Outline, First Draft Script or Second Draft Script is
subsequently commissioned from another Writer, the original Writer of the
Outline, First Draft Script or Second Draft Script shall receive payment
which shall be subject to negotiation between the Producer and the
original Writer, and a contact shall be executed between them prior to the
commissioning of the writing of such Script by another Writer.
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D106 Where a Writer originates in Script Material a sub-plot for any program or
Series or Serial or a character who subsequently appears on any program
or Series, the payments and credits the writer shall receive for any use
made of such sub-plot or character other than in a Script written by
him/herself shall be subject to individual negotiations between the Writer
and the Producer. Such negotiations for the use of the character(s) or subplot shall take place at the time of original contracting of the Writer, or at
a time prior to the commissioning of Script(s) from other Writers. Such
payments shall in no case be less than fifteen percent (15%) of the
Writer’s original Script Fee, that original Script Fee being understood to
be the fee for the complete Script, stage or revisions contracted for,
whichever is applicable.
ARTICLE D2 – MINIMUM COMPENSATION
Script Fees and Production Fees for productions with Budgets of sixty thousand
dollars ($60,000) or less are negotiable between the Writer and Producer.
D201 The minimum compensation to be paid a Writer for preparing a Script in
the category of Other Production shall be as follows:
Script Fees
15 minutes or less
30 minutes or less
60 minutes or less
90 minutes or less
120 minutes or less
Over 120 minutes

2006
1,604
3,206
6,412
9,441
12,803

2007
1,636
3,270
6,541
9,630
13,059

2008
1,652
3,303
6,606
9,727
13,189

calculated on the length of the program
and based on the 30 minute rate
D202 The minimum compensation to be paid a Writer for preparing a written
Narration for productions in this category shall not be less than fifty
percent (50%) of the fees provided in D201.
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ARTICLE D3 – DISTRIBUTION AND USE RIGHTS
D301 The payment of at least the minimum rates set forth in D2 shall entitle the
Producer to :
i) make a production based on the Script; and
ii) the right to distribute the Production subject only to the payment of
the appropriate Residuals as set out in Article D302.
D302
Territory

Term

Minimum
Percentage
0%

a) Non-Theatrical (see
Article A235) – World

Copyright of film

b) Theatrical – World

Copyright of film
a) if contracted and paid at the time
of the execution of the Writer’s
original contract

25%

b) if contracted after the execution
of the Writer’s original contract

50%

c) TV Broadcast “Free” or “pay” (but not including Educational TV
Broadcast)
Canada

One run in each market

20%

Montreal, Toronto,
Vancouver, Winnipeg

One run in each market

10%

All other Canadian
markets

One run in each market

5%

United States

One run in each market

40%

Single US markets

One run in each market

10%
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All other Countries

One run in each market – each
country

10%

Canada

15 years from date that payment for
Second Draft Script was due but
must be contracted and paid at the
time of the execution of the Writer’s
original contract

50%

World other than
Canada

15 years from date that payment for
Second Draft Script was due but
must be contracted and paid at the
time of the execution of the Writer’s
original contract

75%

d) All TV Broadcast Uses (but not including Educational TV Broadcast)
World

15 years from date that payment for
Second Draft Script was due but
must be contracted and paid at the
time of the execution of the Writer’s
original contract

125%

e) Educational TV
Canada

One run on one station

5%

Canada

One run on more than one station or
on multiple transmitters (e.g.
OECA)

10%

f) Educational TV (not PBS – PBS is covered by “TV Broadcast”)
United States

One run on one station

5%

United States

One run on more than one station or
on multiple transmitters (belonging
to one organization)

10%
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g) All Educational
World

15 years from date that payment for
Second Draft Script was due but
must be contracted and paid at the
time of the execution of the Writer’s
original contract

25%

15 years from date that payment for
Second Draft Script was due but
must be contracted and paid at the
time of the execution of the Writer’s
original contract

150%

h) All of the Above
World

D303 If credits are given to Writer(s) in Other Productions, the Writer(s) credits
shall be no less in duration and size than the Producer’s credit.
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SECTION E – OPTION FOR CORPORATE PRODUCTION:
SPONSORED, INDUSTRIAL OR SHORT FILMS
Corporate Production is production not intended initially for television or
theatrical distribution and includes sponsored, corporate, industrial and multimedia production. Corporate Production includes programs containing visual,
audio, graphic and text based information using film, videotape, audio tape,
animation, graphics, photographs, print, interactive video disk, CD-ROM, slide
tape, computers, chips and any other existing or new technologies.
The provisions of Article A apply to Corporate Production except as specifically
modified herein:
ARTICLE E1 – RECOGNITION, APPLICATION AND TERMS
E101

Application
This Article may apply to those Writers who are contracted based on the
number of days work required rather than Program length, and paid a daily
rate.

E102

Voluntary Recognition Agreement
Prior to the commencement of services, a combination Contract/
Voluntary Recognition Agreement to this Agreement shall be signed by
the Producer, in the form attached as Appendix N, signifying acceptance
of the terms and conditions contained herein. No Writer shall begin work
without a signed contract, and upon signing, the Producer shall provide
copies of the contract to the Guild. Should the Producer require the Writer
to prepare a Proposal or Tender for presentation to a Client prior to
contracting the Writer, the Producer shall first sign a Letter of Agreement
for Proposals (Appendix O) agreeing that the Writer shall be contracted
for the assignment upon acceptance by the Client. Should the Proposal be
rejected, all rights in and to the Script Material shall remain with the
Writer, including the Concept, if provided by the Writer.
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ARTICLE E2 – DEFINITIONS
The following definitions apply to Section E only.
E201

Additional Use means:
i) Distribution in cinemas or theatrical venues where admission is charged;
ii) Broadcast Use – The distribution of Script Material written under this
agreement by any electronic, optical, or mechanical means including, but
not limited to the following: Satellite; Free TV; Pay TV; Cable TV; Fibre
Optics; Radio or any other technology; and
iii) Sale of transcripts, books, cassettes, slide tapes, discs, CDs, tapes,
computer chips or any other recording means.

E202

Ancillary Materials means handbooks, manuals, study guides, or any
prepared material in any form, for use only in conjunction with a program
or programs.

E203

Client means the party who commissions a production.

E204

Concept means a brief written submission that describes an idea which has
not been sufficiently developed to exact a financial commitment.

E205

Contract Fee means the fee as specified in a contract executed between the
Producer and the Writer.

E206

Corporate Production means a production not intended initially for
television or theatrical distribution and includes sponsored, corporate,
industrial and multi-media production. Corporate Production includes
programs containing visual, audio, graphic and text based information
using film, videotape, audio tape, animation, graphics, photographs, print,
interactive video disk, CD-ROM, slide tape, computers, chips and any
other existing or new technologies.

E207

Draft Script means a complete draft of any Script in a mutually-agreed
form.

E208

Gross Fee means the negotiated fee paid by the Producer to the Writer for
services and time, including any payments for additional use, but
exclusive of expenses paid to the Writer by the Producer, such as per diem
allowances or travel expenses as agreed upon.
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E209

Outline means material submitted in a mutually-agreed form embodying
an idea or ideas with suggestions for development into a Script.

E210

Polish means minor improvement of script details within the basic
structure as written and shall not include changes in the basic structure.
Changes not to exceed 5% of total Script.

E211

Program means a produced entity either live or recorded by any means
whatsoever.

E212

Proposal means any material prepared for the Producer or Client during
the tendering process, prior to the selection of a Producer.

E213

Rewrite means writing that significantly changes the Script.

E214

Script means written material in a format suitable for use in the production
of a Program.
ARTICLE E3 – GENERAL CONDITIONS

E301

Payment
Payment to the Writer shall become due and payable within fifteen (15)
calendar days from the receipt of materials as scheduled in the Writer’s
contract. The Producer and the Writer may negotiate to defer payment at
individual stages; however, upon delivery of the Final Draft, the full
amount will become due within thirty (30) days. All terms of payment
shall be clearly stated in the Writer’s contract, and each and every payment
shall be made pursuant to this Agreement. Failure to make payment after
forty-five (45) days shall result in interest in the amount of 2% per month
to be paid to the Writer on any overdue amounts.

E302

On-Site Risk Insurance
The Producers will provide appropriate insurance coverage for the Writer
in accordance with Article C12.

E303

Expenses
Any reasonable expenses incurred by the Writer with the prior approval of
the Producer, shall be reimbursed in accordance with Article C12, and
supported with receipts, where applicable.
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E304

Grievance Procedure
Should a dispute which cannot be settled by the parties arise concerning
any of the terms and conditions of this Agreement, and documentation
relating thereto, Article A5 shall apply.

E305

Warranty and Indemnities
Every contract between a Writer and Producer shall be deemed to include
the warranties and indemnities set out in Article A709.

E306

Credit
On each Program for which a Writer is contracted and where individual
credits are given, including excerpts for use in support materials, the
Writer shall receive a visual credit.

E307

The Producer shall assist in defraying the cost of administering the terms
of this Agreement by paying as an administration fee the amounts set out
in Article A12.

E308

Insurance and Retirement Plan and Dues
The Producer shall contribute to the Writer’s Insurance and Retirement
Plan, and shall make the deductions from the Writer’s Gross Fees in the
amounts set out in Article A13.
ARTICLE E4 – RATES AND CONDITIONS GOVERNING
ENGAGEMENT

E401

Contracting the Writer(s)
At the time of negotiation of a contract, and before the commencement of
services, the length of time required to complete an assignment shall be
discussed and agreed upon between the Writer and the Producer, and a
Contract Fee negotiated based on a daily rate. Both the daily rate and
number of days shall be stated in the Writer’s individual contract.
All contracts shall specify, and include a consideration of the rights of
both parties with respect to the following:
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a)
b)
c)
d)
e)
f)

Daily Rate and Length of Assignment
Delineation of rights purchased
Delivery dates for written material agreed upon
All Ancillary Materials required by Producer or Client
Terms of payment
Credits (if applicable)

Unless negotiated otherwise with the Writer, the Script shall be contracted,
written and paid for as follows:
i) on delivery of Outline
25%
ii) on delivery of First Draft Script
50%
iii) on delivery of Second Draft Script
25%
The Producer shall pay for all stages contracted, (except in the case of a
termination) even if the Producer waives delivery of a stage. No contract
between a Writer and a Producer shall provide for more than the
contracted stages and a Polish, unless the Producer and the Writer agree
on an additional fee for the continuation of the assignment. If required,
the Writer shall incorporate any requested revisions into the next stage of
writing. If, as a result of a change in the project’s direction or Client
requirements, the Writer is required to exceed the agreed-upon length of
time to complete an assignment, additional fees shall be negotiated in
writing. Such fees shall not be less than the originally contracted daily
rate. The Writer has the right to decline continuation on a project past the
agreed-upon completion time.
E402

Collaborative Writing
Writers contracted on the same project by the Producer shall be treated as
individual Writers, with two separate contracts, and areas of responsibility
shall be clearly delineated. The Team provisions as outlined in Article
A256 shall not apply.

E403

Termination
The Producer may terminate the process on the delivery of any stage and
will be obligated to pay for only the completed work to the date of
termination. In the event of termination, no rights shall pass to the
Producer, subject to E404.
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E404

Subsequent Writer
If a Script based on an Outline, First Draft Script or Second Draft Script, is
subsequently commissioned from another Writer, the Producer shall first
contact the original Writer, and negotiate a payment to enable a new
contract to be executed between a new Writer and the Producer. If the
Producer provided the Writer with the Concept for the Production, all
rights in the Concept shall remain with the Producer.

E405

Rights Licensed
On payment of the full Contract Fee, the Producer shall acquire an
exclusive license to produce a single Production made from the Script, the
right to translate the Script Material for dubbing purposes, and an
exclusive license for all distribution, other than Additional Use and as
provided for in the contract.

E406

Daily Rate/Half Day Rate
The Writer may negotiate a daily or half daily rate.

E407

Additional Use
It is understood the daily fee as negotiated covers writing for nonBroadcast programming use. The Producer shall negotiate with the Writer
a further payment for rights for Additional Uses. Such rights shall be
conveyed as follows:
a) One free use on community cable channel shall be included in the
negotiated fee;
b) For other Broadcast use, the Writer shall receive a payment of ten
percent (10%) of the Contracted Fee for each use;
c) For any other Additional Use, as defined, a fee shall be negotiated with
the writer prior to such use;
d) Programs may be entered in festivals and competitions, and all uses
ancillary and incidental to such festivals and competitions may be
authorized without additional payment. However, if as a result, a
Program is broadcast or used, such uses will be dealt with in terms of
this Article. Wherever possible, the Writer shall be advised in writing
of any Program entered in a festival or competition.
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SECTION F – DIGITAL PRODUCTION
F101 Digital Production means audio-visual or visual-only (i.e. with moving
images, or electronically- or otherwise-generated images that simulate
movement) production produced for initial exhibition on the Internet or
other non-traditional, non-broadcast platforms and is transmitted from a
server or other non-broadcast transmitting technology to a screen at the end
user’s location.
F102 The Guild, the Producer, and the Association shall negotiate in good faith in
relation to the terms and conditions of engagement of Writers, including fee
for use, and at a minimum,
i)
the Producer shall be required to make contributions, on behalf of the
Writers, on account of Insurance & Retirement Plans as per A13 of
the IPA; and,
ii)
remit administration fees and make deductions from each Writer’s
remuneration as per Articles A12 and A13; and,
iii) use the Standard Writer Contract for Digital Production provided in
the IPA (Appendix M).
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ANIMATION SECTION
This section is self-contained. It is to be read without reference or prejudice to
the other portions of the IPA except as expressly noted herein.
ARTICLE 1 – RECOGNITION AND SCOPE OF THE ANIMATION
SECTION
101

The Producer recognizes the Guild as the exclusive bargaining agent for all
Animation Writers and Animation Story Editors of Animation Production
written in English.

102

The terms of this Animation Section are the result of negotiations between
representatives of the Associations and the Guild.

103

This Animation Section shall be jointly administered by the Guild and the
Associations in all of its facets on a principle of equality between the Guild
and the Associations in all matters pertaining to the administration of the
Animation Section’s provisions. Questions regarding interpretation or the
meaning of the Articles in this Animation Section may be directed to the
offices of either the Associations or the Guild. Neither of these parties may
make an interpretation binding on the other without the written agreement
of the other.

104

This Animation Section shall apply to all Animation Writers and Animation
Story Editors contracted by any Producer who is a signatory to this Section.
Nothing in this Section shall prevent a Producer from freely obtaining the
services of an Animation Writer or Animation Story Editor who may not be
a member of the Guild providing that before signing a contract the
Animation Writer or Animation Story Editor shall declare in writing to the
Producer and the Guild that for reasons of conscience, s/he does not wish to
become a member of the Guild, in which case, s/he will be treated as a nonmember under the terms of this Animation Section. The rates, terms and
conditions for such an Animation Writer or Animation Story Editor shall
not be less than those provided in this Section.

105

a) This Animation Section shall not apply to a regular employee of the
Producer whose duties include writing and who is regularly engaged in
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creative aspects of production and for whom deductions under Income Tax
laws are duly made.
b) Notwithstanding (a) above, this Animation Section shall apply to a
regular employee:
i) when writing a Feature Film Script which is subsequently produced.
ii) when writing a Television Script or any installment or Rewrites
thereof.
iii) when engaged as an Animation Story Editor on a specific program or
Series.
106

An Animation Writer or Animation Story Editor who is not a member of the
Guild shall join the Guild on signing his or her first writing services
contract under this Agreement, unless the Animation Writer or Animation
Story Editor has filed a written declaration with the Guild and the Producer
pursuant to Article 104.

107

The Animation Section applies to all Animation writing. The parties agree
that this Section is complete and contains all provisions with respect to
Animation writing. For purposes of clarity, none of the terms and
conditions of the IPA or any other schedule or appendix attached thereto
shall apply to Animation writing except as expressly noted herein.

108

All terms of this Animation Section shall be deemed to be included in each
individual contract between a Producer and an Animation Writer or
Animation Story Editor, except where specific terms more beneficial to the
Animation Writer or Animation Story Editor are included in the individual
contract in place of the relevant minimum terms in this Section. If any
provisions of any individual contract conflict with the minimum terms and
conditions of this Section, then this Section shall prevail, and in such event
the conflicting provisions of the individual contract shall be deemed to be
modified to the extent necessary to cause it to conform to the terms and
conditions of this Section and, as modified, the individual contract shall
continue in full force and effect.

109

Nothing in this Animation Section limits the Animation Writer from
individually negotiating with the Producer, rights or benefits superior to the
terms and conditions set out in this Section.
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110

Prior to contracting an Animation Writer or Animation Story Editor,
Producers outside Quebec shall sign a Voluntary Recognition Agreement
for Animation Production as follows on their own letterhead and forward to
the Guild.
This Voluntary Recognition Agreement for Animation
Productions shall constitute a binding obligation by the Producer to the
terms and conditions of the Animation Section of the Independent
Production Agreement (see Schedule 1 of this Section).

111

Except by prior agreement with the Associations, the Guild shall not enter
into any agreement with any Producer in independent production under
terms more favourable to such Producer than those set forth in this Section
and shall not permit Animation Writers or Animation Story Editors to be
engaged under terms more favourable to such Producer than set forth herein.
Any grievance arising out of a breach of this Article shall bypass Joint
Standing Committee stage and be heard by an Arbitrator.

112

There shall be no discrimination against any Animation Writer or
Animation Story Editor because of race, ancestry, place of origin, creed,
religion, gender, age, record of offenses (other than offences related to
copyright infringement), marital status, family status, disability, sexual
orientation or political affiliation.
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To the extent it applies the GST (and/or Provincial and/or harmonized sales
tax) shall be paid in addition to all amounts set out in this Animation
Section.
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Upon receipt of materials as scheduled in the Animation Writer’s contract,
the Producer shall pay all sums due to the Animation Writer within fifteen
(15) calendar days and no payment shall be contingent upon the acceptance
or approval by the Producer of the Animation Writer’s material.
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When any payment is late, the Producer shall pay the Animation Writer or
Animation Story Editor interest on the overdue sum at the rate of twentyfour percent (24%) per annum, computed on a monthly basis.

116

Payment shall be made directly to the Animation Writer or Animation Story
Editor unless written authorization has been received by the Producer from
the Animation Writer or Animation Story Editor authorizing payment to a
third party.
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117

No portion of any fee provided in this Section shall be deferred for any
reason.

118

In the event that an Animation Writer fails to meet a deadline specified in
his or her contract, the Producer may decline to deal further with the
Animation Writer, being obliged to pay only for work already completed
and delivered on time. However, if an Animation Writer fails to meet a
deadline specified in his/her contract by reason only of the Animation
Writer’s incapacity which adversely affects the progress of production in a
material way or unreasonable refusal to deliver the Script Material, the
Producer may elect, by written notice to the Animation Writer, to terminate
the Producer’s obligation to accept delivery and pay for any Script Material
due on or after the missed deadline (the “Late Material”), notwithstanding
that the contract may specifically deny the Producers right to terminate. If
the Producer delivers such notice, the Producer shall be deemed to have
acquired an assignment in the Script Material delivered prior to the missed
deadline and shall be entitled to engage one or more other Animation
Writers to write the Late Material.

119

The Producer agrees to notify an Animation Writer engaged under this
Animation Section, before the Animation Writer is engaged on any
assignment, of the names of all other Animation Writers previously engaged
by the Producer who have been assigned to work on the same Script
Material. The Producer shall also notify the Animation Writers then
working on such Script Material of the name(s) of any additional Animation
Writer(s) engaged on such Script Material.

120

There shall be no speculative writing and therefore no Producer may require
an Animation Writer to submit Script Material without a written contract.

121

Should a Producer wish revisions to an unsolicited Script from an
Animation Writer, a contract for the Script must be entered into with the
Writer before any revisions are performed.

122

Whenever the Producer contracts an Animation Writer or Animation Story
Editor, a fee for the work contracted shall be negotiated and a contract
signed before the Animation Writer or Animation Story Editor begins work.
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123

No purely oral agreement shall be binding, nor shall it constitute grounds
for an investigation of a complaint by either of the parties concerned.

124

Every contract shall be signed before the work begins on a contracted
Script, and before any requested revision is begun or before production
begins, whichever is sooner, in the case of an unsolicited Script.

125

A Notice of Engagement form as in Appendix E shall be filed with the
Guild if there is not yet a signed contract. A copy of every contract between
an Animation Writer or Animation Story Editor and any Producer adhering
to this Agreement shall be deposited with the Guild office by the Producer
within seven (7) days of the signing of the contract. Copies of contracts
provided to the Guild are to be strictly confidential between the Producer,
the Animation Writer or Animation Story Editor, and officers of the Guild.
The information contained in these contracts is not to be released by the
officers of the Guild to any other persons.
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Adapting Material Created in Any Language Other Than English
When an Animation Writer is engaged to adapt existing script material from
a language other than English into a language other than French to suit a
new cultural reality, which may include changes to the dramatic structure,
characters, tone or geographic location, the Animation Writer shall receive a
contract under this Animation Section.
The Animation Writer shall be entitled to credit in accordance with all the
terms and conditions contained in Article 10 relating to writing credit. In
addition, the credit “ADAPTED BY…” shall be considered as a minimum
credit.

127 The Guild and the Associations agree that both texts of the Animation Section
in English and French are official. In the case of discrepancy, the English
language text shall prevail.
128 The terms of Article 1 shall be subject to and read together with the
provisions of Appendix A (Negotiation Protocol) for the CFTPA and with
Schedule 4 (Quebec Appendix) for the producers who are members of the
APFTQ.
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ARTICLE 2 – DEFINITIONS
201

Animation Production means a production consisting entirely of a
photographed series of drawings or electronically generated images or other
means that simulate motion. These include but are not limited to; CGI,
claymation, motion capture and traditional animation, which techniques may
be used exclusively or in combination. Wherever this section refers to
Production it shall mean Animation Production.

202

Animation Story Editor means a person regardless of title or credit received,
whose duties include writing Rewrites, Polishes and may also include script
consultation for a Series or Serial. Wherever this Section refers to Story
Editor it shall mean Animation Story Editor.

203

Animation Writer means a person who writes Script Material for Animation
Productions. Wherever this Section refers to Writer it shall mean
Animation Writer.

204

Collective Society means a society, association, corporation or other
organization that carries on the business of collecting and distributing
royalties or levies payable in respect to copyright for the benefit of those
who, by assignment, granted licence, appointment of it as their agent or
otherwise, authorize it to act on their behalf in relation to that business.

205

Draft Script means a complete draft of any Script in a mutually agreed form
the length to be specified by the Producer.
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207

Gross Fees means the fees as contracted under any Article of this Section,
exclusive only of money for expenses such as per diem allowances or travel
expenses.

208

Merchandising Rights means those rights required for manufacture, sale and
distribution of all merchandise featuring, containing or consisting of the
names, characters, symbols, designs, likenesses and visual representations
of the literary and/or artistic characters created, described or portrayed in the
Script Material.
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209

Outline means the scene-by-scene development and structuring in a
mutually-agreed form of a story in screen terms to provide a synopsis or
schematic of the Television Script to be written from it, in up to five
thousand (5000) words per half hour of broadcast time. When no Story or
Screen Story is contracted separately the Story or Screen Story shall be
deemed to be included in the Outline.

210

Polish means minor improvements of script details within the basic structure
of the scenes as written, and shall not included changes in the structure,
addition or deletion of characters, alterations of plot, or reworking of more
than five percent (5%) of the dialogue.

211

Producer means the individual, corporation, partnership, limited partnership
or other person that controls, administers, or is responsible for any
production (whether or not that person is or will be copyright holder of the
finished program).

212

Rewrite means writing which significantly changes the plot, story line,
dialogue, and/or the characters in the Script.

213

Screen Story means written narrative material contracted under this Section
for a Production, based on source material, consisting of the basic narrative,
idea, or theme and indicating character development and actions suitable for
use in or representing a substantial contribution to a final script; provided,
however, that the Animation Writer shall not be obligated to (a), insert
dialogue in a Screen Story (except in the extent necessary to show
characterization), or (b) prepare the Screen Story in the form of an Outline.
There is no differentiation between Story and Screen Story for compensation
purposes. When no Story or Screen Story is contracted separately, the Story
or Screen Story shall be deemed to be included in the Outline. In the case of
a Feature Film, the Story or Screen Story shall be deemed to be included in
the Treatment.

214

Script Fee means the total remuneration payable by the Producer to a
Animation Writer, unless otherwise negotiated.

215

Script Material means any material covered by this Section and includes
book/libretto, continuity, documentary Script, Draft Script, Narration,
Narration Script, Outline, Polish, Rewrite, Screen Story, Script, Story, and
Treatment for use in any form of production covered by this Section.
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216

Secondary Use Payments means the net amounts collected and then
distributed by Collective Societies (including but not limited to SACD, or
AGICOA) in respect of
i.

the retransmission outside North America; and/or

ii.

the performance, the communication to the public (including
broadcasting worldwide but excluding retransmission in North
America), private copy, rental and lending anywhere in the world,

of Animation Productions based on the Script Material.
217

Story means written narrative material contracted under this Section for an
Animation Production for television, not based on Source Material,
consisting of the basic narrative, idea, or theme and indicating character
development and action suitable for use in or representing a substantial
contribution to a Final Script; provided, however, that the Writer shall not
be obligated to (a) insert dialogue in a Story (except to the extent necessary
to show characterization), or (b) prepare the Story in the form of an Outline.
There is no differentiation between Story and Screen Story for
compensation purposes. When no Story or Screen Story is contracted
separately, the Story or Screen Story shall be deemed to be included in the
Outline. In the case of a Feature Film, the Story or Screen Story shall be
deemed to be included in the Treatment.

218

Team means two (or more, with the consent of the Guild, which consent
shall not be unreasonably withheld) Animation Writers engaged by the
Producer at the same time who have agreed to collaborate on the script or
scripts. A Team will be deemed to be one Animation Writer for the
purposes of this Section. Payment will be split equally between or among
the Animation Writers of the Team.
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ARTICLE 3 – REMUNERATION AND REWRITES
301

There shall be no minimum Script Fee. All Script Fees are negotiable.
Payment of the Script Fee is the total remuneration payable by the Producer
to the Animation Writer unless otherwise negotiated.

302

Payment of the negotiated Script Fee shall be as follows:
a) i)
on delivery of Outline (Treatment in the
case of a Feature Film)
20%
ii) on delivery of First Draft
40%
iii) on delivery of Second Draft
30%
iv) on delivery of Polish
10%
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b)

Where no Outline (or Treatment in the case of a Feature Film) is
required the Script Fee shall be paid as follows:
i)
on delivery of First Draft
50%
ii) on delivery of Second Draft
40%
iii) on delivery of Polish
10%

c)

When the Producer contracts for a single element or component of a
Script, the Script Fee shall be allocated and paid as follows:
i)
on signing of the contract
25%
ii) on delivery of the material
75%

Subsequent to the delivery of the last contracted stage, or termination of an
Animation Writer there shall be no restrictions with respect to script
changes, rewrites or hiring of another Animation Writer other than as
individually negotiated.
ARTICLE 4 – ADMINISTRATION FEE

401

The Producer shall assist in defraying the cost of administering the terms
of this Agreement by paying as an administration fee the following
percentage of Gross Fees:
i) If the Producer is a Member in Good Standing of the CFTPA as of the
date of the remittance of the fee, (which membership in good standing
shall be confirmed by the CFTPA by written notice), 2% to a maximum
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of $750 per production or episode to the Guild, and 2.5% to a
maximum of $2500 per production (Feature, Television Movie, Pilot,
etc.) or $1500 per episode of a Series directly to the CFTPA.
ii) If the Producer is a Member in Good Standing of the APFTQ as of the
date of the remittance of the fee, (which membership in good standing
shall be confirmed by the APFTQ by written notice), 2% to a maximum
of $750 per production or episode to the Guild, and any levies which
may be due to the APFTQ directly to the APFTQ.
iii) If the Producer is not a Member in Good Standing of one of the
Associations as of the date of the remittance of the fee, as evidenced by
written notice from one of the Associations to such effect, 7% with no
maximum for any Production or Episode, such amount to be sent
directly to the Guild.
402

The Producer shall remit the administration fees to the Guild and to the
relevant Association on or before the 15 of the month following the
payments of the Writer’s, Story Editor’s or Story Consultant’s fees. The
fees shall be payable by cheques to the Guild and to the relevant
Association and mailed to the Guild and Association offices.

 #NN COQWPVU EQNNGEVGF WPFGT #TVKENG  KKK  CDQXG UJCNN DG FKXKFGF CU
HQNNQYUUJCNNDGTGVCKPGFD[VJG)WKNFCPFUJCNNDGRCKFVQVJG
TGNGXCPV #UUQEKCVKQP 6JG )WKNF UJCNN TGOKV VJG TGURGEVKXG UJCTGU QH VJG
CFOKPKUVTCVKQP HGGU KVGOK\GF D[ RTQFWEVKQP VQ VJG TGNGXCPV #UUQEKCVKQP
YKVJKPFC[UQHVJGGPFQHGCEJECNGPFCTSWCTVGT7RQPUGXGPV[VYQ  
JQWTUPQVKEGCPCWVJQTK\GFTGRTGUGPVCVKXGQHVJGTGNGXCPV#UUQEKCVKQPOC[
FWTKPI PQTOCN DWUKPGUU JQWTU KPURGEV VJG DQQMU CPF TGEQTFU QH VJG )WKNF
RGTVCKPKPIVQVJGEQNNGEVKQPCPFTGOKVVCPEGQHVJGCFOKPKUVTCVKQPHGG
404

Amounts paid under Article 401 to the Guild and to the Associations shall
each be accompanied by a completed copy of the Remittance Statement
Form provided to Producers.

405

During the life of this Agreement, the CFTPA and APFTQ may amend the
amounts payable to their respective Associations by their members set out
in article 401(i) and 401 (ii).
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ARTICLE 5 – INSURANCE AND RETIREMENT PLAN AND
DEDUCTIONS FROM ANIMATION WRITERS’ AND
ANIMATION STORY EDITORS’ FEES
501

Insurance
The Producer shall contribute an amount equal to five percent (5%) of the
Gross Fees of each Animation Writer and Animation Story Editor who is a
Guild member for insurance benefits.

502

Retirement Plan
The Producer shall contribute an amount equal to six percent (6%) of the
Gross Fees of each Animation Writer and Animation Story Editor who is a
Guild member for retirement benefits.

503

Deduction From Animation Writer’s Fees – Retirement Plan
The Producer shall deduct, for retirement purposes, from the Gross Fees
earned by each Animation Writer and Animation Story Editor three percent
(3%) of such Gross Fees.

504

Deduction from Animation Writer’s Fees – Guild Dues
The Producer shall deduct two percent (2%) of the Gross Fees paid to any
Animation Writer or Animation Story Editor who is a member of the Guild
and shall deduct five percent (5%) of the Gross Fees paid to any Animation
Writer or Animation Story Editor who is not a member of the Guild.

505

Non-members Equalization Payments & Deductions
a) In order to equalize the payments and deductions in respect of Guild
members and non-members, the Producer shall contribute an amount
equal to eleven percent (11%) of the Gross Fees paid to each Animation
Writer or Animation Story Editor who is not a member of the Guild
b) the equalization payments and deductions made in respect of nonmembers may be used and applied by the Guild and the agent or broker
mutually agreed upon by the parties to this Animation Section for
disposition in such manner and for such purposes as may be determined
in the absolute and unfettered discretion of the Guild and the broker
mutually agreed upon by the parties to this Animation Section.
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506

All contributions and Animation Writer deductions for the Insurance and
Retirement plan, made pursuant to this Article, shall be made payable to the
agent or broker mutually agreed upon by the parties to this Section.
Deductions from Animation Writer’s Fees for Guild Dues shall be made
payable to the Guild. All payments shall be sent to the Guild office, and
shall be payable monthly on or before the 15 of the month following the
earning of such fees.

507

All deductions required by this Article will be remitted with information on
the Animation Writer and Animation Story Editor, the contract, the services
contracted, and such other information as may be agreed upon from time by
the parties hereto.
ARTICLE 6 – ANIMATION STORY EDITORS

601

When the duties of individuals on a Series or Serial include the functions of
an Animation Story Editor, they will be contracted separately as Animation
Story Editors under this Section.

602

Animation Story Editors shall be contracted on an episodic, daily, weekly or
monthly basis.

603

Animation Story Editors shall receive on -screen credit, the nature and
location of which will be set out in the Animation Story Editors’ contracts.
ARTICLE 7 – TERMINATION

701

Within twenty one (21) calendar days of receipt of an Outline, First Draft
Script or Second Draft Script, the Producer shall notify the Animation
Writer in writing whether or not the Producer wants the Animation Writer to
proceed with the next stage. In the case of a co-production, the notice shall
be given within forty–five (45) calendar days. Should the Producer fail to
provide notice in accordance with the above time limits then the Producer
shall be deemed to have authorized the Animation Writer to proceed with
the next stage.
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702

The Producer shall pay for all stages contracted (except in the case of
termination) even if the producer waives delivery of a stage.

703

The Producer shall notify the Animation Writer when a new Animation
Writer is engaged to rewrite his/her Script Material.
ARTICLE 8 – COPYRIGHT

801

The Producer acknowledges that the Animation Writer is the owner of
copyright in the Script Material.

802

Upon payment in full to the Animation Writer of the Script Fee and subject
to Articles 807 and 811, the Producer shall be deemed automatically granted
from the Animation Writer an exclusive licence for the full term of
copyright (and any extensions thereof) to exploit by any manner or means,
now or hereafter known the copyright in the Script Material. In connection
therewith and upon request of the Producer, the Animation Writer shall
execute an exclusive written licence to evidence the foregoing, including
but not limited to the right to produce, reproduce, publish and perform in
public the Script Material or any substantial part thereof in any material
from whatsoever.

803

a)

This right includes but is not limited to the sole right to make,
reproduce, adapt, edit and publicly present in any language the Script
Material as an Animation Production by means, now or hereafter
known, of which the Script Material may be reproduced and
performed.

b)

This right includes, but is not limited to, the right to copy, sell,
distribute, make available, rent out, communicate to the public by
telecommunication (including the Internet), and to incorporate the
Script Material into any other derivative works for sale and
distribution.

Nothing in this Section limits the Animation Writer and the Producer from
negotiating alternative division of rights with respect to copyright in the
Script Material to that described in 802 above.
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804

The Producer has the right to add to, delete from, change, modify and
amend the Script Materials, and to use same in connection with any and all
goods, services, products and institutions. Furthermore, the Producer owns
absolutely all copyright in the Production and shall be free from any claim
to copyright in the Production by the Animation Writer, but subject always
to the payment to the Animation Writer of the Script Fee.

805

For greater clarity, the Animation Writer hereby assigns and shall assign the
exclusive perpetual worldwide Merchandising Rights to the Producer unless
otherwise agreed between the Animation Writer and Producer.

806

Upon payment of the contracted Script Fee and in the absence of any written
agreement to the contrary, an Animation Writer shall not have any claim of
any interest in the Animation Production based on Script Material
contracted under this Section.

807

Notwithstanding the foregoing, nothing in this Section or any individual
contract to which this Section applies, including the licencing of copyright
in the Script Material, shall diminish any otherwise existing right of the
Animation Writer to collect through the SACD or others, any of the
“author’s share” of the Secondary Use Payments (as defined in this Section)
in connection with any Animation Production based on the Script Material
and the Animation Writer shall retain copyright in the Script Material for
such purpose.

808

The Animation Writer retains the right to collect any prize or monies
awarded for the screenplay of an Animation Production.

809

Nothing in this Section or any individual contract to which this Section
applies shall diminish any otherwise existing rights of the Producer to
collect any of the “Producer’s share” of Secondary Use Payments in
connection with any Animation Production based on Script Material.

810

Subject to any successful claim for a share of retransmission royalties by the
Guild or the Canadian Screenwriters Collection Society or change to existing
legislation, all net amounts collected and distributed by Collective Societies
in respect of the retransmission in North America of Animation Productions
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based on the Script Material are deemed receivable by the Producer.
Nothing in this Section shall preclude the Guild or the Associations from
commencing or participating in proceedings before any court or tribunal
and/or lobbying for legislative changes regarding retransmission payments
in North America or Secondary Use payments.
811

The Producer has the duty to remind the broadcasters that the obligations
contracted by them with the Producer will not release broadcasters from the
obligations it has contracted or will have to contract with any Collective
Society.
ARTICLE 9 – GRIEVANCE AND ARBITRATION

901

A party exercising its rights under the provisions of the Section does so
without prejudice to its relations with the other parties.

902

A Grievance is defined as a difference between the Guild and a Producer, or
the Guild and the Association(s), arising out of, or in connection with the
administration, interpretation, application, operation or alleged violation of
any provision of this Section, or any deal memorandum or contract between
a Writer, Story Editor or Story Consultant and a Producer, including a
question as to whether a matter is arbitrable. All Grievances shall be
resolved in accordance with the procedures set out in this Article.

903

The parties acknowledge and agree that the timely and prompt settlement of
all disputes between the parties should be encouraged and that therefore any
dispute may be settled at the time of its occurrence by the Guild and the
authorized representative of the Producer, without recourse to the formal
Grievance Procedure.

904

In recognition of the distinct nature of the writing craft, in the event that the
complaint is not resolved in the manner described in Article 903 above, the
grieving party may initiate a grievance within one hundred and twenty (120)
days of the date on which the grieving party becomes, or ought reasonably
to have become aware of the act or omission giving rise to the grievance.

905

A grievance shall be considered initiated when the initiating grieving party
(the “Grievor”) sets forth in writing (the “Grievance”) the facts giving rise
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to the dispute, the relevant articles of the Section and the individual
contract, and the remedy sought and delivers the Grievance to the other
party to the Grievance (the “Respondent”) and to the Association to which
the Respondent belongs. In all cases concerning a Writer, Story Editor or
Story Consultant, the Guild will be the Grievor or the Respondent, as the
case may be. When the Producer is not a member of one of the
Associations, the Grievor shall advise all of the Associations.
906

The Guild or the Association, as the case may be, shall notify forthwith the
other parties to this Section of the Grievance and provide each party with a
copy of the Grievance. A representative of the Guild, a representative of the
Association, the Producer or its duly authorized representatives, and the
Writer, Story Editor or Story Consultant if the Guild deems it necessary,
shall meet within five (5) business days to attempt to settle the Grievance
informally. The persons present at the Grievance Meeting on behalf of the
parties to the Grievance shall have the authority to settle the Grievance.
Any written settlement shall be signed by the representatives of the parties
to the Grievance, each of whom shall receive a copy of the terms of the
settlement. A copy shall be sent to the Association. Such settlement shall
be binding on all parties to the Grievance.

907

Those present at the Grievance Meeting shall adduce all and relevant facts,
documents and evidence available at the time of the grievance meeting in
order that the parties may have the clearest understanding of the issues. At
the meeting there shall be a full frank discussion of those issues, in order to
achieve a fair and workable settlement.

908

In the event that attempts to settle the matter have not resulted in a
satisfactory settlement of the Grievance, the relevant Association shall
notify the Guild ten (10) business days prior to a Joint Standing Committee
or fifteen (15) business days prior to an Arbitration of its intention to further
participate in the Grievance and Arbitration process. On providing such
notice, the Association(s) shall be considered a party. The participation of
the Association(s) shall be limited to matters of industry-wide significance
and/or the interpretation of this Section except in circumstances where the
Association(s) is the initiating party or Respondent.

909

Within twenty (20) business days of the Grievance meeting, the referring
party may give written notice to the other parties attending the Grievance
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Meeting and to the Associations to refer the Grievance to the Joint Standing
Committee, or in the discretion of the referring party, directly to Arbitration.
If the referring party refers the matter to the Joint Standing Committee and
the responding party wishes to have the matter referred to Arbitration
(instead of the Joint Standing Committee), said party shall have the right
within five (5) business days from receipt of the notice, to refer the
grievance to Arbitration.
910

The Joint Standing Committee shall convene, at a time and place to be
agreed by the Guild and the Association, within three (3) weeks of receipt of
the notice described in Article 909, or at such time as otherwise agreed
between the parties.

911

The Joint Standing Committee shall be a panel of an equal number of
representatives of the Association and the Guild consisting of four (4) or six
(6) representatives in total (excluding Guild’s and Association’s staff).

912

The Association’s representatives shall be directors, officers or permanent
employees of Producers signatory, or APFTQ members bound to the Section
at the time of the meeting of the Joint Standing Committee, or persons who
are themselves signatory to the Section. No one appointed to the Joint
Standing Committee shall have been involved in the Grievance prior to
appointment to the Joint Standing Committee. The Association shall advise
the Guild as to the number of representatives to be appointed to represent
the Association.

913

At least three (3) business days prior to the Joint Standing Committee
hearing, or in the case of a grievance referred directly to Arbitration, fifteen
(15) business days prior to the first scheduled day of the hearing, the parties
to the Grievance shall inform the Guild and the Association of their
representatives, and any witnesses they intend to call, and provide a copy of
all documents, including all correspondence, to which they intend to refer
during the course of the meeting, as well as a summary:
i)
identifying the issues in the grievance
ii)
outlining the relevant facts of the grievance
iii) setting out a succinct statement of the submissions that each party
intends to make the Joint Standing or Arbitration; and
iv) identifying the remedy sought.
Notwithstanding the foregoing, the Joint Standing Committee, Arbitrator or
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Board of Arbitration may accept any documents or evidence that it
considers necessary to reach a fair conclusion.
914

The Joint Standing Committee members shall appoint a chair-person from
among themselves. The Joint Standing Committee may establish its own
procedures and guidelines for the hearing, including the recording of
minutes or notes. The Joint Standing Committee shall be governed by the
following principles:
i)
both parties shall have full opportunity to be heard;
ii)
neither party shall be surprised by evidence or facts adduced before
the Joint Standing Committee; and
iii) the Joint Standing Committee may recognize common industry
practice where reasonable to do so under the circumstances.

915

The hearing portion of the Joint Standing Committee meeting shall be
scheduled for no more than a total of four hours, and will proceed as
follows:
i)
the Grievor shall have up to fifty (50) minutes to make oral
representations, which shall be consistent with the material filed;
ii)
the Respondent shall have up to fifty (50) minutes to make oral
representations including response to the Grievor’s submissions,
which representations shall be consistent with the material filed;
iii) the Association acting as Intervenor shall have up to fifty (50)
minutes to make oral representations including response to the
submissions, which representations shall be consistent with the
material filed;
iv) the Grievor shall have up to twenty (20) minutes to respond to the
Respondent’s submissions;
v)
the Joint Standing Committee shall have up to (sixty) 60 minutes to
ask questions and clarify issues raised by the material and oral
submissions.
Any time limitations prescribed herein may be extended by the Joint
Standing Committee.

916

When the Joint Standing Committee is satisfied that it has heard fully from
the parties to the Grievance, the Joint Standing Committee shall dismiss the
parties in order to consider and render its decision.
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917

The Joint Standing Committee shall not have the authority to amend or
modify, add to or delete any provision of this Section.

918

All decisions of the Joint Standing Committee shall be in writing and shall
be signed by all members of the Joint Standing Committee before being
issued. When a decision has been reached, it shall be issued in writing
before the Joint Standing Committee meeting has concluded, and copied
forthwith to the parties to the Grievance and to the Associations. If the
members of the Committee have not yet concluded their deliberations, they
may reconvene and issue a decision in writing to all parties named above no
later than three (3) business days after the Joint Standing Committee
meeting has concluded.

919

A majority decision of the Joint Standing Committee shall be final and
binding on all parties to the Grievance. If the Joint Standing Committee
fails to reach a majority decision, either party to the Grievance may, within
two (2) weeks of the date of the hearing, refer the matter to arbitration by
giving notice to the other party to the Grievance and to the Associations.

920

Arbitration. Within two (2) weeks of the notice of the intent to refer
described in Article 909 or 919, a time and place for arbitration shall be
agreed, taking into account the availability of the Arbitrator.

921 The parties to the Section agree that except in exceptional cases agreed by the
Guild and the Associations, all arbitrable matters shall be heard by a single
arbitrator. The selection of the single arbitrator shall be the subject of
mutual agreement of the parties. In the case of the CFTPA, the arbitrator
shall be selected from among the following list proceeding sequentially,
based on which person has a date available forty-five (45) days from the date
of the referral, or as agreed by the parties:
Louisa Davie
Rick McDowell
Paula Knopf
Kevin Burkett
Michel Picher
In the event of a failure to agree upon a single arbitrator, the Minister of
Labour of the appropriate province or territory, or in Quebec, the
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Commission de reconnaissance des associations d’artistes et des
associations de producteurs will be asked to appoint an arbitrator.
In exceptional cases, subject to agreement of the Guild and the
Associations, an arbitrable matter may be heard by a Board of Arbitration.
The Board of Arbitration will be composed of one person, appointed by the
Guild; and one person appointed by the Associations; and a third person to
act as chair chosen by the other two members of the Board. Each party will
notify the other in writing of the name of its appointee within five (5)
business days of the request by either party for a Board.
Should the person chosen by the Guild and the person chosen by the
Associations fail to agree on a third person within ten (10) days of the
notification mentioned above, the Minister of Labour of the appropriate
province or territory, or in Quebec, the Commission, will be asked to
appoint a person to act as chair.
922

The Arbitrator or Board of Arbitration shall have all remedial powers vested
in arbitrators under the labour relations legislation in the applicable
province or territory. The Arbitrator has no jurisdiction to award punitive
damages.

923

The Arbitrator or Board of Arbitration shall not have the power or authority
to set aside, amend, modify delete or add to any provision of this Section.

924

The costs and expenses of the Arbitrator or Board of Arbitration shall be
shared equally by the Guild, the Producer and/or the Association(s), when
participating.

925

The decision of the Arbitrator or Board of Arbitration shall be issued in
writing to the parties to the dispute, and the Associations, and shall be final
and binding on the parties.

926

Any time limitations prescribed herein may be extended by mutual
agreement of the parties to the Grievance, the Guild and the Association(s).

927

Notices required to be given or sent pursuant to this Section shall be mailed,
postage pre-paid, delivered personally or by courier, or sent by telefax, or
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other means of near instantaneous communication (excluding electronic
mail) addressed as follows:

To the Guild:
Writers Guild of Canada
366 Adelaide St. W., Suite 401
Toronto, Ontario
M5V 1R9
FAX: (416) 979-9273
Attention: Director of Industrial Relations
To the Associations:
Canadian Film & Television Production Association
160 John Street
5 floor
Toronto, Ontario
M5V 2E5
FAX: (416) 304-0499
Attention: National Director, Industrial Relations
Association des Producteurs de Films et Télévision du Québec
1450 City Councillors
Suite 1030
Montreal, Quebec
H3A 2E6
FAX: (514) 392-0232
Attention: Attorney and Industrial Relations Advisor
ARTICLE 10 – CREDITS AND CREDIT ARBITRATION
1001 In each contract with a Writer for a Feature Film or Television Production,
the Producer shall provide credits to be given a Writer or Story Editor in
accordance with the terms of this Article. In the absence of such a
provision, the terms of this Article shall be deemed to be incorporated into
such a contract. In any case in which a director or a Producer or an
Executive Producer who is not the sole Writer claims or is accorded a
writing credit, the Producer shall automatically notify the Guild and an
arbitration shall follow under the rules of Articles 1024 to 1037.
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1002 Specific times shall be reserved in each production for credits to Writers and
Story Editors. Such credits shall appear in the following manner:
i)
In the case of Feature Films and Television Productions, Writers’
credits shall be governed by the provisions of this Article.
ii)
In all other cases, credits shall be governed by the terms of the
contract between the Writer or Story Editor and the Producer.
FORMS OF CREDIT
1003 In the case of Feature Films, subject to Articles 1005 and 1006, the only
writing credits permitted shall be as follows:
a)

Where a Writer has written both the Story or Screen Story and the
Script for a production, the Writer shall be entitled to the screen credit
“By.....” where such screen credit immediately follows the main title
credit or “WRITTEN BY.....” where the screen credit appears
elsewhere in the production.

b)

Where a Writer has made a substantial written contribution to the
writing of the Script, the Writer shall be entitled to the screen credit
“SCREENPLAY BY...”.

1004 In the case of Television Productions, subject to Articles 1005 and 1006, the
only writing credits permitted shall be as follows:
a) Where a Writer has written both the Story or Screen Story and the Script
for a program, the Writer shall be entitled to the credit “BY...” where
such credit immediately follows the main title credit, or “WRITTEN
BY...” where the credit appears elsewhere in the program.
b) Where a Writer has made a substantial written contribution to the writing
of a Script, the Writer shall be entitled to the screen credit “TELEPLAY
BY...”.
c) In the event of an animated program that is a Documentary, Variety or
Magazine program or use of animated Excerpts as defined in section A2
of the IPA, the forms of credit in Articles A904 c) through g), A905 b),
A906, A907 and A908 shall be applicable.
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1005 The only other writing credits permitted (hereinafter referred to as
subsidiary writing credits) shall be as follows:
Where a Writer contributes to a Script by providing either the Story or the
Screen Story or the Treatment or the Outline upon which the Script is
substantially based, the Writer shall be entitled to the screen credit “STORY
BY...” or “SCREEN STORY BY...” as the case may be.
1006 Where a Writer has written an adaptation from another language the Writer
shall be entitled to the credit “ADAPTED BY…” as a minimum credit.
1007 No other form of writing credit or subsidiary writing credits shall be
permitted and no other form of credit or acknowledgment shall be accorded
to a Writer without the prior approval of the Guild. The approval of the
Guild shall not be unreasonably withheld.
1008 Where a credited Writer is also a director or producer of a program, s/he may
receive the following presentation credit “A FILM BY…”.
LIMITATION OF NUMBER OF WRITERS
1009 The number of Writers who may share credit for a Script in accordance with
Articles 1003 and 1004 (a), (b) and (c) hereof shall not exceed three.
1010 The aggregate number of Writers accorded subsidiary writing credits shall
not exceed four.
1011 In exceptional cases the number permitted in Articles 1009 and 1010 may
be increased with the consent of the Guild which consent will not be
unreasonably withheld.
1012 When the names of more than one individual appear in the credits or
subsidiary writing credits for a production, the names of the members of a
Team shall be separated by an ampersand (“&”). All other Writers’ names
shall be separated by the word “and”. When Writers’ names are separated
by the word “and”, the names of the Writers shall appear in the order in
which they were engaged on the production.
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POSITION AND SIZE OF CREDITS
1013 The name of a Writer accorded a writing credit shall appear in lettering the
height and width of which is no smaller than that used for the name of the
Producer or director of the program, whichever is the larger, and on the
program the writing credit shall appear for the same duration as that of the
credit accorded to such Producer or director.
1014 The writing credit and the subsidiary writing credit may appear on the
program on the same title card. The name or names of the writers referred
to in the subsidiary writing credit shall not, however, appear in lettering the
height or width of which is greater than fifty percent (50%) of that used for
the name or names of the writer or writers accorded writing credit.
1015 Subject to the provisions of Articles 1003 and 1004, the Writer’s credit shall
appear next to the director’s credit unless an individual producer’s credit
appears between them. Only one Producer title card may appear between
the Writer’s and director’s credit. For the purposes of this Article,
individual producer(s) shall mean individuals as accorded the credits
“Producer” or “Executive Producer” only.
Examples of acceptable credit sequences are:
(in head credits)
(any other credit), Writer, Director
Producer, Writer, Director
Writer, Producer, Director
(in tail credits)
Director, Writer, (any other credit)
Director, Writer, Producer
Director, Producer, Writer
When any credit is shared by sequential writers, the names of the writers
shall appear in the order in which they were engaged.
1016 No other written material may appear on the card with the above mentioned
writing credits and no other card may interrupt the credit order set out in
Article 1015.
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CREDIT IN ADVERTISING AND PUBLICITY
1017 Subject to any waiver under Article 1023, the Producer shall accord writing
credits on:
a) all paid advertising relating to the program where the director is
accorded credit, issued by or under the direct control of the Producer,
and the size of the credit shall be the same as that of the director.
b) all handouts, fact sheets, information folders and invitations relating to
the program where the director is accorded credit, issued by or under the
direct control of the Producer, and the size of the credits shall be the
same as that of the director.
Equal prominence shall be given to all credited writers in advertising and
publicity.
DUTY OF PRODUCER TO NOTIFY
1018 No later than fifteen (15) days prior to the first scheduled day of principal
cast recording of a program or episode or, in the case of a Television
Documentary, no later than the date of recording of final narration, or the
date of the fine cut if there is no narration recording, the Producer shall send
to the Guild and to every person who has been engaged by the Producer (or,
with the knowledge of the Producer, to any predecessor of the Producer) to
make a written contribution to the Script, a draft of the intended writing and
subsidiary writing credits worded in accordance with the provisions of
Article 1003 to 1008 and in the form of the Notice of Intended Writing
Credits as in Schedule 2. Such notice will indicate the order in which the
Producer proposes to announce the names of the Writers, if more than one,
accorded credit, and the placement of the writing and subsidiary writing
credits in the credit sequence in accordance with Article 1015. If the
production company proposes a Writer who is also a director or Producer or
Executive Producer, the notice shall so indicate.
In the case of television Series, the Producer may have the notice of
intended credits, described above, delivered by hand not later than seven (7)
days prior to the first scheduled day of principal cast recording of a program
or episode.
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The Producer shall send to the Guild and to every Story Editor who has
been engaged to provide Story Editor services on any production the Notice
of Intended Writing Credits form in Schedule 2 indicating intended onscreen Story Editor credit(s) as negotiated per Article 603, and showing the
placement and order in which the Producer proposes to announce the names
of the Story Editors. The Producer must file this notice for all productions
prior to their wrap date.
1019 If any subsequent alteration to the intended writing or subsidiary writing
credit is intended, the Producer shall notify the Guild and all Writers
involved of its intended alteration, but in any case the Producer shall notify
any Writer who has been engaged subsequent to the first day of production
as to his/her proposed final credit. This notification should be not later than
fourteen (14) days after the completion of filming or taping of the program.
1020 All notifications referred to in Article 10 shall be sent by hand or facsimile
and shall be delivered to the last known address of each Writer or Story
Editor or his agent or to any other address which the Writer or Story Editor
notifies to the Producer before the dispatch of such Notice.
1021 Upon the Guild’s request, the Producer shall provide a copy of the final
script as recorded, or, at the Producer’s discretion, reasonable access to the
final script as recorded, to any Writer or Story Editor receiving the Notice of
Intended Writing Credits.
1022 Subject to the provisions of Article 1019 and 1023, if, within fourteen (14)
days of the date of dispatch of the Notice of Intended Writing Credits (seven
[7] days in the case of a Series), no objection is received by the Producer
and the Guild from any Writer to whom such draft has been sent, the
wording of the writing and subsidiary writing credits set out in the Notice of
Intended Writing Credits shall become final and binding on all parties.
RIGHT OF WRITER, STORY EDITOR OR STORY
CONSULTANT TO FORGO CREDIT
1023 Every person who has been engaged by the Producer to make a written
contribution to a Script shall be entitled to use a reasonable pseudonym in
place of their name in any credit to which s/he may be entitled hereunder. A
Writer who declines a credit shall, nevertheless, retain his/her rights to
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participate in any fees that may be due on the exploitation of the program.
Where a Writer or Story Editor declines a credit, the Writer, or Story Editor
shall inform the Producer and the Guild of a pen-name to be substituted for
his/her own name on the program credits. None of the Writer’s or Story
Editor’s rights including but not limited to compensation of any kind shall
be affected by the use of a pseudonym.
RULES OF CREDIT ARBITRATION
1024 If, within the period provided for in Article 1022, a written objection is
received by the Producer and the Guild from any Writer to whom such a
draft has been sent, such objection shall (subject to Article 1038) be dealt
with as follows:
1025 The Guild shall forthwith appoint three Arbitrators to adjudicate on the
objection in accordance with the Guild’s established guidelines for credit
arbitration, a copy of which shall be furnished to the Associations.
Arbitrators appointed under this provision are not “arbitrators” within the
meaning of any labour relations legislation. The Credit Arbitration
procedure must be completed before the grievance and arbitration procedure
in Article 9 – Grievance Procedures and Resolution, or any expedited
arbitration provision in any labour relations legislation, may be initiated.
1026 Within seven (7) days of the objection being received by the Producer, the
Producer shall deliver to the Guild four (4) legible copies of all Script
Material as available relating to the program which it may have in its
possession and shall notify the Guild of any such material which has
previously been submitted to the Producer but which the Producer does not
have a copy thereof. The Guild shall make best efforts to obtain such
material and will submit such material to the Producer to verify that the
Producer actually received such material. Where the Production is based on
Source Material, the Producer shall also deliver four (4) copies of the
Source Material to the Guild.
1027 The Guild shall prepare a list of all materials received and shall forward in
the next business day the list to the Producer and all participating writers to
sign as confirmation that all Script Material has been included. If any writer
indicates that additional Script Material is missing, the Guild shall make
best efforts to obtain such material and will submit such material to the
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Producer to verify that the Producer actually received such material. Only
Script Material or Source Material submitted to the Producer shall be
submitted to the Arbitrators.
For the purposes of credit arbitration, a “participating writer” shall be any
person :
a) engaged by the Producer (or predecessor of the Producer); or
b) who has had Script Material acquired or purchased by the Producer (or
predecessor of the Producer); or
c) whose Script Material has been provided by the Producer (or predecessor
of the Producer) to subsequent Writers engaged on the same program; or
d) whose Script Material can be seen to be reasonably connected to the
program;
and whose Script Material becomes subject to the credit arbitration process.
If there is any uncertainty or dispute as to whether an individual fits the
criteria for “participating writer”, the Guild’s Credit Committee will be
consulted for a ruling which shall be final and binding on the parties.
1028 The credit arbitration shall commence when the Guild receives the signed
confirmation referenced in Article 1027 from the Producer and all
participating writers. In the absence of signed confirmation from any party,
that party (the non-respondent) shall be deemed to have confirmed the list of
materials forty-eight (48) hours after receipt of such list of materials.
1029 If there is uncertainty or dispute as to whether the material is Script
Material, Source Material or whether or not the material was submitted to
the Producer, the Guild’s Credit Committee shall determine whether or not
the material shall be submitted to the Arbitrators. The ruling of the Credit
Committee shall be final and binding on the parties.
1030 The Producer shall, if requested by the Arbitrators, co-operate with the
Arbitrators to arrive at a just determination by furnishing any available
information required by the Arbitrators and shall provide them with a copy
of the program if it is available at the time of arbitration.
1031 All representations made to the Arbitrators shall be in writing. Both the
Producer and the Guild hereby recognize the need for arbitration to be
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conducted in such a way as to preserve at all times the anonymity of the
Arbitrators.
1032 Participating writers are permitted, but not obligated, to submit a personal or
chronological statement or both, within five (5) days of notice from the
Guild that a credit arbitration is required. Statements shall accompany the
material going to the Arbitrators. Statements shall be copied to all
participating writers who have submitted a statement. Participating writers
may then prepare a response which is due no later than three (3) days
following receipt of the other writers’ statement(s). All responses shall also
form part of the list of material submitted to the Arbitrators.
1033 Within twenty-one (21) days, (thirty (30) days in the case of Feature Films,
Television Movies, Mini-Series and Documentaries) of receipt by the Guild
of signed confirmation from the Producer and all participating writers as per
Article 1027 above or deemed approval as per Article 1028 of all material
referred to in Article 1026, the Arbitrators shall deliver their decision in
writing to the Guild. The Guild shall immediately convey the decision in
writing to the Producer.
1034 The decision of the Arbitrators, or the majority of them in the case of
disagreement, shall be final and binding on all parties, provided always that
if the Arbitrators fail to communicate their decision to the Guild within the
period of twenty-one (21) days (thirty (30) days in the case of Feature Films,
Television Movies, Mini-Series and Documentaries) the credits proposed by
the Producer shall be final and binding on all parties.
1035 The program shall not be commercially exploited until the credit arbitration
is complete. However, when the Producer has imminent delivery dates, the
Guild will endeavor to expedite the arbitration.
1036 The decision of the Arbitrators may be published in such media as the Guild
may determine.
1037 With respect to Article 10, the Writers, Guild (on its own behalf and on
behalf of its members), Arbitrators and Credit Committee (the “Releasing
Parties”) release, hold harmless and forever discharge all of the other
Releasing Parties from any and all actions, causes of action, claims and
demands for damages which may have been or thereafter may be sustained
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in connection with any proceeding before the Arbitrators and/or the Credit
Committee, the decisions of the Arbitrators and/or the Credit Committee,
and/or any publication of the findings and/or decisions of the Arbitrators
and/or the Credit Committee. In addition, the Releasing Parties agree to not
make any claim or take any proceeding against any third party to the credit
arbitration who or which might claim contribution or indemnity from the
other Releasing Parties. Nothing in this article shall be construed so as to
restrict the parties’ right to pursue a grievance in accordance with Article 9.
OTHER AGREEMENTS
1038 If the work of one or more of the persons who have contributed to the script
of the program is not subject to the terms of this Article 10, then in the event
of Arbitration the Arbitrators may take into account the provisions of any
agreements which the Guild may have with any foreign association of
Writers for the determination of credit in such circumstances.
1039 Whereas some provisions for credit for Animation are newly introduced in
this Agreement,
a) Notwithstanding the provisions for credits for Animation productions
contained in Article 10, with regard to the :
i. repackaging
ii. use in compilations, and
iii. publicity
of Animation productions, for the duration of the term of this Agreement,
the Guild agrees that the Producer may vary from the terms regarding
placement of credit on Animation productions when such modifications are
reasonably required for commercial exploitation due to the foregoing uses.
b) All other terms of the IPA including those regarding credits for Animation
productions shall remain in force.
ALTERNATIVE PROCEDURE
1040 If an objection to proposed credits is received by the Producer within the
fourteen (14) or seven (7) day period provided for in Article 1022, as a
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preliminary alternative to arbitration in accordance with Articles 1024 to
1038, the Producer may dispatch a revised draft of proposed credits and if
dispatched within seven (7) days of receipt of such objection, such revised
draft shall be dealt with in accordance with Article 1024 to 1037 as though
such revised draft were the original draft.
AGREEMENT BETWEEN WRITERS ON CREDITS
1041 When more than one Writer has contributed to the writing of a Script and all
contributing Writers agree unanimously among themselves as to which of
them shall receive credit and to the form of such credit, then provided that:
a) the number of Writers receiving such credit does not exceed two (where
two Writers have collaborated on a Script as a bona fide Team, the
credit of these two Writers shall count as one credit);
b) the form of such credit is in accordance with this Article;
c) the Producer and the Guild are notified of the agreed form of such credit
prior to final determination of the credits in accordance with the terms
of this Article;
such credit shall be final and binding on all parties.
ASSIGNMENT OF RIGHTS
1042 In any contract with a third party into which the Producer enters which
relates to dealing with any rights in the work of a Writer, the Producer shall
obtain an undertaking that such third party will:
a) in the case of an assignment of rights in such work for the purpose of the
production of a program, assume and perform the obligations to the Writer
of the Producer herein contained;
b) in the case of a contract for the distribution or sale of any program in
respect of which such Writer is entitled to credit hereunder, accord the
Writer such credit on all copies of such program made or issued by such
third party, and in all paid advertising (subject to the exclusion set out in
Article 1023) issued by or under the direct control of such third party, in
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which the name of the director of such film appears, and the size of the
credit shall be the same as that of the director.
1043 The Producer shall be relieved of its obligations to accord Writer credit on
all copies of the Production made or issued by a third party as referenced in
Article 1042(b) only if the Producer obtains a signed copy of the
undertaking provided in Appendix U and delivers it to the Writer.
Should the Producer fail to obtain such undertaking, the Producer shall
remain responsible for all obligations for credit accorded to the Writer, and
shall be liable for any breach of the contract with the Writer or this
Agreement arising out of any breach of Article 10 credit provisions,
including breaches by a third party with whom it has signed a contract for
distribution or sale.
INADVERTENT BREACH OF ARTICLE 10
1044 No inadvertent breach of the terms of Article 10 shall be deemed a breach
of Article 10 by the Producer, provided that the Producer will endeavor to
prevent any further breach after the receipt of written notice specifying
details of the alleged breach.
1045 Should the Producer fail to provide the credits on the Production as required
above, the Producer agrees to the following remedy:
a)
to correct the omission prior to public showing where practicable; or
b)
if correction as in a) above is not practicable, to fulfill the intent of
the provisions for credit by inserting in appropriate daily and/or trade papers
announcements for the sole purpose of identifying the Writer whose credit
has been omitted. The specific periodicals and the size and content of the
announcements will be the subject of negotiation between the Producer, the
relevant Association and the Guild. The cost of these advertisements will
be borne by the Producer.
PRODUCTION CREDITS
1046 References contained herein to the credit accorded to the director of the
program are limited to the director’s credit as director and do not extend to
any “production” or “presentation” credit accorded to the director.
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1047 The Producer shall use best efforts to include the Guild logo on the credit
roll. The Guild shall provide the Producer with the appropriate artwork in
adequate time to facilitate the inclusion of the Guild logo.
ARTICLE 11 – TERM
1101 The term of this section shall run concurrent with the term of the Writers
Independent Production Agreement (IPA) 2006-2008, effective from
November 19, 2006 to December 31, 2008.
BLENDED PRODUCTION
Blended Production means a program which combines live action and animation
techniques.
1.

2.

a)

In the case of a Blended Production where fifty-one percent (51%) or
more of the longest initial version of the program consists of live-action
content, the Writer(s) shall be contracted under the general provisions of
the Independent Production Agreement.

b)

In the case of a Blended Production where fifty-one percent (51%) or
more of the longest initial version of the program consists of animation
content, the Writer(s) shall be contracted under the Animation Section.

Where a program does not clearly fall into 1a) or b) above, the Guild, the
Producer and the relevant Association shall discuss the appropriate
contracting for the program. Where the parties above are unable to agree, the
matter shall be referred to a Joint Standing Committee, or, at the request of
any of the parties, to Arbitration.
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Animation Section – Schedule 1
Voluntary Recognition Agreement for Animation Productions
Prior to contracting a Writer or Story Editor, Producers who agree to become
parties to this Section shall sign a Voluntary Recognition Agreement as follows on
their own letterhead and forward it to the Guild. This Voluntary Recognition
Agreement shall constitute a binding and irrevocable obligation by the Producer to
the terms and conditions of the Animation Section of the Independent Production
Agreement:
VOLUNTARY RECOGNITION AGREEMENT FOR ANIMATION
PRODUCTIONS
(Bargaining Authorization And Voluntary Recognition Agreement)
I, _________________________(Insert name of individual) for the Production
_______________________ (title of Production) on behalf of the Producer hereby
acknowledge receipt of the Animation Section of the Independent Production
Agreement dated November 19, 2006 to December 31, 2008 covering Writers of
Animation Productions between the Canadian Film and Television Production
Association (CFTPA), the Association des Producteurs de Films et Télévision du
Québec (APFTQ), and the Writers Guild of Canada (the Guild). We hereby
become signatory to said Section and only this Section of the Agreement and state
that I am authorized to execute this Agreement on behalf of
___________________________________________________________,
(the
“Producer”).
The Producer hereby acknowledges that by executing this Voluntary Recognition
Agreement it is becoming signatory to the said Animation Section for the
Production. The Producer agrees to abide by and conform to all the terms and
conditions contained therein.
The Producer recognizes that the Guild is the exclusive bargaining agent of
Writers and Story Editors as defined in the Animation Section and recognizes the
Producers’ Association of which it is a member as the Producer’s sole and
exclusive bargaining agent.
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Please check one of the following:
For CFTPA Members:
The Producer hereby certifies that it is a member in good standing of CFTPA.
Membership No._______________
The Negotiation Protocol set out in Appendix A of the IPA is hereby incorporated
herein by reference, and by signing this document, the Producer appoints its
Association as its exclusive bargaining agent, authorized to bargain on its behalf,
and agrees that it shall be bound by the terms and conditions of the Agreement
which is the result of collective bargaining between the Association on the one
hand, and the Guild on the other hand, subject to ratification.
OR:
___ The Producer hereby certifies that it is not a member in good standing of the
CFTPA or APFTQ. The Negotiation Protocol set out in Appendix A is not
incorporated herein by reference, and the Producer does not appoint any
Association as its exclusive bargaining agent.
A copy of this Voluntary Recognition Agreement shall be forwarded to the
CFTPA.
Dated this _______day of _______________, 200_
____________________________________
(Name of Signatory Producer)
____________________________________
Address of Signatory Producer
____________________________________
Phone and fax number of Signatory Producer)
____________________________________
(Authorized Signature)
____________________________________
(Print or type name of Authorized Signatory)
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Receipt of the above Voluntary Recognition Agreement is hereby confirmed by
the Writers Guild of Canada
____________________________________
(Authorized Signature)
____________________________________
(Print or type name of Authorized Signatory)
____________________________________
(Date)
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Animation Section – Schedule 2
(See Animation Section, Article 1018)
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Animation Section – Schedule 3
Terms Pertaining to APFTQ Members Only
LETTER OF AGREEMENT BETWEEN THE APFTQ AND THE WGC WITH
RESPECT TO HARMONIZATION ISSUES
WHEREAS, as agreed to in the Memorandum of Settlement entered into between
the APFTQ, the CFTPA and the WGC on June 26 and 27, 2006, the parties have
harmonized the Animation Sections of the 2003-2005 APFTQ/WGC IPA and the
2003-2005 CFTPA/WGC IPA into one national agreement;
WHEREAS, certain provisions of the 2003-2005 APFTQ/WGC Animation
Section could not be merged into the national agreement since they resulted from
specific negotiations between the APFTQ and the WGC;
NOW, THEREFORE, the APFTQ and the WGC agree as follows:
The provisions of the 2003-2005 APFTQ/WGC Animation Section outlined below
shall continue to apply to APFTQ members only:
Bibles and Development Material
1.

The Animation Section does not apply to an Animation Writer when writing
a Development Proposal, concept and/or Bible, unless the Producer and the
Writer agree that such writing shall fall under this Animation Section.

2.

Bible means a written guide for an Animation Series describing the central
premise, story and characters, the setting, format, genre, style, themes and
continuing elements. It may include detailed characterizations and describe
the interplay among the principal and recurring characters. Character and
story arcs, story line and dialogue examples and production requirements
may also be included.

3.

Concept means the written presentation of an idea for an Animation
Production describing the central premise, characters, setting and format. It
shall also include a working title and date of submission. A Concept need
not exceed 1250 words (five (5) pages double-spaced).
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4.

Development Proposal means the written presentation of an idea for an
Animation Production consisting of the basic story elements and general
descriptions of the principal characters. A Development Proposal need not
include a scene-by-scene breakdown (see Treatment or Outline) and need
not exceed 2500 words (ten [10] pages double-spaced).

Rights
5.

Notwithstanding the licence set forth in Article 802, the Writer hereby
reserves the right to collect from SACD, SCAM, or any other collective
society representing such Writer, copyright royalties that may be payable to
such Writer that derive from communications to the public by
telecommunication of the Animation Production in Canada, France,
Belgium, Switzerland, Monaco, Luxembourg, Bulgaria, or Spain, under
agreements that have been or may be entered into between such collective
societies and third parties. Accordingly, it is understood that, in said
countries, the Producer shall have the duty to remind the broadcasters with
whom it contracts directly that any obligation the television broadcasters
have undertaken with the Producer shall not release them from obligations
they have contracted or may contract with SACD, SCAM, or any collective
societies representing them.
Furthermore, the Producer and Writer acknowledge that they are both
entitled to an equitable share of the royalties collected for any
retransmission of the production.

IN WITNESS WHEREOF, the parties have caused this Letter of Agreement to be
executed this 19th day of November, 2006.

__________________________
Writers Guild of Canada

_______________________
APFTQ
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SCHEDULE 4
QUEBEC APPENDIX (ANIMATION SECTION)
As the Act respecting the professional status and conditions of engagement of
performing, recording and films artists, L.Q. c. S-32.1, (hereafter “the Act”)
requires modifications, deletions and additions to the terms and conditions of the
IPA, the present Appendix is applicable to producers who are members of APFTQ
and, as the case may be, to any producer who would be included in any
recognition granted to the APFTQ by the Commission de reconnaissance des
associations d’artistes et des associations de producteurs (hereafter the
“Commission”).
1. Recognition and Scope of the Animation Section and General Provisions
As the Act requires certain modifications to the terms and conditions of Article 1
of the Animation Section, the following provisions shall apply in lieu of Articles
101, 104, 105, 106, 109 and 110 of the Animation Section:
101 a) As per one of the Recognitions granted by the Commission on June 15th,
1995, which came into force on July 3, 1995, the Writers Guild of Canada’s (“the
Guild”) exclusive jurisdiction in the province of Quebec pertains to all “auteurs
de textes dans le domaine du film de langue autre que française dans la province
de Québec qui offrent leurs services moyennant rémunération.”
Thus, the APFTQ and the producer recognize the Guild as the sole and exclusive
agent for all writers included in such Recognition.
b)
This Animation Section shall not apply to a person writing the lyrics of a
feature film or of a television production when such a person is not contracted as
the writer of that feature film or that television production.
c)
Nothing in the present Appendix shall be interpreted as limiting any
exclusive recognition granted to the Guild by the Commission. Without limiting
the generality of the foregoing, the Guild may continue to negotiate minimum
working conditions or the application of the Animation Section with any producer
not represented by the APFTQ.
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d)
It is understood that for the moment the APFTQ binds only its regular and
trainee members to the provisions of the Animation Section. Permittee members
are bound only for the production for which they have joined the APFTQ.
When, and if, the APFTQ is recognized under the Status of the Artist Act, this
Animation Section will also bind all producers in Quebec included in the field of
activity established by the Commission.
e)
Regardless of the field of activity included in the eventual recognition of the
APFTQ, if any, the APFTQ always binds, to the entire provisions of this
Animation Section, its regular and trainee members. Permittee members are bound
only for the production for which they have joined the APFTQ.
However, if any other group agreement is concluded between the Guild and
another group of producers for a type of production covered by the IPA (e.g.
industrial programs, videoclips, Digital Production, etc.) this Animation Section
will cease to be applicable to members of the APFTQ for that type of production
on the day the other group agreement comes into force.
104 Subject to the provisions of Article 1 and the present Appendix, this
Animation Section shall apply to all Animation Writers and Animation Story
Editors contracted by any Producer who is bound to this Section. Nothing in this
Animation Section shall prevent a Producer from freely obtaining the services of
an Animation Writer or Animation Story Editor who may not be a member of the
Guild in which case, s/he will be treated as a non-member under the terms of this
Animation Section. The rates, terms and conditions for such Animation Writer or
Animation Story Editor shall not be less than those provided in this Animation
Section.
105

Writer / Regular Employee Provisions

A Writer who regularly binds himself to one or several producers by way of
engagement contracts pertaining to specified writing services is deemed to be a
Writer covered by the Animation Section and not to be a Regular Employee.
A Regular Employee, who is not an artist under the Status of the Artists Act, is an
individual hired under an employment contract (verbal or written) for an indefinite
period on a permanent basis and for whom deductions under Income Tax laws are
duly made. A Regular Employee whose duties include writing and who is
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regularly engaged in creative aspects of production is not covered by this
Animation Section.
The recognition procedure attached hereto as the “Regular Employee Status
Procedure” shall apply.
Where a Regular Employee(s) and a Writer(s) are working on the same Script
Material, it is agreed that the Producer will contract the Writer(s) for the
applicable Script Material as provided in Article 3 of the Animation Section. In
any case where the Producer claims the Regular Employee and the Writer are
working as a Team on Script Material, the agreement of the parties and the Guild
will be sought prior to engagement and such agreement shall not be unreasonably
withheld.
In any case in which a Regular Employee of a Producer who is not the sole Writer
claims or is accorded writing credit, the Producer shall automatically notify the
Guild and an arbitration shall follow under the rules of 1025 to 1037. Only
Regular Employees as defined above and Writers contracted under this Animation
Section or a guild agreement negotiated by a member of the International
Affiliation of Writers Guilds (“IAWG”) shall be eligible to receive writing credit
on a Production.
106

Not applicable.

109 The terms of this Animation Section are minimum terms. Nothing herein
contained shall prevent any Animation Writer or Animation Story Editor from
negotiating and contracting with any Producer for better terms and conditions for
the benefit of such Animation Writer or Animation Story Editor than are here
provided.
110 The regular, trainee and permittee members of the APFTQ shall not be
required to sign any letter of adherence or Voluntary Agreement Agreement (as
per Schedule 1 of the Animation Section).
The Guild agrees not to permit a producer who is not a member of the APFTQ
from availing itself of this Agreement unless such producer signs a Voluntary
Recognition Agreement as provided in Schedule 1 of the Animation Section and
unless such producer remits the applicable administration fees provided in Article
401.
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2. Translating Material Created in Any Language Other Than English
A.
The provisions of this Article are newly introduced in the 2006-2008
Animation Section and it is understood that they have been agreed for the term of
the Animation Section. Nothing in this Article shall be interpreted as a limitation
or a renunciation by the Guild to any exclusive recognition granted to the Guild
under the Act.
B.
When a Writer is engaged to translate existing script material into Script
Material (as defined in the Animation Section) from any language other than
English into any language other than French without changing the dramatic
structure, characters, tone or geographic location, the following terms shall apply:
a)
The Script Fee shall be negotiable between the Writer of the translation and
the Producer.
b)
The Writer of the translation shall not be entitled to any Production Fee or
Distribution Royalty.
c)
The Script Fee shall be allocated and paid as follows:
i) on signing of the contract:
25%
ii) on delivery of the Script Material: 75%
d)
Article 10 of the Animation Section shall apply to the Writer of the
translation with the following changes:
(i)
Each Writer contributing to the translation of existing script material into
on-screen Script Material as set forth above shall be entitled to the credit
“TRANSLATED BY…”.
(ii) Writers of translations shall not be counted towards the maximum number
of Writers set forth in the section LIMITATION OF NUMBER OF WRITERS.
(iii) Position and size of the credit shall be set out in the Writer’s contract.
(iv) Producer shall not be obligated to accord Writer credit in advertising or
publicity.
e)
Nothing in this Article shall be interpreted as precluding the Writer of the
translation from receiving appropriate writing credits as set out in Article 10 of the
Animation Section when providing other writing services.
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f)
In the event of a difficulty of interpretation or application of the present
translation provisions, the Producer, the APFTQ and the Guild agree to negotiate
in good faith the terms and conditions of a mutually agreeable settlement.
3. Subject to the provisions of the Act, Appendix A (the Negotiation Protocol)
shall apply in Quebec.
4. Unless otherwise expressly provided for, in the case of a conflict between the
present Appendix and the Animation Section (including all Schedules), the present
Appendix shall prevail.
5. In the case of a conflict between the Animation Section, including the present
Appendix, and the Act, the said Act shall prevail.
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SCHEDULE 4 – CONT.
REGULAR EMPLOYEE STATUS PROCEDURE
WHEREAS, by virtue of Article 105 of the Quebec Appendix (Animation Section)
above, Quebec Producers’ Regular Employees are not covered by the Animation
Section;
WHEREAS the parties desire to establish a procedure to recognize Regular
Employee status for a writer;
THE PARTIES HEREBY AGREE TO THE FOLLOWING:
1.

When a Producer covered by the Animation Section wishes to hire a person
as a Regular Employee who will write Script Material in the course of his or
her employment, and claims that this employee is not an artist within the
meaning of the Act, the Producer shall respect the following procedure:
1.1 Within forty-five (45) business days of hiring the employee, or for
persons already employed by the Producer, sixty (60) business days
following the day this agreement becomes effective for the Producer,
the Producer shall send to the Guild document(s) establishing that said
person is one of its regular employees;
1.2 In order that the Guild may determine the individual’s Regular
Employee status, the documents provided pursuant to Article 1.1 above
shall contain information on the nature of the work to be performed, the
remuneration and the Producer’s degree of control over the employee.

2.

Within thirty (30) days of receipt of the documents in Article 1.1, the Guild
shall notify the Producer of its refusal to recognize the Regular Employee
status. If there is no notification of refusal, Regular Employee status is thus
recognized by the Guild. If the Producer is notified of refusal by the Guild
within the above timelines, the matter will be referred to a Joint Standing
Committee (or Arbitration, if applicable), which shall hear the case without
delay.

3.

Before the Joint Standing Committee or Arbitration convenes to hear the
matter, or failing a majority decision of the Joint Standing Committee, the
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Guild may choose to refer the matter to the Commission, in which case the
matter shall not go before the Joint Standing Committee or the Arbitration.
4.

The Animation Section and its Schedules do not apply to the writing
services of a person for whom Regular Employee status is recognized by the
Guild, a Joint Standing Committee, an Arbitrator or the Commission.

5.

The Regular Employee status so recognized for an individual shall remain
as long as the conditions of his/her employment remain, even if such
recognition was granted under a previous Animation Section. The Producer
shall keep the Guild informed of any modification of the individual’s
employment in accordance with Article 1.

6.

If a Producer fails to respect the timelines set forth in Article 1, the Guild
may request that the Joint Standing Committee or Arbitrator fine the
Producer from $20 to $200 for each day that the Producer is late. In
assessing such penalties, the Joint Standing Committee or Arbitrator shall
take into account the Producer’s good or bad faith, any damages and
disadvantages caused to the Guild, and the general conduct of both parties
in this matter.
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In witness whereof the parties have caused this Agreement to be executed this
19th day of November, 2006.

WRITERS GUILD OF CANADA

______________________________
Rebecca Schechter
President

______________________________
Maureen Parker
Executive Director

CANADIAN FILM & TELEVISION
PRODUCTION ASSOCIATION

______________________________
John Barrack
National Executive Vice-President, Industrial Relations & Counsel

______________________________
Paula Pettit
National Director of Industrial Relations
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ASSOCIATION DES PRODUCTEURS
DE FILMS ET DE TÉLÉVISION DU QUÉBEC

______________________________
Claire Samson
President and CEO

______________________________
Julie Patry
Director of Labour Relations and Counsel

______________________________
Catherine Tremblay
Lawyer and Labour Relations Advisor
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APPENDIX A
NEGOTIATION PROTOCOL
THE WRITERS GUILD OF CANADA
(the “Guild”)
and
THE CANADIAN FILM AND TELEVISION PRODUCTION ASSOCIATION
(“the Association”)
The parties hereto agree to the following provisions, which are reproduced in the
IPA as an Appendix thereto, (but which Appendix is executed separately from the
IPA) which shall be and remain in effect following the expiry of the term of the IPA.
Definitions:
1.1

producer – shall mean any member producer, any common producer, or any
successor producer
member producer – shall mean any member of the Association who is a
signatory to a Voluntary Recognition Agreement
common producer – shall mean a person, corporation or other entity under
common direction or control with a member producer and who engages in
associated or related activities or businesses
successor producer – shall mean a person, corporation or other entity to
whom a member producer sells its business
sells – shall include leases, transfers, and any other manner of disposition, and
“sold” and “sale” have corresponding meanings.
business – shall include any undertaking or business and any part thereof
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Recognition:
2.1

The Association recognizes the Guild as the sole and exclusive bargaining
agent for all writer members covered by the IPA agreement.

2.2

The Guild recognizes the Association as the sole and exclusive bargaining
agent for all producers who execute a Voluntary Recognition Agreement, as
attached.

2.3

Upon notice being given by the Guild, the Association shall provide the
Guild with a current list of all member producers within thirty (30) days of
receipt of said notice.

2.4

The Guild shall not enter into separate negotiations or collective agreements
with any member producer, nor shall it enter into separate agreements with
any such member producer with respect to matters dealt with in negotiations
or collective agreements between the Guild and the Association.

2.5

Except by prior agreement with the Association, the Guild shall not enter
into any agreement with any Producer in independent production at rates or
terms more favourable to such Producer than those set forth in this
Agreement and shall not permit Writers, Story Editors or Story Consultants
to be engaged at rates less than those provided for herein or upon terms
more favourable to such Producer than set forth herein.

2.6

The Guild agrees to recognize the negotiating team as appointed by the
Association as the sole bargaining agent for all Producers.

3.

Agreement to Follow Terms of Protocol

3.1

The above parties to the IPA agree to the terms of this Negotiation Protocol
which is included as an Appendix to the IPA, the provisions of which shall
govern the Parties including all producers who are signatory to a Voluntary
Recognition Agreement and their negotiations for the renewal of this
Agreement.
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4.

Agreement to Bargain in Good Faith

4.1

The parties agree to meet within forty-five (45) days of notice having been
given pursuant to Article A113 and to commence to bargain in good faith and
to make every reasonable effort to enter into a new Agreement.

5.

Freeze

5.1

While bargaining continues, and until the right to strike or lock out has
accrued pursuant to this Protocol, the terms and conditions of the current IPA
shall continue in full force and effect and neither party nor any producer shall
threaten to alter or alter any of the terms thereof. In particular, without
limiting the generality of the foregoing no Producer shall alter any rates or
any other term of the current IPA or any right or privilege of the Writers in
the bargaining unit or any right or privilege of the Guild until the
requirements of paragraph 7.1 have been met, unless the Guild consents to the
alteration in writing.

6.

Conciliation

6.1

Where a party considers that reasonable efforts to enter into a new Agreement
have been made, the said party may request the assistance of a conciliation
officer. Such a request shall be made by the party giving written notice to the
other party or parties of its desire to obtain the assistance of a conciliation
officer. Such notice shall contain the names of three persons who the party
giving notice is prepared to accept as a conciliation officer. The proposed
officers shall be neutral persons who have no direct interest in the subject
matter of the negotiations, and who have not acted as employee, agent or
advisor, for either of the parties or an interested party in any previous
proceedings between the parties or their members.

6.2

The party receiving such notice shall within ten (10) days reply in writing
accepting the appointment of one of the suggested conciliation officers of the
other party, or shall indicate that none of the suggested conciliation officers
are acceptable. The party responding may suggest alternative conciliation
officers as a part of its written response and the party giving original notice of
a request for conciliation shall either accept such alternative suggestions or in
the alternative, within ten (10) days of receipt of the notice, request the
appointment of a conciliation officer. Without prejudice to the Association’s
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assertion that work performed under the IPA is subject to provincial
jurisdiction, request for the appointment of a conciliation officer shall be
made to the Federal Minister of Labour as per section 71 of the Canada
Labour Code, R.S.C.. 1985, c.L-2 as amended.
6.3

Where a conciliation officer has been agreed to by the parties or appointed by
the Federal Minister of Labour, such officer shall forthwith confer with the
parties and endeavour to assist them in entering into a new Agreement.

6.4

The parties agree to co-operate with such conciliation officer and to make
every reasonable effort to enter into a new Agreement.

6.5

After the parties have met with such officer and made every reasonable effort
to enter into a new Agreement without success, either party shall have the
right to request a report from the conciliation officer. Such report shall be
sent to all parties and to the Federal Minister of Labour and advise the parties
that a new Agreement has not been made.

6.6

The parties agree that the fees and expenses of such conciliation officer, if not
paid by the Federal Department of Labour, shall be paid equally by the Guild,
and by the Association.

7.

No Strike or Lockout

7.1

The parties agree that the Guild shall not declare or authorize a strike against
any Producer until the term of the Agreement has expired and until fifteen
(15) days have elapsed from the date on which the conciliation officer sent
the report to the parties and the Minister as set out in Article 6.5.

7.2

The parties agree that neither the Association nor any Producer who is
signatory to a Voluntary Recognition Agreement shall declare or cause a lock
out, until the term of the Agreement has expired and until fifteen days have
elapsed from the date on which the conciliation officer sent the report to the
Minister as set out in Article 6.5.

7.3

The parties to this Agreement, the individual members of the Guild and all
of the Producers who are signatory to a Voluntary Recognition Agreement
agree that the Guild shall be authorized and permitted to call a strike in
compliance with the terms of this Appendix, notwithstanding the fact that
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the Guild may not have complied with the statutory provisions of any labour
legislation in any of the provinces or territories of Canada and further agree
that the Guild and its members shall be entitled to legally strike in any such
province or territory so long as the provisions of this Appendix have been
adhered to.
7.4

The parties to this Agreement, the individual members of the Guild and all
of the Producers who are signatory to a Voluntary Recognition Agreement
agree that the Association shall be authorized and permitted to declare a
lock out in compliance with the terms of this Appendix notwithstanding the
fact that the Producers may not have complied with the statutory provisions
of any labour legislation in any of the provinces or territories of Canada and
further agree that the Association shall be entitled to legally declare such
lock out in any such province or territory so long as the provisions of this
Appendix have been adhered to.

7.5

The parties to this Negotiation Protocol agree that a Strike or Lock Out shall
have the same meaning as those terms have under the terms of the Canada
Labour Code.

8.

Dispute Resolution

8.1

Within one hundred and eighty (180) days of the Guild knowing or being
reasonably expected to have known the facts giving rise to its claim, the Guild
has the right to allege that any person, corporation or other entity is a
producer and therefore bound by the terms of the IPA and this protocol.

8.2

The Guild shall make any allegations pursuant to Article 8.1 of this Appendix
or of a violation of any of the provisions of this Appendix, by means of a
Notice, setting out the particulars upon which the allegations are based. The
Notice shall be sent by Fax and by Registered Mail to the producer(s) and the
Association.

8.3

The responding parties shall be allowed fifteen (15) business days from
the date the Notice was sent by Registered Mail in which to file a
response, outlining their respective positions.

8.4

All parties shall endeavour to settle all outstanding issues arising from the
Notice and Response(s) within the next five (5) business days.
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8.5

Failure to reach a settlement shall entitle the Guild to refer the matter to final
and binding arbitration. The arbitration procedure shall be governed in all
respects by the provisions of this Appendix.

9.

Arbitration

9.1

The arbitrator shall be selected from among the following list proceeding
sequentially, based on which person has a date available forty-five (45) days
from the date of the referral, or as agreed by the parties:
Louisa Davie
Rick McDowell
Paula Knopf
Kevin Burkett
Michel Picher

9.2

The Arbitrator has, in relation to any proceeding before it, power:
(a)

to summon and enforce the attendance of witnesses and compel them
to give oral or written evidence on oath and to produce such documents
and things as the Arbitrator deems requisite to the full investigation and
consideration of any matter within its jurisdiction that is before the
Arbitration in the proceedings;

(b)

to administer oaths and solemn affirmations;

(c)

to receive and accept such evidence and information on oath, affidavit
or otherwise as the Arbitrator in her or his discretion sees fit, whether
admissible in a court of law or not;

(d)

to examine, in accordance, with any regulations of the Canada Labour
Relations Board, such evidence as is submitted to her or him respecting
the membership of any employees in a trade union;

(e)

to make such examination of records and such inquiries as it deems
necessary;

(f)

to require a producer to post and keep posted in appropriate places any
notice that the Arbitrator considers necessary to bring to attention of
any Writers any matter relating to the proceeding;
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(g)

subject to the bona fide productions requirements, enter any premises
of a producer and to inspect any work, material, documents, financial
records and any other thing and interrogate any person respecting any
matter that is before the Arbitrator in the proceeding;

(h)

to authorize any person to do anything the Arbitrator may do under
paragraphs a. to g., inclusive and to report to the Arbitrator thereon;

(i)

to adjourn or postpone the proceeding from time to time;

(j)

to abridge or enlarge the time for instituting proceeding or for doing
any act, filing any document or presenting any evidence in connection
with the proceeding;

(k)

to amend or permit the amendment of any document filed in connection
with the proceeding; and

(l)

to add a party to the proceeding at any stage of the proceeding.

9.3

The parties agree and acknowledge that the Arbitrator has exclusive
jurisdiction to exercise the powers conferred upon it by the provisions of this
Appendix and to determine all questions of fact and law that arise in any
matter before him or her. The finding of an Arbitrator as to the facts and as to
the meaning or violation of the provisions of this Appendix shall be
conclusive and binding upon all parties concerned, but in no case shall the
Arbitrator be authorized to alter, modify or amend any part of this Agreement.

9.4

The parties agree and acknowledge that the Arbitrator shall have the authority
to order such remedy as is necessary to give real and substantial relief to any
aggrieved party and in so doing may determine what, if anything, a producer,
an Association, the Guild or a writer shall do or refrain from doing.

9.5

Where, in the opinion of the arbitrator, two or more persons, corporations or
other entities constitute a common producer, the arbitrator shall so declare
and such declaration shall have the effect that the persons, corporations or
entities shall be treated as a single producer under this agreement. Without
limiting the Arbitrator’s general remedial powers, the Arbitrator may order
that a member producer assume all rights and obligations, under the IPA (or
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the terms and conditions of the IPA as frozen by this Agreement) and any
individual contract with a writer, of any person, corporation or other entity.
9.6

Where, in the opinion of the arbitrator, a person, corporation or other entity is
a successor producer, the arbitrator shall so declare and such declaration shall
have the effect that the successor producer shall assume all rights and
obligations of the member producer under the IPA (or the terms and
conditions of the IPA as frozen by this Appendix) and any individual contract
with a writer.

9.7

In the event that a successor producer does not comply with its obligations
resulting from a declaration under Article 9.6 of this Appendix within thirty
(30) days, the Guild may bring the matter back before the Arbitrator, who,
upon proof of non-compliance, shall declare that the member producer
remains liable with respect to any obligations under the IPA (or the terms and
conditions of the IPA as frozen by this Appendix) and any individual contract
with a writer, as if no sale had been made.

Dated this 19 day of November, 2006.
The Canadian Film and Television
Production Association, per:

The Writers Guild of Canada,
per:

____________________________

_________________________
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APPENDIX B
(See Article A104)
Prior to contracting a Writer, Story Editor or Story Consultant, Producers who
agree to become parties to this Agreement shall sign a Voluntary Recognition
Agreement as follows on their own letterhead and forward it to the Guild. This
Voluntary Recognition Agreement shall constitute a binding and irrevocable
obligation by the Producer to the terms and conditions of this Agreement where
such Producer is involved in the production of a program:
VOLUNTARY RECOGNITION AGREEMENT
(Bargaining Authorization and Voluntary Recognition Agreement)
+ AAAAAAAAAAAAAAAAAAAAAAAAA +PUGTV PCOG QH KPFKXKFWCN  QP DGJCNH QH
VJG 2TQFWEGT JGTGD[ CEMPQYNGFIG TGEGKRV QH VJG +PFGRGPFGPV 2TQFWEVKQP
#ITGGOGPV FCVGF 0QXGODGT   VQ &GEGODGT   EQXGTKPI
(TGGNCPEG 9TKVGTU QH 6JGCVTKECN (KNOU CPF 6GNGXKUKQP 2TQITCOU CPF QVJGT
2TQFWEVKQP DGVYGGP VJG %CPCFKCP (KNO CPF 6GNGXKUKQP 2TQFWEVKQP
#UUQEKCVKQP %(62#  VJG #UUQEKCVKQP FGU 2TQFWEVGWTU FG (KNOU GV
6ÃNÃXKUKQP FW 3WÃDGE #2(63   CPF VJG 9TKVGTU )WKNF QH %CPCFC VJG
)WKNF CPFUVCVGVJCV+COCWVJQTK\GFVQGZGEWVGVJKU#ITGGOGPVQPDGJCNHQH
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA VJGő2TQFWEGTŒ 
The Producer hereby acknowledges that by executing this Voluntary Recognition
Agreement it is becoming signatory to the said Agreement. The Producer agrees
to abide by and conform to all the terms and conditions contained herein.
The Producer recognizes that the Guild is the exclusive bargaining agent of
Writers, Story Editors and Story Consultants as defined in the IPA and recognizes
the Producers’ Association of which it is a member as the Producer’s sole and
exclusive bargaining agent.
9GJGTGD[EGTVKH[VJCVYGCTGCTGPQVCOGODGTKPIQQFUVCPFKPIQHVJGHQNNQYKPI
QTICPK\CVKQP U 
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For CFTPA Members:
____ The Producer hereby certifies that it is a member in good standing of the
CFTPA:
Membership No. ______
The Negotiation Protocol set out in Appendix A of the IPA is hereby incorporated
herein by reference, and by signing this document, the Producer appoints its
Association as its exclusive bargaining agent, authorized to bargain on its behalf,
and agrees that it shall be bound by the terms and conditions of the Agreement
which is the result of collective bargaining between the Associations on the one
hand, and the Guild on the other hand, subject to ratification.
OR:
___ The Producer hereby certifies that it is not a member in good standing of the
CFTPA or APFTQ. The Negotiation Protocol set out in Appendix A is not
incorporated herein by reference, and the Producer does not appoint any
Association as its exclusive bargaining agent.
A copy of this Voluntary Recognition Agreement shall be forwarded to the
CFTPA.
Dated this _______day of _______________, 200_
____________________________________
(Name of Signatory Producer)
____________________________________
____________________________________
(Address of Signatory Producer)
____________________________________
(Phone and fax number of Signatory Producer)
____________________________________
(Authorized Signature)
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____________________________________
(Print or type name of Authorized Signatory)
Receipt of the above Voluntary Recognition Agreement is hereby confirmed by
the Writers Guild of Canada
____________________________________
(Authorized Signature)
____________________________________
(Print or type name of Authorized Signatory)
____________________________________
(Date)
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APPENDIX C
(See Article A704)
IPA 2006-2008
STANDARD WGC WRITER’S AGREEMENT
Name of Production:______________________________
Name of Episode (if applicable):_____________________
Effective as of :

______________________________

Producer:

______________________________

Address:

______________________________
______________________________
______________________________

Writer’s Loan-out Company (if applicable):__________________________
Writer:

_______________________

WGC Number:________

Address:

_______________________
_______________________
_______________________

GST Number: ________
Provincial tax number:
_____________________

If writing as a team:
Writer’s Loan-out Company (if applicable):__________________________
Writer:

_______________________

WGC Number:________

Address:

_______________________
_______________________
_______________________

GST Number: ________
Provincial tax number:
_____________________

Type of Program:___________________
Contracted Under Article:___________
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Broadcast Length:_____

-2Tentative Credit:__________________________________
Script Material contracted for:______________________________
Script Fee: $____________________
(which Script Fee is an advance against any Production Fee)
Based on material supplied by Producer:

No _ Yes _

Specify:_______________________________________________________
Writers previously engaged on the Production:
__________________________________________________________________
Overscale amounts payable when:__________________________________
Cheques shall be made payable to:__________________________________
Delivery dates – on or before:
Stage:________________
Stage:________________
Stage:________________
Stage:________________

Delivery Date:_________________
Delivery Date:_________________
Delivery Date:_________________
Delivery Date:_________________

To be agreed upon _
1. This agreement is subject to the terms of the current WGC Independent
Production Agreement (“IPA”). All the terms of the IPA shall be deemed to be
included herein, except where specific terms more beneficial to the Writer are
included in this agreement in place of the relevant minimum terms in the IPA.
If in any other respect any provisions of this agreement conflict with the terms
and conditions of the IPA, then the IPA shall prevail, and in such event the
conflicting provisions of this agreement shall be deemed to be modified to the
extent necessary to cause it to conform to the terms and conditions of the IPA
and, as modified, this agreement shall continue in full force and effect.
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-32. All additional terms must be attached as a rider hereto.
Producer

Writer’s Loanout Company

Writer’s Loanout Company

_________________
Per

____________________
Per

___________________
Per

Date:

Date:

Date:

_________________
__________________
Writer
Writer
(If no Loan-out Company)

___________________
Writer

Date:

Date:

Date:
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APPENDIX D
(See Article A704)
IPA 2006-2008
STANDARD WRITERS GUILD OF CANADA STORY EDITOR’S AGREEMENT
Effective as of:

______________________________

Producer:

__________________________

Address:

__________________________
__________________________
__________________________

Story Editor’s Loan-out Company (if applicable): _________________________________
Story Editor: ________________________WGC Number: __________________
Address: _____________________

GST No: ____________________________

____________________________ Provincial tax No: ____________________
____________________________
If working as a team:
Story Editor’s Loan-out Company (if applicable): _________________________________
Story Editor: ____________________________

WGC Number:_________________

Address: ___________________ GST No: _________________________
____________________________
____________________________
Type of Program: __Television Series____
Broadcast Length:_______ Contracted Under Article: ____A8____
Name of Production: ____________________________
Name of Episode (if applicable): ___________________
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-2-

Tentative Credit: _______________________________
Service Provided: _______________________________
Fee*: $_______________
please indicate if this is daily fee/ per week/per month or per episode
*Article A803: Story Editors’ fees shall not be deductible from the Production Fee or
Distribution Royalties.
Based on material supplied by Producer: No ______ Yes______
Specify: _______________________________________

Cheques shall be made payable to: _______________________________________
________________________________________
________________________________________
Term of work engagement:

_______________________________ Start date
_____________________________ Completion date

1.
This agreement is subject to the terms of the current WGC Independent Production
Agreement ("IPA"). All the terms of the IPA shall be deemed to be included herein, except where
specific terms more beneficial to the Writer are included in this agreement in place of the
relevant minimum terms in the IPA. If in any other respect any provisions of this agreement
conflict with the terms and conditions of the IPA, then the IPA shall prevail, and in such event
the conflicting provisions of this agreement shall be deemed to be modified to the extent
necessary to cause it to conform to the terms and conditions of the IPA and, as modified, this
agreement shall continue in full force and effect.
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-32.

All additional terms must be attached as a rider hereto.

Producer

Story Editor
Loan-out Company

Story Editor
Loan-out Company

Per:_________________

Per:___________________ Per:___________________

Date:

Date:

Date:

____________________
Story Editor

_________________
Story Editor

Date:

Date:

Story Editor
(if no loan-out company)

____________________

Option to extend services:

No ______ Yes______ Terms:___________________
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APPENDIX E
(See Article A707, Animation Section Article 125)
016+%'1('0)#)'/'06
(to be faxed to the WGC)
Date:
Name of Production:
Producer:
Address:

The individual(s) named below have been engaged on the above-noted program.
Name of Writer
(indicate if Team)

Engagement
(specify, i.e. Teleplay, Story Editor)

Gross Fee

__________________

____________________________

________________

__________________

____________________________

________________

__________________

____________________________

________________

Executed contracts will be forwarded within seven (7) days of signing.
Authorized Signature

Date

______________________________


______________________

A Notice of Engagement form as in Appendix E shall be filed with the Guild if
there is not yet a signed contract. A copy of every contract between a Writer or
Story Editor or Story Consultant and any Producer adhering to this Agreement
shall be deposited with the Guild office by the Producer within seven (7) days of
the signing of the contract.
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APPENDIX F
(See Articles A921, C1002)
016+%'1(+06'0&'&94+6+0)%4'&+65
6JG9TKVGTU)WKNFQH%CPCFC+PFGRGPFGPV2TQFWEVKQP#ITGGOGPVUVCVGUVJCVCVNGCUV
FC[URTKQTVQVJGHKTUVUEJGFWNGFFC[QHRTKPEKRCNRJQVQITCRJ[QTKPVJGECUGQHC
&QEWOGPVCT[QPTGEQTFKPIQHVJGHKPCNPCTTCVKQPQTCVVJGHKPGEWVKHVJGTGKUPQ
PCTTCVKQPTGEQTFKPIVJG2TQFWEGTUJCNNFGNKXGTEQPEWTTGPVN[VQVJG9)%CPFCNN
9TKVGTU5VQT['FKVQTUCPF5VQT[%QPUWNVCPVUYJQJCXGDGGPGPICIGFQPVJGRTQLGEVC
FTCHVQHVJGKPVGPFGFYTKVKPIETGFKVU

2NGCUGEQORNGVGVJGHQNNQYKPICPFUWDOKVEQRKGUVQCNNEQPEGTPGF+HYKVJKPFC[UQH
VJGFCVGQHFKURCVEJQHVJKUPQVKEG FC[UKPVJGECUGQHC5GTKGU PQQDLGEVKQPKU
TGEGKXGFD[VJG2TQFWEGTCPFVJG)WKNFHTQOCP[9TKVGTVJGYTKVKPICPFUWDUKFKCT[
YTKVKPIETGFKVUUGVQWVKPVJKUPQVKEGUJCNNDGEQOGHKPCNCPFDKPFKPIQPCNNRCTVKGU

2TQFWEVKQP6KVNGAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA

'RKUQFG6KVNGAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA

6[RGQH2TQFWEVKQPAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA

2TQFWEVKQP%QORCP[AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA

2TQFWEGT U AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA

94+6'45 AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA

# 6JGRTQRQUGFYTKVKPIETGFKVUQPUETGGPCTG


EQPVKPWGFQPRCIG
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$ 2TQFWEVKQPRGTUQPPGNUJCTKPIETGFKV
+HCPKPFKXKFWCNRTQRQUGFHQTYTKVKPIETGFKVKUCFKTGEVQTQTC2TQFWEGTQT'ZGEWVKXG
2TQFWEGTQHVJGRTQITCORNGCUGKPFKECVGJGTGKPCEEQTFCPEGYKVJ#TVKENG#

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
0COG







2QUKVKQP

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
0COG







2QUKVKQP


% 2NCEGOGPVQHYTKVGTETGFKVU 2GT#TVKENG#QHVJG+2# 

(in head credits)



(in tail credits)





(any other credit), Writer, Director



Director, Writer, (any other credit)

Producer, Writer, Director



Director, Writer, Producer



Writer, Producer, Director

Director, Producer, Writer


& 5VQT['FKVQTU5VQT[%QPUWNVCPVU
6JGRTQRQUGFETGFKVUHQT5VQT['FKVQTU5VQT[%QPUWNVCPVUQPUETGGPCTG


2NGCUGEQR[VJKUHQTOVQCNNYTKVGTUYJQJCXGDGGPGPICIGFQPVJGRTQLGEV


#WVJQTK\GF5KIPCVWTGAAAAAAAAAAAAAAAAAAAAAAAAAAAAA


&CVGAAAAAAAAAAAAAAAAAA
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APPENDIX G
(See Article A1110)
DECLARATION OF RECEIPTS AND DISTRIBUTION ROYALTY
PAYMENTS
The Independent Production Agreement requires the payment of a Distribution
Royalty based upon Distributors’ Gross Revenue to all credited Writers as
provided in Article C11 of the IPA. Such Royalty payments are made at least
annually and as per the required reporting period and must be accompanied by a
statement of all Distributors’ Gross Revenue in accordance with the following
Distribution Royalty Payment Form. Insurance and Retirement contributions and
Writer deductions must be remitted in relation to Distribution Royalty payments.
In the case of a limited company, certification must be by an officer or director of
the company.
6JG &KUVTKDWVKQP 4Q[CNV[ 2C[OGPV (QTO EQPVCKPU UGRCTCVG HKTUV RCIGU HQT UKPING
RTQFWEVKQPUCPFUGTKGU#NNUWDUGSWGPVRCIGUCTGVQDGKPENWFGFHQTCNNRTQLGEVU
In accordance with the terms of the Distributor’s Assumption Agreement:
a) a Distributor shall be under no obligation to pay Distribution Royalties
pursuant to the IPA and this Distributor’s Assumption Agreement until such time
as the aggregate Distributors’ Gross Revenue exceeds one hundred percent
(100%) of the Budget, and
b) if more than one party (i.e. the Producer and one or more Distributors, or more
than one Distributor) reports Distributors’ Gross Revenue for a project, for the
reporting period that coincides with the point where Distributors’ Gross Revenue
exceeds one hundred percent (100%) of the total Budget the Guild shall notify the
Producer and all Distributors who have signed a Distributor’s Assumption
Agreement of the pro-rata portion of Distributors’ Gross Revenue to be reported
by the Producer and/or each Distributor for inclusion on the Distribution Royalty
Payment form.
DISTRIBUTION ROYALTY PAYMENT FORM
(see following)
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APPENDIX G
INDEPENDENT PRODUCTION AGREEMENT 2006-2008 (Article A1110)
STATEMENT OF DISTRIBUTORS’ GROSS REVENUE
Section 

Distributors’ Gross Revenue

1
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3



4

5
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APPENDIX G
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APPENDIX H
Distributor’s Assumption Agreement
(See Article A1114)
6JG &KUVTKDWVQT UJCNN UKIP VJG HQNNQYKPI &KUVTKDWVKQP #UUWORVKQP
#ITGGOGPVQPKVUQYPNGVVGTJGCFCPFHQTYCTFKVVQVJG)WKNFQHHKEG
9JGTGCU
AAAAAAAAAAAAAAAAAAAAAAAAAA %QORCP[0COG 
AAAAAAAAAAAAAAAAAAAAAAAAAA #FFTGUU 
AAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAA

VJGő&KUVTKDWVQTŒ 

JCUCESWKTGFHTQO
AAAAAAAAAAAAAAAAAAAAAAAAAA %QORCP[0COG 
AAAAAAAAAAAAAAAAAAAAAAAAAA #FFTGUU 
AAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAA

VJGő2TQFWEGTŒ 

EGTVCKPTKIJVUKPVJG2TQFWEVKQPGPVKVNGF
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA VJGő2TQFWEVKQPŒ 
#PF 9JGTGCU VJG 2TQFWEVKQP YCU RTQFWEGF RWTUWCPV VQ VJG 9TKVGTU
+PFGRGPFGPV 2TQFWEVKQP #ITGGOGPV EQXGTKPI 9TKVGTU KP +PFGRGPFGPV
2TQFWEVKQP DGVYGGP VJG 9TKVGTU )WKNF QH %CPCFC )WKNF  VJG #UUQEKCVKQP
FGU 2TQFWEVGWTU FG (KNOU GV 6ÃNÃXKUKQP FW 3WÃDGE #2(63  CPF VJG
%CPCFKCP (KNO CPF 6GNGXKUKQP 2TQFWEVKQP #UUQEKCVKQP %(62#  KP GHHGEV
HTQO0QXGODGTVQ&GEGODGT VJGő+2#Œ 
The parties hereto agree as follows:
1.
In consideration of the Guild agreeing to the licence,
conveyance, sale, disposition or other transfer of the rights described herein
in the Production to the Distributor, the Distributor agrees that it, its
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successors, assigns, and related companies that are not dealing at arm’s
length (collectively, the Distributor), are bound by all continuing
obligations contained in the IPA to report and remit Distribution Royalties
to the Writer(s) of the Production payable under Parts A and C of the IPA.
The Distributor acknowledges receipt of the IPA and warrants that all
Distribution Royalty payments that shall become due and payable pursuant
to the IPA shall be paid under the terms and conditions contained in the
IPA.
For greater certainty, the Distributor shall be under no obligation to pay
Distribution Royalties pursuant to the IPA and this Distributor’s
Assumption Agreement until such time as the aggregate Distributors’ Gross
Revenue exceeds one hundred percent (100%) of the Budget.
Only for the reporting period that coincides with the point where
Distributors’ Gross Revenue exceeds one hundred percent (100%) of the
total Budget the amount of Distribution Royalty to be paid by the
Distributor, if more than one Distributor reports Distributors’ Gross
Revenue for such period, shall be calculated on a pro-rata basis in
accordance with the Distributors’ Gross Revenue reported by that
Distributor for this period for its territories listed in Paragraph 2 (b) below
as compared to total Distributors’ Gross Revenues reported for such
reporting period.
For each successive reporting period, the Distribution Royalty shall be
payable by each Distributor on all of its further Distributor’s Gross
Revenues for its territories listed in Paragraph 2 (b) below.
2.

The Distributor is distributing or licensing the Production:
a) (i) in perpetuity (i.e. for the period of copyright and any renewals
thereof),
or
(ii) for a limited term of __________________years, subject to
renewal rights as follows: __________________________________.
b) Territories: (please provide list)
i)
_______________________
ii) _______________________
iii) _______________________
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iv)
v)

_______________________
_______________________

3.

The Distributor acknowledges and agrees that its right to distribute or
license the Production or to in any way exploit the rights in the
Production that it is licensing, shall be subject to and conditioned
upon the prompt payment of Distribution Royalty payments to the
Guild, in respect of the Writers of the Production. It is agreed that the
Guild shall be entitled to pursue all remedies available at law, in the
event that such payments are not made when due, in addition to the
remedies provided for in the IPA.

4.

The Distributor acknowledges that in accordance with Article A1110,
the aggregate Distribution Royalty payments are due at least annually
while the production is in distribution, which payments are to be sent
along with the reports showing Gross Revenue during the preceding
time period. The Distributor shall also make available for inspection
by the Guild all statements delivered to the Producer or to
government funding agencies or financiers regarding Gross Revenue.
Any payments received after the due date shall be subject to interest
as per Article A1103.

5.

The Distributor acknowledges its obligation under Article A1110 that
while it is holding the aggregate Distributor’s Gross Revenue, prior to
its disbursement, such revenue is deemed to be held in trust for the
Writers until disbursement to the Guild. In the enforcement of this
Article, the Guild, subject to its rights as a creditor, shall agree to not
hold any employee of the Producer (or the Distributor) liable for
negligence, provided that such employee acts in a bona fide fashion.



6JG&KUVTKDWVQTYKNNQPN[DGTGNKGXGFQHKVUQDNKICVKQPUVQVJG)WKNFQT
VJG 9TKVGT U  JGTGWPFGT WRQP CP[ UCNG QT QVJGT FKURQUKVKQP QH VJG
2TQFWEVKQPQTCP[TKIJVUKPVJG2TQFWEVKQPVQCVJKTFRCTV[KHVJGVJKTF
RCTV[ YJKEJ CESWKTGU VJG 2TQFWEVKQP QT CP[ UWEJ TKIJVU UKIPU CP
#UUWORVKQP#ITGGOGPVKPVJKUHQTOYKVJ&KUVTKDWVQTCPFVJG)WKNF
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6JG )WKNF JGTGD[ TGNKGXGU VJG 2TQFWEGT QH KVU QDNKICVKQPU WPFGT VJG
+2# YKVJ TGURGEV VQ VJG 2TQFWEVKQP VQ VJGGZVGPVVJCVVJGQDNKICVKQPU
CTGCUUWOGFD[VJG&KUVTKDWVQTJGTGWPFGTRWTUWCPVVQVJKU#UUWORVKQP
#ITGGOGPV
6JG RCTVKGU JGTGVQ CEMPQYNGFIG VJCV CP[ FKURWVG CTKUKPI HTQO VJG
KPVGTRTGVCVKQP CFOKPKUVTCVKQP QT GPHQTEGOGPV QH VJKU #ITGGOGPV CPF
VJG TGNGXCPV #TVKENGU QH VJG +2# UJCNN DG UWDOKVVGF VQ HKPCN CPF
DKPFKPICTDKVTCVKQPWPFGT#TVKENG#
6JG RCTVKGU WPFGTUKIPGF CITGG VJCV 1PVCTKQ NCY IQXGTPU VJKU
CITGGOGPVCPFCITGGKPCFXCPEGVQVJGLWTKUFKEVKQPQH1PVCTKQEQWTVU
QXGTCP[FKURWVGCTKUKPIQWVQHDTGCEJQTFGHCWNVQHVJKUCITGGOGPV


&CVGF
VJKU
AAAAAAAAAAAAA
FC[
QH
AAAAAAAAAAAAAAAAAAAAAAAAA

&KUVTKDWVQT 




2GTAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA






RTKPVPCOGVKVNG 


9TKVGTU)WKNFQH%CPCFC

2GTAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
RTKPVPCOGVKVNG 


2TQFWEGT 




2GTAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA






RTKPVPCOGVKVNG 
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APPENDIX I
(See Article A1113(a))
PURCHASER’S ASSUMPTION AGREEMENT ON TRANSFER OF
RIGHTS IN A PRODUCTION MADE FROM SCRIPT
MATERIAL
WHEREAS_________________(“Purchaser”)
has
acquired
from
_______________ (“Producer”) certain rights in the production entitled
___________(“Production”) which was made from____________(the
“Script Material”) written by ___________________(“Writer”);
AND WHEREAS the rights to the Script Material were acquired by
Producer pursuant to the Independent Production Agreement covering
Freelance Writers of Theatrical Films, Television Programs and other
Productions between the Canadian Film and Television Production
Associations (CFTPA), Association des Producteurs de Films et Télévision
du Québec (APFTQ) and the Writers Guild of Canada (the “Guild”) dated
November 19, 2006 to December 31, 2008 (the “IPA”);
The parties hereto agree as follows:
1. The Purchaser is hereby bound by all continuing obligations contained in
the IPA with respect to the Script Material and the Production; and,
without limiting the generality of the foregoing, the Purchaser will pay
when due all payments required by the IPA to be paid by the Producer to
or for the Writer in respect of the Script Material and the Production,
including Distribution Royalty.
2. The Purchaser will be relieved of its obligations to the Guild upon any
sale or other disposition of the Production or any rights in the Production
only if the party which acquires the Production or any such rights signs
an Assumption Agreement with the Purchaser and the Guild.
3. The Guild hereby relieves the Producer of its obligations under the IPA
with respect to the Script Material and the Production.
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Dated this

day of

, 20__ .

Purchaser (Authorized Signature)
____________________________________
Per
____________________________________
Print or type name

Producer (Authorized Signature)
____________________________________
Per
____________________________________
Print or type name

Writers Guild of Canada
____________________________________
Per
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APPENDIX J
(See Article A711 and A1113(b))
PURCHASER’S ASSUMPTION AGREEMENT ON TRANSFER OF
RIGHTS IN SCRIPT MATERIAL
WHEREAS_________________(“Purchaser”)
has
acquired
from
_______________ (“Producer”) certain rights in ____________(the “Script
Material”) written by ___________________(“Writer”);
AND WHEREAS the rights to the Script Material were acquired by
Producer pursuant to the Independent Production Agreement covering
Freelance Writers of Theatrical Films, Television Programs and other
Productions between the Canadian Film and Television Production
Associations (CFTPA), Association des Producteurs de Films et Télévision
du Québec (APFTQ) and the Writers Guild of Canada (the “Guild”) dated
November 19, 2006 to December 31, 2008 (the “IPA”);
The parties hereto agree as follows:
1. The Purchaser is hereby bound by the IPA with respect to the Script
Material and any production based on the Script Material as if the
Purchaser had been an original party thereto; and without limiting the
generality of the foregoing, the Purchaser will pay when due all
payments required by the IPA to be paid by the Producer to or for the
Writer in respect of the Script Material, including the Production Fee,
and Distribution Royalty.
2. The Purchaser will be relieved of its obligations to the Guild upon any
sale or other disposition of the Script Material or in any production made
from the Script Material, only if the party which acquires such rights or
production signs an Assumption Agreement with the Purchaser and the
Guild.
3. The Guild hereby relieves the Producer of its obligations under the IPA
with respect to the Script Material and any production made from the
Script Material.
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Dated this

day of

, 20__.

Purchaser (Authorized Signature)
____________________________________
Per
____________________________________
Print or type name

Producer (Authorized Signature)
____________________________________
Per
____________________________________
Print or type name

Writers Guild of Canada
____________________________________
Per
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APPENDIX K
BUDGET CERTIFICATION
(See Article C1002)
(to be printed on letterhead of Completion Guarantor or government
agency)
The undersigned __________________________________ (insert
name of Completion Guarantor or government agency) is the Completion
Guarantor (if government agency describe nature of involvement) for
_______________________________________________ (insert name of
production) being produced by
_______________________________________ (insert name of production
company).

We confirm that the attached budget top-sheet dated
________________________ (insert date), having a total production cost
(including but not limited to above- and below-the-line, all amortized and
episodic expenses) of __________________________ is the budget
approved by us for this production.

For series, indicate # of episodes: ______________________

For co-productions, please complete the following:
The production is a co-production. Yes _________ No ___________

This budget figure represents the total production cost, total herein defined
as all costs incurred by all producers. Yes _________ No _________
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Dated this ________ day of ________________, 2______.

____________________________
(Signature of signing officer)
____________________________
(Print or type name)
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APPENDIX L
BLENDED PRODUCTION
Blended Production means a program which combines live action and
animation techniques.
1.
a) In the case of a Blended Production where fifty-one percent (51%)
or more of the longest initial version of the program consists of live-action
content, the Writer(s) shall be contracted under the general provisions of the
Independent Production Agreement.
b) In the case of a Blended Production where fifty-one percent (51%)
or more of the longest initial version of the program consists of animation
content, the Writer(s) shall be contracted under the Animation Section.
2.
Where a program does not clearly fall into 1 a) or b) above, the Guild,
the Producer and the relevant Association shall discuss the appropriate
contracting for the program. Where the parties above are unable to agree,
the matter shall be referred to a Joint Standing Committee, or, at the request
of any of the parties, to Arbitration.
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APPENDIX M
(See Section F)
IPA 2006-2008
STANDARD WGC WRITER’S AGREEMENT
FOR DIGITAL PRODUCTION
Effective as of:

______________________________

Producer:

______________________________

Address:

______________________________
______________________________
______________________________

Writer’s Loan-out Company (if applicable):__________________________
Writer:

_______________________

WGC Number:________

_______________________
_______________________
_______________________
_____________________

GST Number: ________
Provincial tax number:

Address:

If writing as a team:
Writer’s Loan-out Company (if applicable):__________________________
Writer:

_______________________

WGC Number:________

_______________________
_______________________
_______________________
_____________________

GST Number: ________
Provincial tax number:

Address:

Name of Production:______________________________
Name of Episode (if applicable):_____________________
Length of program or length of engagement:_____
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-2Tentative Credit:__________________________________
Script Material contracted for:______________________________
Fee: $____________________

Fee for use: _______________________
Based on material supplied by Producer:

No _ Yes _

Specify:______________________________________________________
Writers previously engaged on the Production:
_____________________________________________________________
Cheques shall be made payable to:
__________________________________
Delivery dates – on or before:
Stage:________________
Stage:________________
Stage:________________
Stage:________________

Delivery Date:_________________
Delivery Date:_________________
Delivery Date:_________________
Delivery Date:_________________

To be agreed upon _
1. This agreement is subject to the terms of the current WGC Independent
Production Agreement (“IPA”). All the terms of the IPA shall be
deemed to be included herein, except where specific terms more
beneficial to the Writer are included in this agreement in place of the
relevant minimum terms in the IPA. If in any other respect any
provisions of this agreement conflict with the terms and conditions of the
IPA, then the IPA shall prevail, and in such event the conflicting
provisions of this agreement shall be deemed to be modified to the extent
necessary to cause it to conform to the terms and conditions of the IPA
and, as modified, this agreement shall continue in full force and effect.
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-32. All additional terms must be attached as a rider hereto.
Producer

Writer’s Loanout Company

_________________
Per

__________________
Per

Date:

Date:

___________________
Per
Date:

_________________
__________________
Writer
Writer
(If no Loan-out Company)
Date:

Writer’s Loanout Company

Date:

___________________
Writer

Date:
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APPENDIX N
Contract/ Voluntary Recognition Agreement
(See Article E102)
STANDARD CONTRACT/ VOLUNTARY RECOGNITION
AGREEMENT FOR CORPORATE PRODUCTION: SPONSORED,
INDUSTRIAL OR SHORT FILMS
Prior to contracting a Writer, Producers who agree to become parties to this
Agreement shall sign a Voluntary Recognition Agreement as follows on
their own letterhead and forward it to the Guild. This Voluntary
Recognition Agreement shall constitute a binding and irrevocable obligation
by the Producer to the terms and conditions of this Agreement where such
Producer is involved in the production of a program:
VOLUNTARY RECOGNITION AGREEMENT
(Bargaining Authorization and Voluntary Recognition Agreement)
I, _________________________(Insert name of individual) on behalf of
the Producer hereby acknowledge receipt of the Independent Production
Agreement dated November 19, 2006 to December 31, 2008 covering
Freelance Writers of Theatrical Films, and Television Programs and other
Production between the Canadian Film and Television Production
Association (CFTPA), Association des Producteurs de Films et Télévision
du Québec (APFTQ) and the Writers Guild of Canada (the Guild) and state
that I am authorized to execute this Agreement on behalf of
___________________________________________________________,
(the “Producer”).
The Producer hereby acknowledges that by executing this Voluntary
Recognition Agreement it is becoming signatory to the said Agreement.
The Producer agrees to abide by and conform to all the terms and conditions
contained herein.
The Producer recognizes that the Guild is the exclusive bargaining agent of
Writers, Story Editors and Story Consultants as defined in the IPA and
recognizes the Producers’ Association of which it is a member as the
Producer’s sole and exclusive bargaining agent.
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We hereby certify that we are/are not a member in good standing of the
organization(s):
For CFTPA Members:
____ The Producer hereby certifies that it is a member in good standing of
the CFTPA:
Membership No. ______
The Negotiation Protocol set out in Appendix A of the IPA is hereby
incorporated herein by reference, and by signing this document, the
Producer appoints its Association as its exclusive bargaining agent,
authorized to bargain on its behalf, and agrees that it shall be bound by the
terms and conditions of the Agreement which is the result of collective
bargaining between the Associations on the one hand, and the Guild on the
other hand, subject to ratification.
OR:
___ The Producer hereby certifies that it is not a member in good standing
of the CFTPA or APFTQ. The Negotiation Protocol set out in Appendix A
is not incorporated herein by reference, and the Producer does not appoint
any Association as its exclusive bargaining agent.
A copy of this Contract/Voluntary Recognition Agreement shall be
forwarded to the CFTPA.
Dated this _______day of _______________, 20___.
____________________________________
(Name of Signatory Producer)
____________________________________
____________________________________
(Address of Signatory Producer)
____________________________________
(Phone and fax number of Signatory Producer)
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____________________________________
(Authorized Signature)
____________________________________
(Print or type name of Authorized Signatory)
Receipt of the above Voluntary Recognition Agreement is hereby confirmed
by the Writers Guild of Canada
____________________________________
(Authorized Signature)
____________________________________
(Print or type name of Authorized Signatory)
____________________________________
(Date)

Date:

______________________________

Producer: ______________________________
CFTPA__________________________
Address:
______________________________
______________________________
______________________________
Writer’s Loan-out Company (if applicable):__________________________
Writer:

_____________________

WGC Number:________

Address:

_____________________
_____________________
_____________________

GST Number: ________

Type of Production:_____________________________________
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Name of Production:____________________________________________
Type of Script:_________________________________________________
Ancillary
Materials:_____________________________________________
Nature of
Service:_______________________________________________
Additional Use(s):______________________________________________
Fee: For the services contracted for herein, the Producer agrees to pay the
Writer as follows:
# of Days:_________________

Daily Rate:________________

Tentative Credit_________________ On-Site Risk Insurance(y/n):______
Cheques shall be made payable
to:______________________________________
Delivery dates – on or before:
Stage:_________________

Delivery Date:________________

Stage: _________________

Delivery Date:_________________

Stage:_________________

Delivery Date:_________________

Stage:_________________

Delivery Date:_________________

1. This agreement is subject to the terms of the current WGC Independent
Production Agreement (“IPA”). All the terms of the IPA shall be
deemed to be included herein, except where specific terms more
beneficial to the Writer are included in this agreement in place of the
relevant minimum terms in the IPA. If in any other respect any
provisions of this agreement conflict with the terms and conditions of the
IPA, then the IPA shall prevail, and in such event the conflicting
provisions of this agreement shall be deemed to be modified to the extent
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necessary to cause it to conform to the terms and conditions of the IPA
and, as modified, this agreement shall continue in full force and effect.

2. All additional terms must be attached as a rider hereto.
Producer
___________________
Per

Writer’s Loan out Company
_____________________
Per

_________________________________
Writer

______________________
Date

Receipt of above Contract/Voluntary Recognition Agreement is hereby
confirmed by the WGC.
_________________________________
Per
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______________________
Date

APPENDIX O
(See Article E102)
CORPORATE PRODUCTION: SPONSORED, INDUSTRIAL OR
SHORT FILMS
Letter of Agreement for Proposals or Tenders
WHEREAS __________________________ (Producer) requires a Proposal
or Tender prior to contracting ___________________ (Writer) for the
Script, the Writer hereby agrees to prepare the Proposal or tender on the
condition
that
in
the
event
of
acceptance
by
___________________________(Client Name), the Writer shall be
contracted for the Script under the terms of Article E of the Writers
Independent Production Agreement. Should the Proposal be rejected, all
rights in and to the Script Material shall remain with the Writer, including
the Concept, if provided by the Writer. If provided by the Producer, all
rights in and to the Concept shall remain with the Producer. Producer shall
file a copy of this Letter of Agreement with the Writers Guild of Canada
upon signing.
Title of Program:________________________________________
Description of Proposal or
Tender:______________________________________________________
Concept provided by :
________________________________________________
Description:___________________________________________________
____________________________________________________________
Dated this

day of

, 20__.

Producer:

______________________________

Writer:

______________________________
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APPENDIX P
INTERPRETATION COMMITTEE
If a dispute arises because:
i)
there is a perceived ambiguity in this Agreement; or
ii)
there is a matter not dealt with in this Agreement; or
iii) a literal interpretation of this Agreement would lead to an
unintended, or unjust result:
then at the request of either party, the question will be discussed by an
Interpretation Committee. The Interpretation Committee shall be an equal
number of representatives of the Associations and the Guild consisting of
four (4) or six (6) representatives in total (excluding Guild or Association
staff), each of whom shall have participated in the negotiation of this
Agreement.
The Interpretation Committee shall meet within twenty-one (21) days and
attempt to resolve the question by deciding:
i)
the intent of the ambiguous Article;
ii)
whether, and if so how, the Agreement should deal with the
matter not dealt with; or
iii) notwithstanding the literal interpretation of the Agreement,
whether the Agreement was intended to be interpreted in this
manner.
Any resolution reached by the Interpretation Committee shall be a
recommendation only, and non-binding on the parties.
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APPENDIX Q
QUEBEC APPENDIX (IPA)
As the Act respecting the professional status and conditions of engagement
of performing, recording and films artists, L.Q. c. S-32.1, (hereafter “the
Act”) requires modifications, deletions and additions to the terms and
conditions of the IPA, the present Appendix is applicable to producers who
are members of APFTQ and, as the case may be, to any producer who would
be included in any recognition granted to the APFTQ by the Commission de
reconnaissance des associations d’artistes et des associations de producteurs
(hereafter the “Commission”).
1. Recognition, Application and Term
As the Act requires certain modifications and deletions to the terms and
conditions of Article A1 of the IPA, the following provisions shall apply in
lieu of Articles A101, A104, A105, A106 and A107 of the IPA:
A101 a) As per one of the Recognitions granted by the Commission on
June 15th, 1995, which came into force on July 3, 1995, the
Writers Guild of Canada’s (“the Guild”) exclusive jurisdiction in
the province of Quebec pertains to all “auteurs de textes dans le
domaine du film de langue autre que française dans la province
de Québec qui offrent leurs services moyennant rémunération.”
Thus, the APFTQ and the producer recognize the Guild as the sole
and exclusive agent for all writers included in such Recognition.
b) It is agreed that Story Consultants are not covered by the Guild’s
recognition under the Act. Notwithstanding the foregoing and
Article A101 a) above, the IPA shall cover Story Consultants
when they are members of the Guild as per their membership
contract with the Guild when contracted by members of the
APFTQ, or by signatories to this Agreement under a Voluntary
Recognition Agreement as per Appendix B.
c) The IPA shall not apply to a person writing the lyrics of a feature
film or of a television production when such a person is not
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contracted as the writer of that feature film or that television
production.
d) Nothing in the present Appendix shall be interpreted as limiting
any exclusive recognition granted to the Guild by the Commission.
Without limiting the generality of the foregoing, the Guild may
continue to negotiate minimum working conditions or the
application of the IPA with any producer not represented by the
APFTQ.
e) It is understood that for the moment the APFTQ binds only its
regular and trainee members to the provisions of the IPA.
Permittee members are bound only for the production for which
they have joined the APFTQ.
When, and if, the APFTQ is recognized under the Status of the
Artist Act, the IPA will also bind all producers in Quebec included
in the field of activity established by the Commission.
f) Regardless of the field of activity included in the eventual
recognition of the APFTQ, if any, the APFTQ always binds, to the
entire provisions of the IPA, its regular and trainee members.
Permittee members are bound only for the production for which
they have joined the APFTQ.
However, if any other group agreement is concluded between the
Guild and another group of producers for a type of production
covered by the IPA (e.g. industrial programs, videoclips, Digital
Production, etc.) this Agreement will cease to be applicable to
members of the APFTQ for that type of production on the day the
other group agreement comes into force.
A104 The regular, trainee and permittee members of the APFTQ shall
not be required to sign any letter of adherence or Voluntary
Recognition Agreement (as per Appendix B).
The Guild agrees not to permit a producer who is not a member of
the APFTQ from availing itself of this Agreement unless such
producer signs a Voluntary Recognition Agreement as provided in
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Appendix B and unless such producer remits the applicable
administration fees provided in Article A1201.
A105 Subject to the provisions of Article A1 and the present Appendix,
the IPA shall apply to all Writers, Story Editors and Story
Consultants contracted by any Producer who is bound to this
Agreement. Nothing in this Agreement shall prevent a Producer
from freely obtaining the services of a Writer, Story Editor or
Story Consultant who may not be a member of the Guild in which
case, s/he will be treated as a non-member under the terms of this
Agreement. The rates, terms and conditions for such Writer or
Story Editor shall not be less than those provided in this
Agreement.
A106 a) Writer / Regular Employee Provisions
A Writer who regularly binds himself to one or several producers
by way of engagement contracts pertaining to specified writing
services is deemed to be a Writer covered by the IPA and not to be
a Regular Employee.
A Regular Employee, who is not an artist under the Status of the
Artists Act, is an individual hired under an employment contract
(verbal or written) for an indefinite period on a permanent basis
and for whom deductions under Income Tax laws are duly made.
A Regular Employee whose duties include writing and who is
regularly engaged in creative aspects of production is not covered
by this Agreement.
The recognition procedure attached hereto as the “Regular
Employee Status Procedure” shall apply.
Where a Regular Employee(s) and a Writer(s) are working on the
same Script Material, it is agreed that the Producer will contract
the Writer(s) for the applicable Script Material as provided in
Articles C109, C308, C408, C507, C607, and C705 of the IPA.
The Production Fee shall be paid to credited Writers as per
Articles A1109 and C1005 of this Agreement and in any event the
Writer shall not receive less than his/her share of the Production
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Fee. In any case where the Producer claims the Regular Employee
and the Writer are working as a Team on Script Material, the
agreement of the parties and the Guild will be sought prior to
engagement and such agreement shall not be unreasonably
withheld. The Writer member of the Team shall receive no less
than the applicable pro-rated share of the minimum Script Fee and
Production Fee.
In any case in which a Regular Employee of a Producer who is not
the sole Writer claims or is accorded writing credit, the Producer
shall automatically notify the Guild and an arbitration shall follow
under the rules of A927 to A940. Only Regular Employees as
defined above and Writers contracted under this Agreement or a
guild agreement negotiated by a member of the International
Affiliation of Writers Guilds (“IAWG”) shall be eligible to receive
writing credit on a Production.
b) The IPA shall not apply to a recognized specialist who is not a
member who writes a non-dramatic Script, the contents of which
relate to his/her own special field, except that this exclusion shall
not apply to such a specialist after s/he has written three (3) such
Scripts or to any Writer of a Feature Film.
A107 Not applicable.
2. No Strike and Unfair Declaration:
As the Act requires certain modifications and deletions to the terms and
conditions of Article A4 of the IPA, the following provisions shall apply in
lieu of A401, A402 and A403 of the IPA:
A401 During the life of this Agreement, the Guild undertakes not to call
or direct a work-stoppage against any Producer.
A402 Producer’s Refusal to Abide by or Follow Grievance or
Arbitration Procedure or Decision.
Where a Producer does not abide by, or declares its intent not to
abide by the grievance or arbitration procedure, or refuses to
comply with a decision rendered pursuant to Article A5 by a Joint
Standing Committee or an Arbitrator, the Guild may declare such
Producer an “Unfair Producer” upon ten (10) days’ notice to the
Producer concerned and to the APFTQ.
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A403 Not applicable.
3. Translating Material Created in Any Language Other Than English
A. The provisions of this Article are newly introduced in the 2006-2008
IPA and it is understood that they have been agreed for the term of the
IPA. Nothing in this Article shall be interpreted as a limitation or a
renunciation by the Guild to any exclusive recognition granted to the
Guild under the Act.
B.

When a Writer is engaged to translate existing script material into
Script Material (as defined in the IPA) from any language other than
English into any language other than French without changing the
dramatic structure, characters, tone or geographic location, the
following terms shall apply:
a) The Script Fee shall be negotiable between the Writer of the
translation and the Producer.
b) The Writer of the translation shall not be entitled to any Production
Fee or Distribution Royalty.
c) The Script Fee shall be allocated and paid as follows:
i) on signing of the contract:
ii) on delivery of the Script Material:

25%
75%

d) Article A9 of the IPA shall apply to the Writer of the translation
with the following changes:
(i) Each Writer contributing to the translation of existing script
material into on-screen Script Material as set forth above shall
be entitled to the credit “TRANSLATED BY…”.
(ii) Writers of translations shall not be counted towards the
maximum number of Writers set forth in the section
LIMITATION OF NUMBER OF WRITERS.
(iii) Position and size of the credit shall be set out in the Writer’s
contract.
(iv) Producer shall not be obligated to accord Writer credit in
advertising or publicity.
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e) Nothing in this Article shall be interpreted as precluding the Writer
of the translation from receiving appropriate writing credits as set
out in Article A9 of the IPA when providing other writing services.
f) In the event of a difficulty of interpretation or application of the
present translation provisions, the Producer, the APFTQ and the
Guild agree to negotiate in good faith the terms and conditions of a
mutually agreeable settlement.
C.

For the term of this Agreement, this Article does not apply to Writers
of translations who are not members of the Guild when engaged to
work on Documentary programs or episodes. Notwithstanding the
above, when members and non-members are engaged on the same
program or episode, the form of credit set forth in sub-paragraph d) (i)
above shall apply to all such individuals.

4. Subject to the provisions of the Act, Appendix A (the Negotiation
Protocol) shall apply in Quebec.
5. Unless otherwise expressly provided for, in the case of a conflict between
the present Appendix and the IPA (including all other Appendices), the
present Appendix shall prevail.
6. In the case of a conflict between the IPA (including the present
Appendix) and the Act, the said Act shall prevail.
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APPENDIX Q
– CONT.
REGULAR EMPLOYEE STATUS PROCEDURE
WHEREAS, by virtue of Article A106 of the Quebec Appendix above,
Quebec Producers’ Regular Employees are not covered by the Animation
Section;
WHEREAS the parties desire to establish a procedure to recognize Regular
Employee status for a writer;
THE PARTIES HEREBY AGREE TO THE FOLLOWING:
7.

When a Producer covered by the IPA wishes to hire a person as a
Regular Employee who will write Script Material in the course of his
or her employment, and claims that this employee is not an artist
within the meaning of the Act, the Producer shall respect the
following procedure:
7.1 Within forty-five (45) business days of hiring the employee, or
for persons already employed by the Producer, sixty (60)
business days following the day this agreement becomes
effective for the Producer, the Producer shall send to the Guild
document(s) establishing that said person is one of its regular
employees;
7.2 In order that the Guild may determine the individual’s Regular
Employee status, the documents provided pursuant to Article 1.1
above shall contain information on the nature of the work to be
performed, the remuneration and the Producer’s degree of
control over the employee.

8.

Within thirty (30) days of receipt of the documents in Article 1.1, the
Guild shall notify the Producer of its refusal to recognize the Regular
Employee status. If there is no notification of refusal, Regular
Employee status is thus recognized by the Guild. If the Producer is
notified of refusal by the Guild within the above timelines, the matter
will be referred to a Joint Standing Committee (or Arbitration, if
applicable), which shall hear the case without delay.
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9.

Before the Joint Standing Committee or Arbitration convenes to hear
the matter, or failing a majority decision of the Joint Standing
Committee, the Guild may choose to refer the matter to the
Commission, in which case the matter shall not go before the Joint
Standing Committee or the Arbitration.

10.

The IPA and its Schedules do not apply to the writing services of a
person for whom Regular Employee status is recognized by the Guild,
a Joint Standing Committee, an Arbitrator or the Commission.

11.

The Regular Employee status so recognized for an individual shall
remain as long as the conditions of his/her employment remain, even
if such recognition was granted under a previous IPA. The Producer
shall keep the Guild informed of any modification of the individual’s
employment in accordance with Article A1.

12.

If a Producer fails to respect the timelines set forth in Article 1, the
Guild may request that the Joint Standing Committee or Arbitrator
fine the Producer from $20 to $200 for each day that the Producer is
late. In assessing such penalties, the Joint Standing Committee or
Arbitrator shall take into account the Producer’s good or bad faith,
any damages and disadvantages caused to the Guild, and the general
conduct of both parties in this matter.
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APPENDIX R
Terms Pertaining to APFTQ Members Only
LETTER OF AGREEMENT BETWEEN THE APFTQ AND THE WGC
WITH RESPECT TO HARMONIZATION ISSUES
WHEREAS, as agreed to in the Memorandum of Settlement entered into
between the APFTQ, the CFTPA and the WGC on June 26 and 27, 2006,
the parties have harmonized the 2003-2005 APFTQ/WGC IPA and the
2003-2005 CFTPA/WGC IPA into one national agreement;
WHEREAS, certain provisions of the 2003-2005 APFTQ/WGC IPA could
not be merged into the national agreement since they resulted from specific
negotiations between the APFTQ and the WGC;
NOW, THEREFORE, the APFTQ and the WGC agree as follows:
1. The provisions of the 2003-2005 APFTQ/WGC IPA outlined below shall
continue to apply to APFTQ members only:
2. TELEVISION DOCUMENTARY
A1109 Division of Production Fee and Distribution Royalties Among
Credited Writers
Where it is necessary to divide any Production Fee or Distribution
Royalty among the credited Writers, the division shall be as follows:
c) Documentaries
iii)

When a credited Continuity Writer has been contracted as a
Continuity Writer for a Documentary, such Writer shall receive
a percentage of the Production Fee and Distribution Royalties
based on the number of minutes such Writer has written in the
program divided by the total number of minutes in the
Program.
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3. C507 Continuity Writer
For up to five (5) minutes of continuity writing per half hour of broadcast:
2003
2004
2005
Budget
$60,000 to $70,000
911
929
948
$70,000 to $100,000
952
971
991
over $100,000
1,043
1,064
1,085
IN WITNESS WHEREOF, the parties have caused this Letter of Agreement
to be executed this 19th day of November, 2006.

__________________________
Writers Guild of Canada

_______________________
APFTQ
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APPENDIX S
Letter of Understanding
between
The Writers Guild of Canada (the “Guild”)
and
The Association des Producteurs de Films et de Télévision de Québec
(“APFTQ”)
Whereas the Guild is recognized to represent “auteurs de textes dans le
domaine du film de langue autre que française dans la province de Québec
qui offrent leurs services moyennant rémunération” and;
Whereas the APFTQ specifically represents to the Guild that it does not
cover producers of video games as compact devices and/or footage
primarily and specifically produced for video games as compact devices;
The parties hereby agree that:
1. With regard to those Producers for which the Guild has recognized the
APFTQ, video games as compact devices, and/or footage primarily and
specifically produced for video games as compact devices shall not be
covered by the Writers Independent Production Agreement 2006-2008
(“IPA”) for the duration of the term of that Agreement.
2. For purposes of clarity, it is understood that all other terms of the IPA
(including but not limited to those provisions regarding Digital Production)
shall apply and remain in force.
3. This Letter is in no way an admission or acknowledgment that the by
the WGC that it is not recognized or does not have jurisdiction in the
province of Quebec over video games as compact devices, and/or footage
primarily and specifically produced for video games as compact devices.
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IN WITNESS WHEREOF, the parties have caused this Letter of Agreement
to be executed this 19th day of November, 2006.

__________________________
Writers Guild of Canada

_______________________
APFTQ
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APPENDIX T
Letter of Understanding
between
The Writers Guild of Canada (the “Guild”)
and
The Canadian Film and Television Production Association (“CFTPA”)
Regarding Non-Canadian Writers
The parties hereby agree that:
A non-Canadian Writer, Story Editor or Story Consultant contracted by the
Producer shall be governed by the terms and conditions of this Agreement
and of any reciprocal Agreement between the Guild and guilds or unions
representing Writers, Story Editors or Story Consultants in the country
concerned. Where no such reciprocal Agreement exists, or in the event of a
conflict between the provisions of this Agreement and any reciprocal
Agreement, this Agreement shall apply.

Agreed this 19th day of November, 2006.

__________________________
Writers Guild of Canada

__________________________
CFTPA
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APPENDIX U
STANDARD LETTER TO BE SENT TO A WRITER
FOR CREDIT ASSIGNMENT TO A THIRD PARTY

Dear ___________:
This is to advise you that a contract has been concluded with
(Producer)________________ for rights in the use of (name the
program)________________________ and in consideration of the sum of
One Dollar ($1.00) paid by you, the receipt of which is hereby
acknowledged, we hereby undertake to comply with the provisions of
Article A944 (a) or (b) (delete whichever is not applicable) of the
Agreement between Writers Guild of Canada, and the Canadian Film and
Television Production Association and the Association des Producteurs de
Films et Télévision du Québec (APFTQ), for Freelance Writers of
Theatrical Film, Television Programs (including programs for Pay
Television) and Other Production, dated November 19, 2006 to December
31, 2008.
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APPENDIX V
CORPORATE GUARANTEE
MEMORANDUM OF AGREEMENT dated this
20__

day of

BETWEEN:

Writers Guild of Canada
366 Adelaide St. W., Suite 401
Toronto, Ontario
M5V 1R9
(hereinafter referred to as the “Guild”)

AND

*(insert name and address of Established Producer)
*(hereinafter referred to as “Guarantor”)

,

WHEREAS __________________________ (“Producer”) has acquired
certain rights in ______________ (the Script Material”) written by
___________________ (the “Writer”), and intends to produce a production
made from the Script Material (the “Production”);
AND WHEREAS the Producer has signed a Voluntary Recognition
Agreement to the Independent Production Agreement covering Freelance
Writers of Theatrical Films, Television Programs and other Productions
between the Canadian Film and Television Production Association
(CFTPA), Association des Producteurs de Films et Télévision du Québec
(APFTQ) and the Writers Guild of Canada (the “Guild”) November 19,
2006 to December 31, 2008 (the “IPA”);
AND WHEREAS pursuant to Article A10 of the IPA, the Guild is entitled
to require that a Producer place security in the form of a cash deposit or
letter(s) of credit, at the time, in an amount, and in the manner set out in the
IPA unless a Corporate Guarantee in this form signed by an Established
Producer is accepted by the Guild;
AND WHEREAS the Guild has accepted Guarantor as an Established
Producer;
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NOW THEREFORE the parties hereby agree as follows:
1. In consideration of the Guild foregoing the requirement that the Producer
put up a cash bond Guarantor hereby guarantees the payment of all
monies which would otherwise be secured by a cash bond pursuant to
Article A10 of the IPA, including the Production Fee, Insurance,
Retirement and Administration payments related to the Production.
2. If at any time, payment of any amount guaranteed herein is in default for
more than fourteen (14) days, the Guild shall be entitled to deliver to
Guarantor a formal demand in writing outlining the specific sum
involved and particulars of the default. On receipt of such demand,
Guarantor will forthwith pay to the Guild the sum set out in such notice.
If there is any dispute as to the amount owing by the Producer, or
whether any amount is owing at all, Guarantor will nevertheless pay the
sum set out in such notice to the Guild in trust, and the Guild will hold
such sum in trust in an interest bearing account. Immediately upon such
dispute being resolved, the Guild will refund to the Guarantor any sums
determined to be in excess of what was owing by the Producer, along
with accrued interest.
3. The Guild shall have the unilateral right to terminate this Agreement and
revert to the requirements of Article 10 of the IPA if the payment of any
amount guaranteed herein be in default for more than fourteen (14) days
after Guarantor has been served with the demand provided in paragraph
2 herein.
4. Guarantor shall be released from the guarantee given herein and all
obligations resulting therefrom on the sooner of:
i) the full payment of all amounts guaranteed herein; or
ii) the full execution and approval by the Guild of any Assumption
Agreement or Rights Assumption Agreement entered into pursuant to
Article A1113 of the IPA.
5. The termination of this Agreement by the Guild pursuant to paragraph 3
herein shall in no way annul, terminate or otherwise affect the
obligations of the Guarantor with respect to any amounts accruing prior
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to the date of such termination by the Guild, subject to paragraph 4
herein.
6. If the Guild terminates this Agreement pursuant to paragraph 3 herein,
Producer shall, within forty-eight (48) hours of receipt of written notice
of such termination, post security in the form of a cash deposit or
letter(s) of credit in accordance with Article A10 of the IPA. If there is
any dispute as to the amount owing by the Producer, or whether any
amount is owing at all, Producer will nevertheless pay the sum set out in
such notice to the Guild in trust, and the Guild will hold such sum in
trust in an interest-bearing account. Immediately upon such dispute
being resolved, the Guild will refund to Producer any sums determined
to be in excess of what was owing by the Producer, along with accrued
interest.
IN WITNESS WHEREOF the parties hereto have executed this Agreement
as of the date hereinabove firstly mentioned.
(Producer)

(Guarantor)

____________________________
Per

_________________________
Per

Writers Guild of Canada
____________________________________
Per
____________________________________
(Print or type name of Authorized Signatory)
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APPENDIX W
Producers Bound by This Agreement (see Article A103)
Letter of Understanding
Between the Writers Guild of Canada hereinafter “the Guild”
and the Canadian Film and Television Production Association
hereinafter “the CFTPA”.

Without prejudice to any position that the CFTPA may take in the future in
any context including, without limitation, subsequent rounds of bargaining,
the parties agree that the list of Producers bound to the IPA as set out in the
most recently expired IPA shall continue in force for the life of the renewed
IPA which expires on December 31, 2008.
Part A – List of Producers Bound by this Agreement
The Companies named in Section this Appendix have executed or are
deemed to have executed the Negotiation Protocol prior to the coming into
effect of this version of the IPA. Therefore, pursuant to paragraph 2 of the
said Protocol, “the Guild recognizes the Association as the sole and
exclusive bargaining agent for all producers who execute a Voluntary
Recognition Agreement” and therefore each named Company is bound by
the terms and conditions of this Agreement, which is the result of collective
bargaining between the Association, on the one hand, and the Guild on the
other hand. The names of any new Producers who are added to the list
subsequent to the above date shall be considered by the parties to have
executed the Negotiation Protocol.
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231

232
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Part B – List of Producers Bound by the Animation Section of this
Agreement
The Companies named in Section this Appendix have executed or are
deemed to have executed the Negotiation Protocol prior to the coming into
effect of this version of the IPA. Therefore, pursuant to paragraph 2 of the
said Protocol, “the Guild recognizes the Association as the sole and
exclusive bargaining agent for all producers who execute a Voluntary
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Recognition Agreement” and therefore each named Company is bound by
the terms and conditions of this Agreement, which is the result of collective
bargaining between the Association, on the one hand, and the Guild on the
other hand. The names of any new Producers who are added to the list
subsequent to the above date shall be considered by the parties to have
executed the Negotiation Protocol.

236

237

238

239

WRITERS GUILD OF CANADA
366 Adelaide St. W., Suite 401
Suite 401
Tel: (416) 979-7907
Toronto, Ontario
or Toll Free in Canada: 1-800-567-9974
M5V 1R9
Fax: (416) 979-9273
PRODUCER ASSOCIATIONS:
CANADIAN FILM AND TELEVISION PRODUCTION ASSOCIATION
160 John Street, 5 floor
Toronto, Ontario
Tel: (416) 304-0280
M5V 2E5
Fax: (416) 304-0499
ASSOCIATION DES PRODUCTEURS DE FILMS ET TELEVISION DU
QUEBEC
1450 City Councillors
Suite 1030
Montreal, Quebec
Tel: (514) 397-8600
H3A 2E6
Fax: (514) 392-0232
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INDEX
ACCESS TO PRODUCTION
Writers Guild representative

A301

14

ACQUISITION OF FURTHER RIGHTS

A714

29

ADAPTATION OF MATERIAL FROM ANOTHER LANGUAGE
contract for
B117, 126
credit for
A909, B117, 126

60-61, 119
33, 60-61,119

ADMINISTRATION FEES
amounts payable
Animation productions
Corporate Productions
division of
Remittance Statement Form
schedule for payment
Story Editor’s Gross Fees subject to deductions
Writers Guild of America waiver

A1201, A1202, A1206
401-405
E307
A1203
A1205, 404
A1203
A808, A1202
A1401

51-52
123-124
111
52
52, 124
52
30, 52
54

ADR (ADDITIONAL DIALOGUE RECORDING)
definition
no additional payment for writing

A201
A308

4
15

ADVERTISING AND PUBLICITY
Animation
credit in

1017
A920

139
35

APFTQ, see ASSOCIATION DES PRODUCTEURS DE FILMS ET DE
TÉLÉVISION DU QUÉBEC
AGREEMENT
acquisition of further rights
administered jointly by Writers Guild and Association
amendment prohibited
by arbitrator or Arbitration Committee
by Joint Standing Committee
Animation productions
minimum terms
notices under
term of
terms of Agreement included in contracts
application to
employees of Producer
recognized specialists
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A714
A103

29
1

A523
A517

21
20

108
927
1101
104

116
134
147
115

A106(a), (b)
A106(c)

2
2

Writers, Story Editors and Story Consultants
arbitrator or Arbitration Board not to amend
changes to
effective date
exercise of rights under
French text of
interpretation of
Interpretation Committee
Joint Standing Committee not to amend
minimum terms
negotiation of more favourable terms
to Producer
to Writer
Negotiation Protocol
negotiations between Writers Guild and CFTPA
notices under this Agreement
regular employees of Producers not covered by
renegotiation of Agreement
termination date
void or unenforceable provisions
ANIMATION
administration fees
amendment of amounts
calculation of
payment of
Remittance Statement Form
Story Editors’ Gross Fees
Agreement
minimum terms
term of
terms of Agreement included in contracts
amendment of amounts payable to CFTPA
Animation Production, definition
Animation Story Editor
contract
credits
definition
gross fees
Animation Writer, definition
application of Agreement to Writers and Story Editors
arbitration
Board of Arbitration
costs of
decision reached by
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A105
A523
A108
A111
A501
A116
A103, A502
Appendix P
A517
A108

1-2
21
3
3
16
4
1, 16
210
20
3

A109
A110, A705
Appendix A
A102
A527
A106(a), 105(a)
A113
A112
A114

3
3, 24
164-171
1
22
2, 115-116
4
3
4

405
401
402
404
401

124
123-124
124
124
123-124

104
1101
104
405
201

115
147
115
124
120

601, 602
603
202
401, 604
203
102

126
126
120
123-124, 126
120
115

921
924
925

133-134
134
134

notices under
powers of arbitrator or Board of Arbitration
selection of arbitrator
time and place of
time limits
awards or prizes for
Bible
definition
for APFTQ members
Blended Production
contract provisions
definition
Collective Society, definition
contracts
copyright
credits
advertising and publicity
agreement between Writers
agreements with foreign associations
alterations to
approval by Writers Guild
arbitration procedure
assignment to a third party
claim by director or Producer to writing credit
contract provisions
delivery of notification
Documentary
Failure to provide credits as required
Feature Films
forgone right to
format of
approval required for departure from specified
format
Documentary
Feature Films
individual Writers
Groups of Writers
subsidiary writing credits
television programs
Writer is also director
governed by Agreement or contract
indemnity
inadvertent breach of terms
interruption of sequence
Magazine Format Program
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927
922, 923
921
920
926
808

134
134
133-134
133
134
128

A203, Schedule 3, art. 2
Schedule 3

4, 153
153-154

Appendix L
Article 11
204
102, 108, 122
801-811

200
147
120
115, 116, 118
127-129

1017
1041
1038
1019
1007
1024-1037
Appendix U
1001
1001
1018
1004(c)
1043
1003
1023

139
145
144
140
137
141-144
224
135
135
139
136
146
136
140-141

1007
1004(c)
1003
1003-1004
1012
1005
1004
1008
1002
1037
1044
1016
1004(c)

137
136
136
136
137
137
136
137
136
143-144
146
138
136

multiple Writers
Notice of Intended Writing Credits
notification by Producer
objections
alternative to arbitration
arbitration procedure for
no objection received within 14 days
submitted in writing
obligation to give credit
pen-name
participating writer, definition
position, size, and sequence
Producer’s duty to notify
production credits
productions made or issued by a third party
productions other than Feature Films and television
pseudonyms
sequence of
sharing of
Story Consultant/Story Editor
subsidiary writing credits
limits on
form of
Team of Writers
Television Productions
unauthorized form of credit
Variety Programs
Writer is also director or Producer
Writers Guild
logo
participation in credit arbitration
deadline, failure of Writer to meet
deductions from fees
discrimination against Writer
Draft Script, definition
exercise of rights
Feature Film, definition
Goods and Services Tax
grievance see also arbitration, Joint Standing Committee
definition
failure to settle
grievance meeting
initiation of formal procedure
notification of parties
settlement without recourse to formal procedures
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1009, 1011, 1041
Schedule 2
1018-1022

137, 145
151-152
139-140

1040
1024-1037
1022
1024
1001
1023
1027, 1032
1013-1016
1018-1022
1046-1047
1043
1002
1023
1015-1016
A912
1018

144-145
141-144
140
141
135
140-141
141-142, 143
138
139-140
146-147
146
136
140-141
138
33
139-140

1010
1005-1007, 1012
1012, 1041
1004
1007
1004(c)
1008

137
137
137, 145
136
137
136
137

1047
1026-1027
118
501-507
112
205
901
206
113

147
141-142
118
125-126
117
120
124
120
117

902
908
906, 907
904, 905
906
903

129
130
130
129-130
130
129

Gross Fees, definition
Independent Production Agreement not to apply to
insurance
interest on late payment
Joint Standing Committee see also arbitration, grievance
appointment to
chair-person
convening of
decisions of
documents and correspondence
failure to reach a decision
hearing by
not authorized to amend this Agreement
procedures
referral of grievance to
representation on
time limits for presentations
witnesses
late material
Merchandising Rights
assigned by Writer to Producer
definition
negotiation of superior terms and benefits
non-members
Notice of Engagement form
Notice of Intended Writing Credits
oral agreements
Outline, definition
payments to Animation Writer
Polish, definition
Prizes
Producer
definition
duty to remind broadcasters of obligations
to notify Writer of previously engaged writers
retirement plan
contribution by Producer
deduction from fees
retransmission royalties
Rewrite, definition
rights licensed
Screen Story, definition
Script changes
Script Fee
definition
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207
105
501
115

120
115-116
125
117

912
914
910
918, 919
913
919
915
917
914, 915, 916
908, 909
911, 912
915
913
118

131
132
131
133
131
133
132
133
132
130-131
131
132
131
118

805
208
109
106
125
Schedule 2
123
209
114, 115, 116, 122
210
808

128
120
116
119
115
151-152
119
121
117-118
121
128

211
811
119

121
129
118

502
503
810
212
802
213
303

125
125
128-129
121
127
121
123

214

121

no minimum
payment of
Script Material, definition
Secondary Use Payments
definition
right to collect not diminished
speculative writing prohibited
Story, definition
Team, definition
termination of contract
Treatment, definition
unsolicited script
Voluntary Recognition Agreement
Producers outside Quebec to sign
text of
waiver of delivery of a stage
Writers Guild of Canada
as exclusive bargaining agent
dues

301
114, 302-303
215

123
117, 123
121

216
807, 809
120
217
218
118, 701-703
219
121

117
128
118
122
122
126-127
122
118

110
Schedule 1
702

117
148-150
127

101
505

115
125

APFTQ, see ASSOCIATION DES PRODUCTEURS DE FILMS ET DE
TÉLÉVISION DU QUÉBEC
ARBITRATION see also GRIEVANCES, JOINT STANDING COMMITTEE
Animation productions
920-927
arbitrator(s)
powers of
A522, A523
selection of
A521
Board of Arbitration
A521
costs of
A524
credit arbitration
agreements with foreign associations of Writers
A941
alternative procedure
A942
standard procedure
A927-A940
decision reached by
A525
grievances arising out of Article A1
A115
referral of Joint Standing Committee
A518, A519
refusal of Producer to abide by procedure or decision
A402
time and place of arbitration
A521
time limits
A526

133-135
21
20-21
20-21
21
40
40
37-40
21
4
20
16
20-21
22

ARTISTIC COMPETENCE, see PROFESSIONAL COMPETENCE
ASSIGNMENT OF RIGHTS
credit assignment form
credit for material sold to a third party

Appendix L
A943

246

178
40

third party undertaking
under Purchaser’s Assumption Agreement

A942
A1113(b)

40
49

ASSOCIATION see CFTPA (CANADIAN FILM AND TELEVISION
PRODUCTION ASSOCIATION)
ASSOCIATION DES PRODUCTEURS DE FILMS ET DE TÉLÉVISION DU
QUÉBEC (APFTQ)
address
A527
administration fees
A1201-1205
Animation Section Quebec appendix
Schedule 4
Quebec appendix
Appendix Q
Regular Employee provisions
Appendix Q
special terms (non-harmonized items)
Appendix R
Status of the Artist Act
Appendix Q
translation
credits
Appendix Q
script fees
Appendix Q
ASSUMPTION AGREEMENTS
definition
Distributor’s Assumption Agreements
form
provisions of
production not commenced within 7 years of contract date
Purchaser’s Assumption Agreements
on the Transfer of Rights in a Production
Made from Script Material
on Transfer of Rights in Script Material
provisions of

23
51-52
155-159
211-218

213-214, 217-218
219-220
212
242
242

A202

4

Appendix H
A1114
A711

190-193
50-51
28

Appendix I
Appendix J
A1113

194-195
196-197
49-50

AUDIO VISUAL PRODUCTIONS NOT FOR TELEVISION, see OTHER
PRODUCTIONS
AUDIT
of Feature Film with budget under $1,200,000
of Producer’s books by Writers Guild representative

C204
A1112

67-68
49

AWARDS OR PRIZES
for Animation productions

808

128

BANKRUPTCY OF PRODUCER
notification of Writers Guild
reversion of rights

A713
A710

28
28

BIBLE

247

Animation Bible for APFTQ members
contract to write
definition
BLENDED PRODUCTION
Animation productions
contract provisions

Schedule 3
B201, B202
A203

153-154
61
4

Article 11
Appendix L

147
200

BOARD OF ARBITRATION see ARBITRATION
BOND see also CORPORATE GUARANTEE, SECURITY FOR PAYMENT
security for payment
A1001, A1006

42-44

BOOK/LIBRETTO
definition

4

A204

BUDGET see also CERTIFIED BUDGET; NON-CERTIFIED BUDGET
definition
A205
expressed in foreign currency
C1007
for Feature Film with budget under $3 million
C201
for Feature Film with budget under $1,200,000
C204
for Series
C1006

4-5
97
64-65
67-68
97

BUSINESS
defined for purposes of Negotiation Protocol

164

Appendix A

CANADIAN AUDIO-VISUAL CERTIFICATION OFFICE (CAVCO)
certification of Canadian content
C203

66

CD-ROM
included in definition of Corporate Production

A207

5

CERTIFIED BUDGET
definition
for Feature Film budget under $1,200,000
letter from completion guarantor confirming

A206
C204
C1002

5
66
93

CFTPA (CANADIAN FILM AND TELEVISION PRODUCTION ASSOCIATION)
address
A527
administration of Agreement
A103
arbitration by
A521
audit of Guild’s books
A1203
costs of arbitration shared by
A524
Negotiation Protocol
text of
Appendix A
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22
1
20-21
52
21
164-171

to be read with terms of Article A1
representation on Joint Standing Committee

A115
A512

4
18

CHANGES TO SCRIPT MATERIAL see SCRIPT AND SCRIPT MATERIAL
CIRCULATION OF UNLICENSED MATERIAL see SHOPPING
COLLABORATION, see TEAM
COLLECTIVE SOCIETY
definition

204

120

COMMISSION DE RECONNAISSANCE DES ASSOCIATIONS D'ARTISTES ET
DES ASSOCIATIONS DE PRODUCTEURS
appointment of arbitrator by
A521
20-21
COMMISSIONING A SCRIPT
negotiation of terms

B108

56

COMMITMENT TO ENGAGE A WRITER
procedure

A603-A605

22-24

COMMON PRODUCER
defined for purposes of Negotiation Protocol

Appendix A

164

COMPACT DEVICES
definition
included in Distributors’ Gross Revenue
residuals to Continuity Writer
retail sale of
video games as

A207
C1103(d)
C903
A235
Appendix S

5
99
91-93
9
221-222

COMPUTER PRODUCTIONS
included in definition of Corporate Production

A210, E206

5, 109

CONCEPT
animation concept for APFTQ members
contract to write
copyright in
Corporate Productions
definition
use in subsequent programs

Schedule 3
B201, B202
B202(iv)
E204
A208
B113

153-154
61
61
109
5
58-59

COMPENSATION see MINIMUM COMPENSATION
COMPLAINTS see GRIEVANCES
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CONCILIATION
Negotiation Protocol

Appendix A

166-167

Appendix Q
A904(g)
A209
C902
A1109(c)
A249
A229

211-216
32
5
91
47
11
8

C704
C901
C903
A106

87
91
91-92
2-3

A714
A705
118
B201, B 202
B108
A707
E102, E401
A901
F101, F102
A702, A703
C109-C112, C201-C205
A704
A706
A108
B301, B303, B304
A703
B102
A701
D101
A708
Appendix C
Appendix D
A801, A802
A601
A706

29
24-25
118
61-62
56
25
108, 111-112
30
114
24
64-68
24
25
3
62
24
55
24
103
25-26
175-177
178-180
29
22
25

CONSULTING see STORY CONSULTANTS
CONTINUITY
APFTQ members, conditions of engagement
credit for
definition
distribution rights
documentaries, payment for
included in Script Material definition
Magazine Format Program, definition
minimum compensation
Magazine Format Programs
Script Fees
Residuals
written by Producer’s employees
CONTRACTS
acquisition of further rights
Agreement terms deemed to be included in
Animation
Bible, Concept or Development Proposal
commissioning a Script
confidentiality of contracts deposited with Writers Guild
Corporate Productions
credits
Digital productions
execution before commencement of work
Feature Films
form of
multiple Writers
negotiations beyond terms of this Agreement
Options
oral agreements
provision for three stages and one Polish
rights assigned
Script for Other Productions
Secondary Use Payments
Standard Writer’s Agreement
Standard Story Editor’s Agreement
Story Editors or Story Consultants
submission of Script Material without a contract prohibited
Teams of Writers
television
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Daily Dramatic Serials
Documentary Script
Magazine Format Program Script
production other than Television Movie or Mini-Series
Television Movie or Mini-Series
Variety, panel, game and quiz shows
termination
after any stage
failure of Writer to meet deadlines
where Bible for Series provided by Writer
Writer not consulted about changes after termination
terms of this Agreement included
third parties
warranties and indemnities
Writer’s copyright
Writers Guild copy

C802
C507-C511
C705-C707
C408-C411
C308-C311
C607-C610

90-91
78-79
87-88
74-75
70-71
83-84

B107
A1108
B111
B110
A705
A944
A709
A701
A707

56
45-46
57
56-57
24-25
41
26-28
24
25

CONTRIBUTING WRITER
Magazine Format Program, definition
Production Fee, share of
Variety, definition

A229
A1109
A261

8
46-47
13

COPYRIGHT
Animation productions
infringement of
warranties related to
Writer’s copyright not assigned

801-811
A110
A709
A701

127-129
3
26-28
24

CORPORATE GUARANTEE

Appendix V

225-227

E401

111-112

E201
E407
E307
E202
E401
E203
E402
E404
E204
E205
E401
E306
E101, E406

109
113
111
109
111-112
109
112
113
109
109
111-112
111
105, 110

CORPORATE PRODUCTIONS
additional fees for continuation of assignment
Additional Use
definition
payment for
administration fee
Ancillary Materials, definition
change in Client requirements
Client, definition
collaborative writing
commissioning another Writer
Concept, definition
Contract Fee, definition
contract negotiations
credits
daily rate/half day rate
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definition
Draft Script, definition
expenses
extension of time to complete assignment
grievance procedure
Gross Fee, definition
insurance deductions
Letter of Agreement
requirement for
standard format for
Outline, definition
payments to Writer
Polish, definition
Program, definition
Proposal
definition
requirement to prepare
retirement plan contributions
Rewrite, definition
rights licensed
risk insurance
Script Fee
Script, definition
subsequent Writer
termination of contract
Voluntary Recognition Agreement
warranties and indemnities
waiver of delivery of a stage
Writers paid a daily rate
Writers Guild dues
CREDITS
advertising and publicity
agreement between Writers
agreements with foreign associations
alterations to
Animation productions
approval by Writers Guild
arbitration procedure
for Animation productions
for other productions
assignment to a third party
claim by director or Producer to writing credit
Continuity Writers
contract provisions
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A210, E206
E207
E303
E401
E304
E208
E308

5, 109
109
110
111-112
108
109
111

E102
Appendix O
E209
E301
E210
E211

105
209
110
110
110
110

E212
E102
E308
E213
E405
E302
E401
E214
E404
E403
E102
E305
E401
E101
E308

110
108
111
110
113
110
111-112
110
113
112
108
111
111-112
108
111

A920
A943
A941
A922
1001-1023
A910

35
40-41
40
36
135-147
33

1001-1002, 1024-1037
A927-A940
Appendix U
A901
A904(g)
A901

135, 141-144
37-40
224
30
32
30

Contributing Writers
Corporate Production
delivery of notification
Documentary
Excerpts
Failure to provide credits as required
Feature Films
forgone right to
format of
approval required for departure from specified format
Documentary
Feature Films
individual Writers
Groups of Writers
Narration
subsidiary writing credits
television programs
Writer is also director
governed by Agreement or contract
Group Writers of Television Scripts
inadvertent breach of terms
interruption of sequence
Magazine Format Program
multiple Writers
members and non-members engaged on same program
Narration
Notice of Intended Writing Credits
notification by Producer
objections
alternative to arbitration
arbitration procedure for
no objection received within 14 days
Production Fee held in trust until arbitration concluded
submitted in writing
obligation to give credit
Other Productions
pen-name
participating writer, definition
position, size, and sequence
Producer’s duty to notify
production credits
productions made or issued by a third party
productions other than Feature Films and television
pseudonyms
sequence of

253

A904(f)
E306
A921
A904(c), A907
A908, B116
A945
A903, C204(xv)
A926

32
111
35-36
31, 32
32, 60
41-42
31, 68
36-37

A910
A907
A903
A903, A904
A915
A906
A905
A904
A911
A902
C412(iii)
A946
A919
A904(d)
A912, A914, A943
A106(d)
A905(b), A906-A907
Appendix F
A921-A925

33
32
31
31-32
33
32
32
31-32
33
30-31
76
42
34
31
33, 40-41
3
32
182-183
35-36

A942
A927-A940
A925
C1009
A927
A901
D303
A926
A930
A916-A919
A921-A925
A948-A949
A945
A902
A926
A918-A919

40
37-40
36
97
37
30
107
36-37
37-38
34
35-36
42
41-42
30-31
36-37
34

Show Writer
sharing of
Story, Concept or format used in subsequent programs
Story Consultant/Story Editor
subsidiary writing credits
limits on
form of
Team of Writers
Television Productions
Television Script
based on Story by Producer’s employee
Group Writers
unauthorized form of credit
Variety Programs
Writer is also director or Producer
Writers Guild
logo
Notice of Intended Writing Credits submitted to
participation in credit arbitration

A904(e)
A912
B113(a)
A921

32
33
58
35-36

A913-A914
A907, A915
A915, A943
A904

33
31, 33
33, 40-41
31-32

B112
C412(iii)
A910
A904(e)
A911

57
76
33
32
33

A949
C1002
A929, A930

42
93
37-38

DAILY DRAMATIC SERIALS
contracts for writing
definition
minimum compensation

C802
A211
C801

90-91
6
88-90

DEADLINES
failure of Animation Writer to meet
failure of Writer to meet
Writer’s responsibility to meet

118
A1108
A306

118
45-46
14

DECLARATION OF RECEIPTS AND DISTRIBUTION
ROYALTY PAYMENTS

Appendix G

184-189

501-507
E308
F102
A1307

125-126
111
114
53

501
A1301
A1305
A1306
A1301

125
52
53
53
52

502, 503

125

DEDUCTIONS
Animation productions
Corporate Productions
Digital productions
information concerning
insurance
Animation productions
other productions
non-member equalization payments
payment of
requirements
retirement plan
Animation productions

254

other productions
Story Editor’s or Story Consultant’s fees
Writers Guild dues
Writers Guild of America waiver

A1302, A1303
A1202, A1304
A1304
A1401

52-53
52-53
53
54

DEFAMATION
warranties and indemnities provisions

A709

26-28

DEVELOPMENT PROPOSAL
APFTQ members, for
contract to write
definition

Schedule 3
B201-B202
A212

153-159
61
6

DIGITAL PRODUCTIONS
contracts and fees
definition
standard contract

F102
A213, F101
Appendix M

114
6, 114
201-203

DIGITAL VIDEO DISKS (DVDs) see COMPACT DEVICES
DISCLOSURE
Writer’s obligation to disclose where material submitted

A303(b)

14

DISCRIMINATION
Animation Writers
other Writers

112
A110

117
3

DISPUTES, see GRIEVANCES
DISPUTE RESOLUTION BETWEEN WRITERS GUILD AND CFTPA
Negotiation Protocol
Appendix A
DISTRIBUTION ROYALTIES see also PAYMENTS
annual payment
conversion of Television Script for theatrical use
Daily Dramatic Serials
definition
distribution advance
Distribution Royalty Payment Form
division among credited Writers
Excerpts
Fair Market Value calculation
films distributed as part of a package
Narration Scripts for documentaries
Optional payment schemes
Feature Films under $3 million
Feature Films under $1,200,000

255
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C1102
B115
C801
A214
C1103(c)
Appendix G
A1109
B116
A1110(g)
A1110(e), (f)
C515

98
59-60
88-90
6
99
184-189
46-47
60
49
48
81

C201
C204

64-65
67-68

television Documentary under $150,000
television Documentary under $100,000
television drama under $60,000
paid to Writer after termination of contract for Series
payment
amount of
Feature Films
for licensed material not to be applied against
form to accompany payment
release of true copies of reports
requirement to pay annually
to be made from Distributors’ Gross Revenue
to be made to credited Writers only
to Writer despite failure to meet a deadline
where no fee charged
where Producer acts as distributor
rights licensed
Series Concept
royalties for Series Concept not deducted from
Writer who originates a Series Concept not paid
staff writers
statement to be delivered to Writers Guild
Variety, panel, game and quiz shows
Writers contracted under other agreements
DISTRIBUTION, NON-THEATRICAL
definition

C513
C514
C501
B111

79-80
80-81
76
57

C1101
A1110(e), (f)
B114
A1110(f), Appendix G
A1110(d)
C1102
A1110(c)
A1110(a)
A1108
A1110(g)
A1110(h)
A715

98
48
59
48, 184-189
48
98
48
47
45-46
49
49
29

B113(d)
B113(a)
A106(b)
A1110(b)
C609
C1010

58
58
2
47-48
84
97-98

A235

9

DISTRIBUTOR’S ASSUMPTION AGREEMENT see ASSUMPTION
AGREEMENTS
DISTRIBUTORS’ GROSS REVENUE
amendment of definition
calculation of
definition
Secondary Use Payments not included
statement provided to Writers Guild
DOCUMENTARY
compensation for
continuity writer, for APFTQ member
credits for
contracts
for Documentary Script that is not part of a Series
for Documentary Script that is part of a Series
for single element of a Script

256

C1103(g)
C1103
A215
A708
A1110(b)

101
98-101
6
25-26
47-48

C501-C516
Appendix R
A904(c), A907

76-81
219-220
31, 32

C510
C508-C509
C511

79
78, 79
79

for television Documentary Script
definition
division of Production Fee among Writers
included in definition of Script Material
included in definition of Television Production
Narration Script for, definition
Outline or proposal, definition
Production Fee
sample pages
Script, definition
Shooting Scripts, definition
Treatment, definition
without Narration, payments for
written by non-member
DRAFT SCRIPT
Animation productions, definition
other productions, definition

C507
A216
A1109(c)
A249
A258
A232
A218
C1002, C1005
A604
A220
A221
A221
A1109(c)(ii)
A106(d)

78
6
47
11
12
8
6
93-95
23-24
7
7
7
47
3

205
A222

120
7

DVDs (DIGITAL VIDEO DISKS) see COMPACT DEVICES
EMPLOYEES OF PRODUCERS see also STAFF WRITERS
application of terms of Agreement
A106
Story created by
B112

2-3
57

ESTABLISHED PRODUCER
definition
Security for Payment

A1004
A1003

43-44
43

EXCERPTS
compensation for
contracts for
Corporate Productions
credit format for
definition
Distribution Royalties for
Production Fees for

B116(d)
B116(a)
E306
A908, B116(e)
A223
B116(b), (c)
B116(b), (c)

60
60
111
32, 60
7
60
60

EXPENSES see CORPORATE PRODUCTIONS, PER DIEM ALLOWANCES,
TRAVEL EXPENSES
FAIR MARKET VALUE OF A PROGRAM
for calculation of Distribution Royalties

A1110(g)

49

FEATURE FILM see also SCRIPT
Animation Feature Film

206, 1003

120, 136

257

compensation
copyright
credits, writing
definition
Development Proposal
Distribution Royalties
Feature Film Script, definition
gross revenues, calculation of
incentive plan
for films with budget of under $3 million
for films with budget of under $1,200,000
lyrics for

C101-C205
A701
A901-A903
A224
A212
A1110(e), (f)
A224
A1111

63-68
24
30-31
7
6
48
7
49

C201-C203
C204
Schedule 4, art. 1(b),
Appendix Q, art. 1(c)
A710, A711
A254
A246, A253
A106(b)(i)
A252
A260
A716
A307
A1110(b)
A106(c)

64-66
67-68
155, 211-212
28
12
11-12
2
11
13
29
14
47-48
2

FILM FESTIVALS AND COMPETITIONS

E407

113

FINAL SCRIPT
definition

A226

7

FINE CUT
Writer’s request for screening

A304

14

FREE TELEVISION
definition

A227

8

FREEZE
Negotiation Protocol

Appendix A

164-171

FRENCH, SCRIPT MATERIAL IN
exempted from Agreement

A101

1

113
A1101

117
44

reversion of rights
Story Consultant, definition
Story or Screen Story included in Treatment
Script written by staff writer
Source Material, definition
Treatment, definition
world distribution of
Writer’s attendance at rehearsals
Writers Guild to examine records of Producer
written by non-member

GAME SHOWS see VARIETY
GOODS AND SERVICES TAX
Animation productions
other productions

258

GRIEVANCES see also ARBITRATION; JOINT STANDING COMMITTEE
Animation productions
901-927
arising of Article A1
A115
Corporate Productions
E304
definition
A502
failure to settle
A508
grievance meeting
A506-A507
initiation of formal procedure
A504-A505
Interpretation Committee
Appendix P
notification of parties
A506, A527
referral to Joint Standing Committee
A509
refusal of Producer to abide by settlement of
A402
settlement of
A506
settlement without recourse to formal procedure
A503
time limitations
A526

129-135
4
111
16
17-18
17
17
210
17, 22
18
16
17
16
22

GROSS FEES
Animation productions
Corporate Production
definition

207
E208
A228

120
109
8

GROUP WRITERS OF TELEVISION SCRIPTS

C412

75-76

HARMONIZED SALES TAX
to be paid in addition to amounts set out in Agreement

A1101

44

HEAD WRITER
television Daily Dramatic Serials
Variety, definition

C801-C802
A261

88-91
13

INCENTIVE PLANS FOR LOW-BUDGET
FEATURE FILMS

C201-C205

64-68

INDEMNITIES
in standard contract

A709

26-28

GUILD see WRITERS GUILD OF CANADA

INDUSTRIAL FILMS, see OTHER PRODUCTIONS; CORPORATE
PRODUCTIONS
INSURANCE, see DEDUCTIONS, RISK INSURANCE
INSOLVENCY see BANKRUPTCY
INSTALMENT PAYMENTS
for Television Documentary under $150,000

259

C513

79-80

INTEREST ON LATE PAYMENTS
Animation productions
other productions

115
A1103

117
45

INTERNATIONAL AFFILIATION OF WRITERS GUILDS
Writers credited under other guild agreements
C1010
included in definition of non-theatrical distribution
A235

97-98
9

INTERPRETATION COMMITTEE

Appendix P

210

INTERVIEW BETWEEN PRODUCER AND WRITER

A603

23

JOINT STANDING COMMITTEE see also ARBITRATION, GRIEVANCE
Animation productions
908-919
appointment to
A511-A512
chair-person
A514
convening of
A510
decisions of
A518-A519
documents and correspondence
A513
failure of Producer to abide by a decision of
A402
failure to reach a decision
A519
governing principles
A514
grievances arising out of Article A1 to bypass
A115
hearing by
A515
not authorized to amend this Agreement
A517
procedures
A514-A516
referral of grievance to
A508-A509
representation on
A511-A512
security payment ruling
A1006
time limits for presentations
A515
witnesses
A513

130-133
18
19
18
20
18-19
16
20
19
3
19-20
20
19-20
17-18
18
44
19-20
18-19

LATE MATERIAL
Animation
Failure to meet deadline

118
A1108

118
45-46

LATE PAYMENTS
Animation productions
other productions

115
A1103

117
45

LEGAL CONTROL
definition

A243

10

A204

4

LETTER OF CREDIT, see SECURITY FOR PAYMENT
LIBRETTO
definition

260

LOCKOUT see also STRIKE
provisions of Negotiation Protocol

Appendix A

164-171

Schedule 4, art. 1(b),
Appendix Q, art. 1(c)

155, 211-212

MAGAZINE FORMAT PROGRAM
Contracts
definition
division of Production Fee among Writers
minimum Script Fees

C705-C707
A229
A1109(b)
C701-C704

87-88
8
46-47
85-87

MEMBER PRODUCER
defined for purposes of Negotiation Protocol

Appendix A

164-171

MERCHANDISING RIGHTS
Animation productions

208, 805

120, 128

LYRICS
for feature film

MINIMUM COMPENSATION see also DISTRIBUTION ROYALITY,
PAYMENTS,
PRODUCTION FEE, SCRIPT FEE
Feature Film
contract
C109
incentive plans for low-budget films
C201-C205
original Treatment
C102
payment of Script Fees
C110-C112
Polish
C107
Rewrite of Script
C105
Script from existing Treatment
C104
Script
C101
Treatment based on Script Material supplied
C103
third draft
C108
written Narration
C106
Group Writers of Television Scripts
C412
Incentive option for low-budget productions
Feature Films
C201-C205
television Documentary
C514
television drama
C501
Variety, Panel, Game or Quiz show
C601
Other Productions
Narration
D202
Script
D201
Television Continuity
distribution rights
C902
Residuals
C903

261

64
64-68
63
64
63
63
63
63
63
63
63
75-76
64-68
80-81
76
91
104
104
91
91-93

Script Fees
Television Daily Dramatic Serials
Television Documentary
Narration Script written at rough cut stage or later
not part of Series
part of Series
Polish
proposal
Rewrite
Script
Script based on Outline
single element of Script
written Narration
Television Magazine Format Programs
Continuity Writer
Contributing Writer
New Writer
Program Writer
Television Movie or Mini-Series
Polish
Rewrite
Script
Story or Screen Story
third draft
television panel, game and quiz shows
Television Production other than Movie or Mini-Series
additional Polish
Group Writers
New Writer
Pilot Script
Rewrite
Script
Story or Screen Story
written Narration
Variety shows
Contributing Writers
Type 1
Type 2
Type 3
multiple Writers
New Writer
MINI-SERIES
contract for
definition

262

C901
C801

91
88-90

C515
C510
C508-C509
C505
C502
C504
C503
C502
C511
C506

81
79
78-79
78
77
77
77
77
79
78

C704
C703
C709
C701-C702

87
86-87
88
85-86

C305
C304
C301-C302
C303
C306
C606

70
70
69
70
70
83

C406
C412
C413
C401
C405
C402-C403
C404
C407

73
75-76
76
72
73
72
73
74

C604
C601
C602
C603
C605
C610

83
82
82
82
81
84

C308, C310, C311
A230

70-71
8

included in definition of Development Proposal
minimum compensation
MULTI-MEDIA PRODUCTION

A212
C307-C311

6
70-71

A210

5

B117

60-61

C109(iv)
C507-C510
C308
C408
A905-A907
A231
C106

64
78-79
70
74
32
8
63

NARRATION
adaption
component of contract for
Feature Film Script
television Documentary
Television Movie or Mini-Series Script
Television Script
credit for
definition
Feature Film
minimum compensation for
Other Productions
Television Documentary
Television Production
Narration Script
for a Documentary, definition
included in definition of Documentary Script
included in definition of Feature Film Script
included in definition of Script
included in definition of Script Material
included in definition of Television Script
Production Fee

D201
C504, C514
C407

104
77, 80-81
74

A231
A220
A225
A247
A249
A259
A1109(c)

8
7
7
11
11
13
47

NEGOTIATION PROTOCOL
list of arbitrators
text of
to be read with texts of Article A1

A521
Appendix A
A115

20-21
164-171
4

A233

9

C515
C709
C413
C610

81
88
76
84

NON-CANADIAN WRITERS
application to

Appendix T

223

NON-CERTIFIED BUDGET
definition

A234

9

NEW WRITER
definition
minimum compensation
television documentary
television magazine show
television production
television variety, game, panel or quiz show

263

delivery of copy to Writers Guild
statement of costs to be delivered to Writers Guild

C1002
C1003

93-94
94

NON-DRAMATIC SCRIPT
written by non-member recognized specialist

A106

2-3

NON-MEMBERS OF WRITERS GUILD
as Animation Writers
as Script Writers
to join the Writers Guild

102
A106(c), (d)
A107

115
2-3
3

NON-THEATRICAL DISTRIBUTION
definition

A235

9

NOTICE OF ENGAGEMENT
Animation productions
complete text
form filed with Writers Guild if no contract signed

119
Appendix E
A707

118
181
25

NOTICE OF INTENDED WRITING CREDITS
delivery to Writers Guild
format of
no objection received within 14 days
Producer to send shooting Script to recipients of Notice
Producer to send to Writers Guild and Writers

C1002
Appendix F
A922
A921
A919

93-94
182-183
36
35-36
34

OBSCENITY

A709(b)

26-27

OFFICIAL TREATY CO-PRODUCTIONS

C1103(f)

100-101

OPTIONS
changes to
contract provisions for
definition
fees
of three months or less
rights granted

B302
B303
A236
B303
B304
B301

62
62
9
62
62
62

ORAL AGREEMENTS

A703, 120

24, 118

ORIGINALITY OF SCRIPT MATERIAL

A709(a)

26

OTHER PRODUCTIONS
character or sub-plot subsequently used in Series
contract for Script
credits
definition

D106
D101
D303
A237

104
103
107
9
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distribution and use rights
minimum compensation
notification by Producer of intention to proceed
Narration
Script commissioned from another Writer
Script Fees
termination of Script process
OUTLINE
Animation productions
acceptance of Outline or Treatment
Corporate Production definition
deemed to include Story or Screen Story
Documentary
general definition

D301-D302
D201-D202
D103
D202
D105
D102
D104

105-107
104
103
104
103
103
103

209, 217
B104
E209
A1109(a)(iv)
A218, C502, C509
A238

121-122
55
110
46
6, 77,79
9

PANEL SHOWS see MAGAZINE FORMAT PROGRAM, VARIETY
PARTICIPATING WRITER
definition for the purposes of credit arbitration

A930

PAYMENTS, see also DISTRIBUTION ROYALTIES; MINIMUM
COMPENSATION;
PRODUCTION FEES; SECURITY FOR PAYMENT
Animation productions
114, 116
Assumption Agreements
A1113, A1114
audit by Writer’s representative
A1112
details of calculation and production to be provided
A1106
division of Production Fee among Writers
A1109
failure of Writer to meet deadline
A1108
Goods and Services Tax
A1101
late payments
Animation productions
115
other productions
A1103
minimum fee not to be deferred
A1105
reversion of rights for non-payment
A1107
share in gross revenues by Writer
A1111
Story Editor’s or Story Consultant’s fees
A1201
timing of
A1102
to a third party
A1104, 116
verification of propriety
A1112
waiver of delivery of a stage
B106
Writer, Story Editor or Story Consultant
A1104
PEN-NAME see PSEUDONYM
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38

117
49-51
49
45
46-47
45-46
44
117
45
45
45
49
51-52
44
45, 117
49
56
45

PER DIEM ALLOWANCES see also TRAVEL EXPENSES
not included in Gross Fees
A228

8

PILOT
compensation for Pilot Script
definition

C401
A239

72
10

POLISH
Animation productions
by Story Consultant
contract provisions
Feature Film
Television Documentary Script
Television Movies and Mini-Series
Television Production other than Movie or Mini-Series
Variety, panel, game or quiz show
Corporate Production definition
Documentary
general definition
included in contract provisions
included in definition of Script Material
minimum compensation
Feature Film
Television Movies and Mini-Series
Television Production other than Movie or Mini-Series
notification of requirement to

210
A807

121
30

C109(iv)
C507
C308
C408
C607
E210
C505
A240
B102
A249

64
78
70
74
83
110
78
10
55
11

C107
C305
C406
B105

63
70
73
55

PORNOGRAPHY

A709(b)

26-27

PRIVACY

A709

26-28

A714
A243
211
A944-A945
A710, A713
B108
A603

29
10
121
41-42
28
56
23

A921–A925
A901

35-36
30

211
Appendix A
A241

121
164
10

PRODUCER
acquisition of further rights
affiliation or legal control by a Related Person
Animation productions
assignment of rights to a third party
bankruptcy of
commissioning of Writer other than original Writer
commitment to engage a Writer
credits
duty to notify of intended
obligation to provide
definition
Animation productions
in Negotiation Protocol
other productions
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employee of, whose duties include writing
Established Producer
defined
Security for Payment
failure to begin principal photography within 7 years
of signing contract
failure to provide credits as required
interview with Writer
list of Producers bound by Agreement
more favourable agreement
not party to this agreement
obligations
consent of Writer before shopping material
notification of Writers engaged
refusal to abide by arbitration
request for revision of Second Draft Script
reversion of rights
rights licensed
sale or assignment of production
sample pages, requirement for
sharing costs of arbitration
staff writer
“Unfair”
Voluntary Recognition Agreement

A106

2

A1004
A1003

43-44
43

A710
A947
A603
Appendix W
A109
A104

28
42
23
228-239
3
1

A303(a)
A302
A402
B103, B105
A710-A712
A715, A716
A1113
A604
A524
A106
A402, A403
A104

14
14
16
55-56
28
29
49-50
23-24
21
2
16
1

PRODUCTION CREDITS

A948, A949

42

PRODUCTION FEES see also PAYMENTS
acquisition of exclusive license for world distribution
adaptations
Budget, and definition of
Budget expressed in foreign currency
Budget under $60,000

A716
B117
A205
C1007
Articles B1, C1-C10, D2
C1005

29
60
4
97
55, 66, 72, 7
91, 96, 102,
95-97

B112
C1009
C1008
A242
A1109
B116
C412

57
97
97
10
46-47
60
75-76

C201-C205
C514

64-68
80-81

calculation of relative to Budget
credit
arbitration procedures
dispute over
deduction of Script Fees from
definition
division among credited Writers
Excerpts
Group Writers
Incentive option for low-budget productions
Feature Films
television Documentary
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television drama
Variety, Panel, Game or Quiz show
Magazine Format Programs
Narration Scripts for documentaries
no reduction for New Writer
notice of default for non-payment
notification by Producer to Writers Guild
paid to employee of Producer
paid to Writer after termination of contract for Series
payable on first day of production
payment
of share to Writers
to Writer despite failure to meet a deadline
to Writer for licensed material
royalties for Series Concept, format or character
security for payment required to cover
staff writers
Story Consultant writing or rewriting Script
Story Editor
carrying out Rewrite not eligible for
fees not deductible
writing complete Script eligible for
Variety, panel, game and quiz shows
Writer who originates a Concept on which Series is based
Writers contracted under other guild agreements
PROFESSIONAL COMPETENCE

C501
C601
C708
C512
A233
A1107
C1001
A106
B113
A205

76
91
88
79
9
45
93
2
58-59
4-5

C1005
A1108
B114
B113(d)
A1001
A106
A807

95
45-46
59
58
42-43
2
30

A805
A803
A806
C609
B113(a)
C1010

30
29
30
84
58
97-98

A306

14

PROGRAM WRITER, MAGAZINE FORMAT PROGRAM
definition
A229

8

PROPOSAL
definition for Corporate Productions
Documentary

E212
A218, C502

110
6, 77

PROVINCIAL SALES TAX

A1101

44

PSEUDONYMS

A926

36-37

PUBLICITY EVENTS
attendance by Writer

A308

15

PURCHASER’S ASSUMPTION AGREEMENT see ASSUMPTION
AGREEMENTS
QUEBEC APPENDIX
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Quebec appendix

Appendix Q

211-218

READ-THROUGH BY CAST
attendance by Writer

A308

15

REHEARSALS
attendance by Writer

A307

14-15

RELATED PERSON
definition

A243

10

RELEASING PARTIES
in credit arbitration

A940

39-40

REMITTANCE STATEMENT FORM

A1205, 404

52, 124

REGULAR EMPLOYEES
definition
Regular Employee Status Procedure
Writers, deemed not to be Regular Employees

Schedule 4, art. 1
Schedule 4
Schedule 4

156
157, 160-163
156

RESIDUALS
definition
television Continuity Writers

A244
C903

10
91-93

RETRANSMISSION PAYMENTS

A708

25-26

RETRANSMISSION ROYALTIES FOR ANIMATION

810

128-129

REVERSION OF RIGHTS

A710-A712, C204(xiv)

28, 68

A106(b)(ii)
B108, C306 (note)

2
56, 70

C109, C202(d)
C515
C705
C308
C408
C607
E213

64, 66
81
87
70
74
83
110

QUIZ SHOWS see VARIETY

RETIREMENT PLAN, see DEDUCTIONS

REWRITE
by employee of Producer
commissioned from Writer other than original Writer
contract provisions
Feature Film
Narration Scripts for documentaries
Television Magazine Format Programs
Television Movie or Mini-Series
Television Production other than Movie or Mini-Series
Variety, panel, game or quiz show
Corporate Production
definition
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Animation productions
other productions
included in definition of Script Material
included in duties of Story Editor
minimum compensation
Documentary
Feature Film
Television Movie or Mini-Series
Television Production other than Movie or Mini-Series
Production Fees for
reversion of rights
Story Editor not eligible for credits or fee for

212
A245
A249
A255

121
10
11
11

C504
C105
C304
C405
C1010
A712
A805

77
63
70
73
97-98
28
30

RIGHTS LICENSED
Animation productions
other productions

802-804
A715, A716

127-128
29

RISK INSURANCE
Corporate Productions
general

E302
C1202

110
102

ROYALTIES see DISTRIBUTION ROYALTIES, RETRANSMISSION
ROYALTIES
SACD
rights of writer to collect from

Schedule 3, art. 5

154

SALE OR ASSIGNMENT
defined for purposes of Negotiation Protocol
disposition of production by Producer

Appendix A
A1113

164
49-50

SAMPLE PAGES
request for

A604

23-24

SCREEN STORY, see also OUTLINE, TREATMENT
compensation
Television Movie or Mini-Series
Television Production other than Movie or Mini-Series
Television Script based on
contract for
Television Movie or Mini-Series Script based on
Television Production other than Movie or Mini-Series
Television Script based on
credit for
definition
Animation productions
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C303
70-71
C404
73
C301, C302, C402, C403 69, 72
C308-C310
C404
C309, C408-C410
A903-A905

70-71
73
69, 72
31-32

213

121

other productions
included in definition of Outline
included in definition of Script Material
included in definition of Story for compensation purposes
Production Fee divided among credited Writers
Script based on
Source Material as basis for
Treatment deemed to include
written by Story Editor
SCREENING
request By Writer
rough cut

A246
A238
A249
A253
A1109
B108
A252
A260
A806

11
9
11
11-12
46-47
56
11
13
30

A304
A308

14
15

303
B110(c)
B110(b)
B110(a)
A303(a)
A709
A709
A247, A249, 215
A217, A218, C503
A709
B109
A709
A601

123
57
57
56-57
14
26-28
26-28
11, 121
6, 77
26-28
56
26-28
22

B105
B103
A303(b)
A605

55-56
55
14
24

SCREENPLAY, see FEATURE FILM
SCRIPT AND SCRIPT MATERIAL
changes to
Animation productions
after termination of contract
minor changes
Writer to be consulted
circulation of (shopping)
copyright infringement
defamation of any person
definitions
documentary
invasion of privacy
licensed by Producer
originality
producer not to require without a contract
second Draft
request for Polish
revisions to
submission of (disclosure)
unsolicited

SCRIPT FEE see also MINIMUM COMPENSATION; PAYMENTS
additional fees
B102
amounts in excess of the minimum
B101
Animation productions
109, 214, 301-303
basis for Residual
A244
Bible, Concept or Development Proposal
B201, B202
Budget, Script Fees included in
A205
character used in subsequent program
B113(b)
definition
A247
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55
55
116, 121, 123
10
61
4-5
58
11

drama under $60,000
Excerpts
Feature Films
license to use Bible for Series
New Writers
Other Productions
Polish included in contract
Residuals based on
revisions after Second Draft Script
rights
Animation productions
licensed on payment of
not conveyed to Producer until paid
Script changes
Script Material licensed by Producer
Series based on single Television Script
staff writers
Story Editor not eligible for after performing Rewrite
television
Continuity writing
Daily Dramatic Serials
Documentary
Documentary under $60,000
Documentary under $100,000
Documentary under $150,000
Magazine Format Programs
Narration Script for Documentary
panel, game and quiz shows
production other than Television Movie or Mini-Series
Script based on Story by Producer’s employee
Television Movie or Mini-Series
theatrical use of Television Script
use of character from one episode for subsequent episode
use of material from one episode for subsequent episode
waiver of delivery of any stage of writing

C501
B116
C101-C205
B111
A233, C413, C516
D101
B105
A244
B103

76
60
64-68
57
9, 76, 81
103
55-56
10
55

802, 803
A715
A1107
B110
B109
B114
A106
A805

127
29
45
56-57
56
59
2
30

C901-C903
C801-C802
C501-C510
C501
C514
C513
C701-C709
C515
C601-C610
C401-C411
B112
C301-C311
B115
B113(b), (c)
B113(a), (c)
B106

91-93
88-91
76-79
76
80-81
79-80
85-88
81
82-84
72-75
57
69-70
59
58
58
56

SCRIPT MATERIAL see SCRIPT AND SCRIPT MATERIAL
SECONDARY USE PAYMENTS
Animation productions
definition
rights to

216, 807, 809
A708(c)
A708

122, 128
25-26
25-26

SECURITY FOR PAYMENT
corporate guarantee option
corporate guarantee option denied

A1003, A1005, A1006
A1006

43-44
44
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dispute over
Established Producer exemption
requirement to post
SERIAL see also DAILY DRAMATIC SERIAL
definition
Other Productions, reuse of Script Material in
use of character from one episode for a subsequent episode
use of material from one episode for a subsequent episode

A1001(iii)
A1003, A1005
A1001

43
43-44
42-43

A250
D106
B113(b), (c)
B113(a), (c)

11
104
58
58

SERIES see also BIBLE; CONCEPT; MINI-SERIES; PILOT; STORY; SCREEN
STORY
based on single Television Script
B114
Budget for
C1006
definition
A250
Group Writers contracted to collaborate on
C412
Other Productions, reuse of Script Material in
D106
termination of contract where Bible provided by Writer
B111
use of character from one episode for a subsequent episode B113(b), (c)
use of material from one episode for a subsequent episode B113(a), (c)

59
97
11
75-76
104
57
58
58

SHOOTING SCRIPT, DOCUMENTARY
definition

A221

7

SHOPPING
Writer’s consent required

A303(a)

14

A261

13

SHORT FILMS, see OTHER PRODUCTIONS
SHOW WRITER, VARIETY
definition

SOCIÉTÉ DES AUTEURS DE RADIO, TÉLÉVISION ET CINÉMA (SARTEC)
Established producers
A1004

43-44

SOURCE MATERIAL
as basis of Screen Story
definition

A246
A252

11
11

SPECIALIST
as author of non-dramatic Script

A106(c)

2

SPECULATIVE WRITING

A601, A602, 120

22-23, 118

SPONSORED PRODUCTIONS, see OTHER PRODUCTIONS
STATUS OF THE ARTIST ACT
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AFPTQ
conflict with this agreement and the Act
credits
future recognition of APFTQ under
script fees
translation of materials
Writer/Regular Employee provisions
STAFF WRITERS

Appendix Q
Appendix Q
Appendix Q
Appendix Q
Appendix Q
Appendix Q
Appendix Q

238-243
238
242
239
242
241-242
240-241

A106

2

STORY, see also OUTLINE; SCREEN STORY; SCRIPT MATERIAL;
TREATMENT
Animation production
217
definition
A253

122
11-12

STORY CONSULTANTS AND STORY EDITORS
agreement form
Animation productions
contracts
credit
deductions from fees
definitions
fees
professional competence of
Rewrites
staff writer as
Writers Guild as exclusive bargaining agent for
writing, rewriting and Polishing

178-180
120, 126
29, 30
29-30
30
11-12
29-30
14
30
2
1
30

Appendix D
202, 601–604
A801, A802, A806
A804, A805
A808
A253, A254
A803, A805
A306
A805
A106(b)(iii)
A101
A807

STORY EDITORS see STORY CONSULTANTS AND STORY EDITORS
STRIKES see also LOCKOUTS
Negotiation Protocol
not allowed during term of Agreement

Appendix A
A401

164-171
16

SUBSIDIARY WRITING CREDITS
format of
limit to

A917
A913, A914

34
33

SUCCESSOR PRODUCER
defined for purposes of Negotiation Protocol

Appendix A

164

TEAM
Animation productions, definition
credit format
other productions, definition

218
A915
A256

122
33
12
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provisions not applicable to Corporate Productions
TECHNICAL CONSULTANTS

E402

112

A254

12

TELEPLAY, see TELEVISION
TELEVISION see also CONTINUITY; DAILY DRAMATIC SERIALS;
MAGAZINE FORMAT
PROGRAM; MINI-SERIES; PILOT, SERIAL; SERIES; VARIETY
Group Writers
C412
minimum compensation for Television Productions
C301-C311
optional payment scheme
Documentary under $150,000
C513
Documentary under $100,000
C514
drama under $50,000
C412
panel, game and quiz shows under $60,000
C501
Script written by staff writer
A106 (b)(ii)
Television Movie, definition
A257
Television Production, definition
A258
Television Script (Teleplay), definition
A259
theatrical use of Television Script
B115

75-76
69-71
79-80
80-81
73
76
2
12
12
13
59-60

TERMINATION OF CONTRACT
Animation productions
by Producer, at any stage
Corporate Production
Group Writers
notice of from Producer
payment or non-payment of Script Fees
where Writer has provided Bible for Series

118, 701-703
B107
E403
C412(v)
A1108
B101, B106
B111

118, 126-127
56
112
76
45-46
55-56
57

THIRD PARTY CONTRACTS

A944-A945

41-42

TRANSLATION
script fee
credit

Schedule 4, art. 2(c)
Schedule 4, art. 2(d)

158
158

TRAVEL EXPENSES

A228, C1201

8, 101-102

TREATMENT, see also OUTLINE, SCRIPT MATERIAL, SCREEN STORY,
STORY
acceptance of
B104
Animation productions, definition
219
Documentary, definition
A221
other productions, definition
A260

55
122
7
13

UNSOLICITED SCRIPTS

24, 118

A605, 121
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USE FEE ROYALTIES see DISTRIBUTION ROYALTIES
VARIETY
compensation for
credits
definition
division of Production Fee among Writers

C601-C610
A904(e)
A261
A1109(b)

82-84
32
13
46-47

VIDEO COPY OF PROGRAM
request by Writer for

A305

14

VOLUNTARY RECOGNITION AGREEMENT
Animation productions
Producers outside Quebec to sign
text of
Corporate Productions
Producers who become party to Agreement to sign
text of

110
Schedule 1
E102, Appendix N
A104
Appendix B

117
148-150
108, 204-208
1
172-174

WARRANTIES AND INDEMNITIES
breach of
Corporate Productions
standard

A709(c)
E305
A709

27
111
26-28

WORK STOPPAGE
Writers Guild not to call during life of Agreement

A401

16

WORLD DISTRIBUTION

A715

29

WINDING UP see BANKRUPTCY

WRITERS see also NON-MEMBERS OF WRITERS GUILD
agreement form
Appendix C
Animation Writer, definition
203
attendance at
cast read-through or rough cut screening
A308
rehearsals
A307
definition
A262
Group Writers of Television Scripts
C412
interview with Producer
A603
limit to number of Writers sharing credit
A912
meeting with director
A308
negotiating better terms
A109
notification by Producer of other Writers engaged
A302
obligation to disclose previous recipients of Script Material A303(b)
professional competence of
A306

276

175-177
120
15
14-15
13
75-76
23
33
15
3
14
14
14

recognized specialist
request for screening fine cut
speculative writing prohibited
staff writer
Story Writer not contracted to write script
WRITERS GUILD OF AMERICA
waiver
WRITERS GUILD OF CANADA
address
administration of agreement
admission of accredited representative
declaration of “unfair Producer”
dues
for Animation Writers
for other writers
exclusive bargaining agent
for Animation Writers
for other writers
exclusive recognition granted by the Commission
logo, provided to Producer for credits
members and non-members engaged on the same program
Negotiation Protocol
non-members
notified of Producer’s bankruptcy
request for Shooting Script
requirement to join
sharing costs of arbitration
use of equalization payments
work stoppages not to be called by

277

A106(c)
A304
A601
A106(b)
C306 (note)

2
14
22
2
70

A1401

54

A527
A103
A301
A402, A403

22
1
14
16

504
A1303-A1307

125
53

101
A101
A104, 102
A949
A106(d)
Appendix A
A105
A713
A924
A107
A524
A1305(b)
A401

115
1
1, 115
42
3
164-171
1-2
28
36
3
21
53
16

